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Great photographers of the world Arnold Newman 


HOW ARNOLD NEWMAN USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To photograph famous choreographer, 
Jerome Robbins, mixing both natural and artificial 
light while retaining full depth-of-field and ideal 
Arnold 


Newman, famous for his portraits of personalities, 


color balance throughout the transparen 


chose Anscochrome® as an ideal solution to the prob- 
lem. Using Anscochrome Daylight Type (Exposure 
Index 32), Mr. Newman used filtered artificial light 
plus overhead daylight carefully balancing the two 
until the desired effect was achieved. 

Says Arnold Newman, “ My problem in this case was 
to bring everything into sharp focus. The skylight 


illumination had to determine the strength of the 
artificial light. Anscochrome permitted an exposure 
of f/22 at | sec. Perfect! Everything was brilliantly 
sharp from the subject to the background. And the 
color was more than I could ever hope for, especially 
under that soft, weak light.” 

Arnold Newman chooses an Anscochrome film 
for critical assignments where the ultimate in color 
saturation, speed and balance is called for. How 
about you? 

Ansco, Binghamton, N. Y., A Division of General 
Aniline and Film Corporation, 
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LEICA FOR A LIFETIME INVESTMENT IN PERFECT PICTURES 














When you choose a Leica—any Leica—you reach the goal 
of every 35mm photographer. That goal is the satisfaction 
that goes with knowing you own the best—knowing that 
nothing in the world of pictures is beyond your grasp. 


Any Leica you choose holds many delightful surprises for 
you—not the least of which is its modest price. Hold one 
of these lifetime Leicas in your hands soon. See the 
M-3, the M-2, and the Ilig at your franchised Leica dealer. 
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Karlstad, Sweden, is the setting of this 
lovely moonlight photograph, which dra- 
matically complements the article on 
night photography in this issue. Photog- 
rapher Arne Karlsson took the shot of 
his home city while testing Ektachrome 
under all types of light. Camera was 
a Hasselblad 1000F with a 250-mm Son- 
nar {/4 lens. Karlsson’s exposure: 244- 
sec at //5.6 on daylight type film. 
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35mm Favorites 


q Famous for fine performance 


IKON 


West Germany 


CONTAFLEX 


Leading 35mm single-lens reflex with advanced sighting 
and focusing system and fast f/2.8 lens. Brilliant view- 
finder shows picture being taken almost natural size. In 
center of view-finder you have a unique focusing screen 
combined with a split-image rangefinder for fast, accurate 
focusing. No parallax problems, even on close-ups down to 
6 inches. In various models, with or without built-in expo- 
sure meter. Wide-angle and tele component lenses and a 
full line of accessories give great scope. From $109. 


CONTAX 


Famous 35mm camera —long-time favorite of discerning 
professionals as well as amateur photographers. Noted for 
its incomparable optics, ruggedness and great versatility. 
Supplementing its many unique features are ten superb 
Zeiss lenses, including the sensational 21mm Biogon f/4.5 
which covers an angle of 90°, opening new possibilities in 
picture taking. Two models, one with built-in exposure 
meter. From $197. 
























CONTINA 


Smartly designed 35mm camera with diaphragm- 
coupled light meter which eliminates all exposure 
calculations. Equipped with a single-stroke rapid film 
wind and shutter-cocking lever, Pantar f/2.8 45mm 
lens which has great depth of field, and Prontor SLK 
shutter with speeds to 1/300 sec. Model |i, $79. 
Model Ili with convertible lens that permits the use 
of wide-angle and telephoto component lenses, $89. 





See these 35mm gems at your Zeiss Ikon dealer’s + Literature on request 
CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 





Now—For The First Time- 


Liminale ly lare 
“Reyeal Detail 
Improve Lolor 








FLASH POLARIZER 


Eliminates unwanted, detail-obscuring glare and 
reflections, reveals natural color and hidden varia- 
tions, ends biinding flash-harshness! When used 
in combination with Tiffen Polaroid® Polarizers or 
Filters, affords complete polarization never before 
possible at so little cost. More than pays for itself 
in saved film. Simply slips over any flashgun or 
electronic flash reflector! 


SMALL, $3.75 (up to 344" reflector); MED., $4.75 
(up to 5” reflector); LARGE, $5.50 (up to 7” reflector) 


Sul 


Bowu! 


1—Flash Polarizer 
2—Clear Flash Protection 
3—Blue Flash Conversion 


At Your Dealer, or Write 









MARKETING CO. 


71 Jane St., 
Roslyn Heights, 


L. 0, ©. ¥. 
“ Polaroid « Polaroid Corp 


x 











A praiseworthy December 

Your December issue was one of your fin- 
est. | believe every amateur should be grate- 
ful to the professionals who take the time 
to explain with clarity but without too much 
technicality. To Elisofon. 
Schwalberg, many thanks. 


Halsman. and 


Marrua D. Beene 
Monterey Park, Calif, 


The December issue was the greatest one 

I have read in years. Please let’s have more 

outstanding issues like this one. I've read it 

from cover to cover and will keep it for 

reference for a long time to come. Keep up 
the great work! 

Snetpon Mazur 

Brookline, Mass. 


I have been greatly impressed with many 
issues that you have published, and even keep 
a personal scrap book of the choicest articles 
and pictures, but | think one of the most out- 
standing articles you have ever published is 
the one on. psychological portraiture by 
Philippe Halsman. To me, this is getting into 
the very heart of photography. | wish to com- 
pliment and thank you and Mr. Halsman for 
this splendid article and the manner in which 
he approached portraiture. 

THetmMa Brown 
So. Gate. Calif. 

The article on psychological portraiture 
by Philippe Halsman. was one of the most in- 
teresting | have read. I am certain that Mr. 
Halsman is a master in portrait photography 
and I agree with him concerning the psycho- 
logical effect of his subject upon the finished 
picture. However, the photographs reproduced 
on page 122 of Gloria Swanson appear to ex- 
hibit a difference due predominately to a 
difference in lighting. 

Raymonp Rossins 
Freeport, Tl. 

@ The lighting is slightly different in the 
two photographs. true, but there is no ques- 
tion that Miss Swanson comes through as a 
radiantly changed woman in the portrait on 
the right whom no amount of gloomy light- 
ing could dim.—FEb. 


I appreciated your detailed 35-mm section 
in the December issue. It is something I 
needed very much as IT am a beginner and 
have been wondering which 35-mm camera to 
buy. Your article helped me to know what to 
look for and the kind of camera I want. Con- 
gratulations to the author on his fine article. 

Morte. Newsury 
Oakland. Calif. 


publishing a real 
photographic issue for December. Issues like 


Congratulations for 


this are what we photographers are looking 

for. In my opinion this is the best, most in- 

formative magazine that I have seen in years. 
Let’s have many more like them. 

Cuartes A. WALLACE 

Cincinnati, Ohio 


I would like to commend the staff of 
PorputarR Puorocrapny for the tremendous 
job done on the December issue. I think it is 
the best issue of any magazine on photog- 
raphy that I have seen since I became in- 
terested in the science of photography. I have 
read the magazine twice so far and intend to 
read it about a dozen times more. I have found 
many answers to questions which have been 
unanswered until now. I sincerely hope that 
1959 will bring some more issues of this 
quality. 

A/2c Louis Wiener 
March AFB, Calif. 

@ We were very gratified by the many let- 
ters of praise that we received for the Decem- 
ber issue. It encourages us to plan similar 
issues in the future.—Ep. 


No more procrastinating 

As I was reading the December issue of 
PoruLak PHorocrarnuy late one evening, I 
came across Bob Schwalberg’s statement that, 
“There are few things more pitiful than a 
photographer who's got a fast-handling 35 
crammed with features and conveniences that 
he’s never learned to master.” The more I 
read the more I became enthused about tak- 
ing photographs and ashamed of my photo- 
graphic procrastinations of late. I decided 
to start immediately so I crept over to my 
dusty camera case and snapped your maga- 
zine with my slumbering spouse as a_back- 
ground. My thanks to Bob Schwalberg and 
to Poputar Puorocrarny for starting the 
ball rolling again. 


Joun E. O'ConnNeut 
San Rafael. Calif. 





P. P. & Mrs. O'C 


Nearer the sun 
In reference to the article. Winter in color 
(January), the sun is actually closer to the 
earth in winter than in summer. It is the angle 
at which the sun’s rays strike the earth rather 
than the distance away that causes the colder 
weather. 
Joun Ranp 
Slatington, Pa. 
@ Correct. We were way out of orbit on 
that one.—Eb. 
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A 60-SECOND PHOTOGRAPH of Jessica Tandy and Hume Cronyn. The as the previous film. You can see the superb detail this film makes possible, 


engraving was made directly from the original unretouched Polaroid Land Now, Polaroid Land Cameras not only give you pictures in 60 seconds, but 


icture. The picture was taken with a new Polaroid Land film, twice as sharp yictures of remarkable quality. Polaroid Land Cameras are priced from $72.75, 
’ I I | y | 








Tennessee Ernie Ford, 
star of “The Ford Show,” 


NBC Network Walter Brennan, 


star of Sylvania’s 
1 “The Real McCoys,” 
ABC Network 





veeeee PTOMOFILASIE! CONTEST 


Here’s all you have to do: Go to your local 
Ford dealer’s showroom and actually take a 
picture of yourself (or have someone snap it 
for you) or anyone in your family in a ’59 Ford. 
Have the Ford dealer or one of his salesmen sign 
your entry blank. Then send us a print of the 
picture along with our official entry blank and 
the triangular trademark from any package of 
Sylvania Flashbulbs. The pictures with the 
best story-telling value and originality will 
take the prizes. So, start your imagination 
working today on your prize-winning shot. 


———— OFFICIAL ENTRY BLANK commas 
Please fill out completely 


Name 





Address 


Ford dealer's or salesman’s signature 


Name of Sylvania Flashbulb dealer who sold you your Blue Dots: 


Don’t eavaet te put in your print and this triangular 
trademark from a package of Syivania Fiashbulbs. 


Mail entry to: Sylvania Photofilash Contest, yy | 
Post Office Box 1686, New York 46, N. Y. | 


| 

| 

| 
ame 

oe ae 
Name of Ford dealership where you took ‘photo | 
| 

| 

| 

| 

| 

| 


OFFICIAL CONTEST RULES 


1. This contest is open to anyone 18 years of 
age or over residing in the United States or 
Hawaii. Employees of Sylvania Electric Prod- 
ucts Inc., Ford Motor Company, Ford Dealers, 
Sylvania Photo Lamp Dealers, their advertising 
agencies, subsidiary companies, and the imme- 
diate members of their families are not eligible 
to enter.* 


“la. Photographers who derive their maximum 
yearly income from commercial photography 
are also not eligible to enter this contest 


2. Pictures must be in black and white, no 
smaller than 24” x 24%” and no larger than 
5” x 7”. Neither framed pictures nor color slides 
are acceptable. Prints that have been previ- 
ously published commercially will not be 
acceptable. All pictures submitted must be 
taken with flashbulbs 


3. Photographs should be sent to: Sylvania 
Photofiash Contest, Post Office Box 1686, New 
York 46, New York 


All entries must be photographed no later than 
March 15, 1959, postmarked on or before March 
31, 1959, and received by April 10, 1959. 


4. Additional entry blanks will be available at 
your Sylvania Photo Lamp Dealer. The entry 
blank accompanying the picture must be signed 
by a Ford Dealer or one of his salesmen 
5. Entries will be judged by The Bruce Richards 
Corporation on the basis of 
a. Story telling value of the picture. 
b. Originality of photograph in expressing 
(or illustrating) the theme, ‘‘Picture Your- 
self In A 1959 Ford.’ 


Decision of the judges will be final. Duplicate 
prizes will be awarded in case of ties. 

6. You may enter as often as you wish, but 
each picture must be accompanied by (1) the 
trademark from the outer wrapper of a sleeve 
of Sylvania Blue Dot Flashbulbs, and (2) official 
entry blank, or typewritten or printed copy 
thereof, attached to the back of the photograph. 


7. Pictures should illustrate the theme, ‘‘Pic- 
ture Yourself In A 1959 Ford.’’ All entries must 
be the original work of the contestant except 
that he may receive aid from his Ford Dealer. 
Entries will be disqualified for any outside pro- 
fessional or compensated help 


8. All entries become the property of Sylvania 
and Ford and will not be returned to the con- 
testant. The contestant consents to the use of 
his entry of reproduction, in whole or in part, 
thereof and of his name by Sylvania, Ford, and 
their advertising agencies for advertising and 
publicity purposes and agrees to sign and to 
cause others shown in the picture to sign a con- 
sent to such use in such form as Sylvania and/ 
or Ford may reasonably require. 

9. In selecting hotels and carriers of the highest 
reputation, Sylvania has made every reasonable 
effort to provide for the safety and comfort of 
the first-prize winner and his family. Each con- 
testant agrees that if he is a first-prize winner, 
he will release Sylvania and their agents and 
employees, from liability for personal injury or 
property damage suffered during the prize 
vacation 

10. The contest is subject to all federal, state 
and loca) regulations. Winners will be notified 
by mail within approximately one month after 
final closing date 
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a Tripte Grano Prize! 


mS 
A fabulous Hollywood 
all-expenses-paid family vacation 
as the guests of 


y . @ 4% am ..« ‘ >. ‘¢ 
¥ eal Tare i is wv 
Pacific Ocean Park 

You'll fly via AMERICAN AIRLINES ... first with Jets across the U.S.A hes — 
You’ll visit California’s breath-taking in Palm Springs, and go‘‘on location” Prize ened 
Pacific Ocean Park. You'll stay at at the big TV and movie studios. FeCesves 


Hollywood’s Knickerbocker Hotel, You'll take exciting trips to Mexico, all three! 
the Sahara in Las Vegas, the Biltmore Catalina and Las Vegas. 





a 
‘2 & y % 


e 


324 OTHER VALUABLE PRIZES e @ © @®@#e#e¢#ee@0e0 @ 


2 Hollywood family vacations as 20 Sylvania TV sets \ — 


wy 
the guests of Pacific Ocean Park | 


Ny 200 Sylvania 


SYLVANIA Blue Dot FLASHBULBS 


SYLVANIA LIGHTING PRODUCTS, DIVISION OF SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N.Y 
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Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 
Start to-day! 

Buy yourself a set of 


MARSHALL 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
photos in minutes and 

how to go about earning money. 


At photo dealers everywhere or write to: 


[ JOHN G. MARSHALL MFG. CO., INC. | 
Dept. P-3 167 North Sth Street, Brooklyn 11, N.Y. 
Please send me FREE Coloring Brochure 


' 

| 

} + box of Photo-Oil Color Pencils at $4.98 
\' H A to Color Set of Photo-Oil Colors at 
| 
| 
| 


(a professional book) 





| ADDRESS 


10 





| 
| 
| 
al Oil Coloring for Fun or Profit’'~$3.95 ; 
| 
| 
a 





Touring the West German 
photo industry-Part l 


35-mm TODAY 


MOST VALUABLE COMMODITY 


ed of my earliest 


statistical _recollec- 
tions, imparted God 
know be by 

concerns the 


whom, 
insult- 
ingly low 

cial value of the 

chemicals contained 

within a human 

body, to wit 98 cents. 

Whether this valua- 

tion was made in depressed or inflated dollars 


escapes me, and doesn’t really seem to matter. 


However, having recently visited some dozen 
camera and 
lens manufacturers has led to two firm con- 
(1) that all the raw materials in a 
modern camera aren't worth much more than 
we are 


of Western Germany's leading 
clusions: 
and (2) that the most expensive com- 


modity in the mink nor 
plutonium, but something called precision. 


world is neither 
recent Phatokina held at 
West Germany, we hit the back- 
trails to trace the gleaming exhibits back to 
their raw materials, 


Following the 
Cologne, 


and to meet some of the 


whose rawest of raw materials are 
Follow- 
ing an itinerary worked out by Heinz Neuen 
of the West German Camera Exporter’s Asso- 


neither metals not glasses but ideas. 


which itself proved to be an impres- 
sive example of German precision, our 
included E. Leitz, Wetzlar, the 
nearby Minox works and the Iseo lens factory 
in the ancient university city of Goettingen. 
At this point we 


visitations 


headed north, to Braun- 
Franke & 
then turned south, to 
beerv 


schweig, for Voigtlander and 
Heidecke (Rolleiflex), 
Munich. Within these 
hosts were Linhof, Deckel (Compur 
the Perutz film factory, the 
tory, and three lens makers: 
stock, and Steinheil. 

At this sheet of Hert 
Neuen’s marching orders arrived and we obe- 
diently proceeded to the two Zeisses, Carl 
(who makes the lenses and instruments at 
Obenkochen), and Ikon makes the 
cameras in Stuttgart). Thence to Frankfurt 
where we looked in on the Braun Hobby elec- 
tron flash folks, 


hundred-year-old factory 


environs our 
Works), 
Agfa camera fac- 
Kilfitt, Roden- 


juncture another 


(who 


and Dr. Schleussner’s nearly 
(run by a pair of 
combined ages are well 
under four seore years) which produces the 
Adox films and cameras. Via Mercedes (the 
Volkswagen of the W. German camera indus- 
try) supplied by the hospitable Schleussners 
we sped to the unbelievably beautiful resort- 
town of Bad Kreuznach. informed 
Hans Josef Schneider, would be an ideal spot 
to locate an optical plant. Mr. Schneider, 
whose American-born father had done just 
that back in 1913, replied, “Indeed.” Mr. 


Schneider's German-born grandfather, inci 


Schleussners whose 


Here, we 


dentally, operated an Ohio brewery for many 
years which indicates an hereditary aptitude 
for two widely appreciated German special- 
ties. Following our stay in Kreuznach we got 


down to fundamentals by visiting the recon- 


By BOB SCHWALBERG 


stituted Schott und Genossen (“—-and Asso- 
ciates’”) at Mainz who produce the transpar- 
ent stuff for the optical industry of Western 
Germany and elsewhere. And, completing the 
circle, from Mainz we returned to Cologne 
where, in nearby Leverkusen we looked in on 
the Agfa film and chemical people. 

Having filled five notebooks with an assort- 
ment of esoterica ranging from the thickness 
of the shutter blades in a Minox camera (1/30 
of a millimeter, or about a third as thick as 
the average double-edged razor blade) to the 
number of parts in an M-3 Leica camera 
(848). and having reached the point at which 
we saw milling machines in our sleep, we 
winged our way to London. Here we made a 
large dent in a sixth notebook visiting the 
Ilford folks in Essex and other 
locations. At Ilford they believe 
graphs, lots of them, 


near-flung 
in making 
and a veritable battalion 
of British charmers is engaged in this alleg- 
edly useful work. The 
tioning this i 


reason for our men- 
is Ilferd’s latest achievement, a 
laboratory instrument destined to leave its 
mark upon the photographic world: The 
Ilford Continuous Automatic Recording Den- 


Most precise optical products are not lenses 
but test-plates used to gauge individual lens 
curves. Made to very rigid tolerances (some 
times as close as 1/25,000 of an inch) plates 
like the one being used here to check a Leica 
lens element insure quality and uniformity. 
sitometer and Girl Eliminator 
ward we 


. Heading home 
made one last stop in a 
which made 


factory 
perhaps the most favorable im- 
pression on this reporter, the ( 
ery in Dublin, in whose 


vuinness Brew 
sampling room we 
spent a pleasant hour in appreciation of the 
knowledge that all that’s glass is not a lens. 

In this (or what's left of it) and the follow- 
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THE NEW ISCO 24MM WESTROGON F4.0 SUPER WIDE ANGLE 
LENS WITH FULLY AUTOMATIC DIAPHRAGM FOR EXAKTA. 
Heraided as the most outstanding optical design of the year, 


the Westrogon is the 


world's first fully automatic ‘Super’ 


Wide Angle Lens for 35mm single lens reflex cameras! Ren- 
dering a sweeping 80° angle of view, the Westrogon is criti- 
cally sharp even at full aperture! it has a fully automatic 
diaphragm mechanism which ranks as one of the best avail- 


able today. 


THE NEW {ISCO F2.8 TELE- 
ISCARON 135MM AUTOMATIC 
TELEPHOTO FOR EXAKTA. An 
incredibly precise, widely 
acclaimed TRUE TELEPHOTO 
LENS with fully automatic dia- 
phragm, for the Exakta. One 
of the new series of sensa- 
tional and most admired lenses 
ever created especially for the 
Exakta. Combines a fast speed, 
critical sharpness, and excel- 
lent definition. Will give ex- 
cellent performance from the 
largest aperture to the smail- 
est opening! 


March, 1959 


THE NEW ISCO F2.8 TELE- 
ISCARON 180MM TELEPHOTO 
FOR EXAKTA. Another of the 
new series of sensational 
lenses created especially for 
the Exakta by Germany's 
world-famed isco Optical lab- 
oratories! The Tele-iscaron is 
a TRUE TELEPHOTO, a large 
aperture, fast speed objective 
that assures the critical 
Exakta user far better resuits 
than was ever thought pos- 
sible! it is another of the 
‘‘miracie’’ lenses which op- 
tical science has not been able 
to produce until now! 


THE NEW ISCO F1.9 SOMM WESTRO- 
COLOR LENS WITH FULLY AUTOMATIC 
DIAPHRAGM FOR EXAKTA. The world 
famous Isco-Goettingen laboratories 
proudly presents the new, F1.9, 
Westrocolor 50-mm liens with fully 
automatic diaphragm, a_ versatile 
high-speed objective which  sur- 
passes the highest optical standards 
for both color and black and white 
photography. Computed especially 
for the Exakta, the Westrocolor will 
yield sharp renditions and corner to 
corner brightness with maximum 
resolution and perfect contrast. It 
is another brilliantly engineered isco 
achievement! 


AKTA 


INCOMPARABLE, 
INGENIOUS ...THE 
LEADING SINGLE LENS 
REFLEX CAMERA 

FOR OVER 20 YEARS! 


Called a classic by connoisseurs, the 
Exakta has been the perfect camera from 
its inception 20 years ago. 


Incomparable ...ingenious...the world 
pattern for all single lens reflex cameras. 
Never has there been a camera to com- 
pare. For no other 35mm camera can 
claim such a wide list of continuing and 
distinguished innovations: 26 different 
shutter speed settings from 1/1000 to 12 
seconds, 5 different interchangeable view- 
finders, a built-in electric exposure meter, 
a film-cutting knife, a stereo attachment, 
and a positive return mirror that shows 
you a fully brilliant image on the ground 
glass viewfinder only when the shutter is 
ready to release. You can never lose sight 
of your subject in the ground glass be- 
cause the mirror springs back into posi- 
tion only when the shutter is wound. When 
you see the subject on the ground glass, 
you are ready to shoot pictures. 


What's more, the Exakta does not restrict 
you to the use of lenses from one factory 
alone. The world's greatest lens manufac- 
turers are constantly striving to produce 
new lenses for this masterpiece. The rea- 
son for this? For over a generation the 
Exakta has been the time proven classic 
in camera design. That is why with your 
Exakta you can enjoy a choice of fine 
lenses from many leading optical plants. 


Today, Exakta brings you 4 brilliantly de- 
signed new lenses from Germany, all in 
the unique Exakta tradition. The tradition 
that has captured the imagination of in- 
spired photographers for almost a quarter 
of a century. 


Today, Exakta enlarges the scope of single 
lens reflex photography by offering you 
a wide angle lens with a 24mm focal 
length through the genius of an Isco lens 
designer who succeeded in computing a 
24mm Super Wide Angle for the Exakta 
despite experts who said it couldn't be 
done! 


EXAKTA CAMERA COMPANY 
705 Bronx River Road, Bronxville 8, N. Y. 
Exclusive Factory Appointed Representative 


in the U.S.A 
for Sales & Service of Exakta and Exa Cameras 





ing columns we intend to cull through our 
collected scribblings in order to present a 
typographical inside view of a very significant 
segment of the world-wide photographic in 
dustry. We shall endeavor to do this without 
fear or favor, following the inspired injunc 
tion of D. Spear, who always says, “Speak as 
you find ' 

Speaking as we find, we found at least 
one ¢ xample of prec sion, the more expensive 
than-mink commodity previously alluded to 
which left us with an abiding sense of wonder 
At Braunschweig, in a lab of the two-century 
old house of Voigtlander (who made the 
world’s first all-metal camera with Professor 
Petzval’s amazing {/3.7 portrait lens back in 


Precision cameras contain parts so small that 
workers require jeweler's loupe for assembly 


This is the self-timer for oa Zeiss camera 


1840) there is a measuring device, housed in 
it own critically controlled atmosphere, 
which i used to gauge the thicknesses of 
optical test-plates used in lens manufacture 
to check each and every curved surtace within 
the len The quality of all lenses depends 
upon the uper accuracy of the test plates 

This machine is calibrated in microns, a 
micron being equal to one thousandth part of 
a millimeter. (One millimeter is approximate 
ly equal to the diameter of the u hite space 
inside of a lower-case letter “o” on this page) 
1 was invited to place my hand near, but 
cautioned not to touch, the two-inch-thick 
solid stainle teel bar supporting this instru 
ment, Following instructions I held my right 
hand at a distance of about a half inch from 
thi rugged column and was more than 
lightly nonplussed to note that the super 
sensitive indicator-needle had chalked up a 
few degrees of thickness on its finely cali 
brated dial. Withdrawing my hand caused the 
needle to return to its original “zero” setting 
The explanation, while simple enough, was 
the somewhat startling information that this 
device is capable of recording the expansion 
caused in a solid-steel bar (somewhat thicker 
than the average enlarger upright) by the 
mere proximity ot one human hand which 
pre sumably bec tine of the gene ral we ll being 
of its owner, was no warmer than 98.6 F. And 
this, friend, is what is meant by precision Lod 








NY! 


TRAINING 


YOU Need for a 
Successful Career 
in Photography! 


It is a fact that employment, salaries, 
opportunities in photography are at 
an all-time high. What's more, they 
are getting bigger every day. Adver- 
tising, Fashion, Portraiture, Commer- 
cial, News, Industrial, Natural Color 
— these and many other fields offer 
rich rewards for your photographic 
skill. 

But remember, success in anything is 
not just a matter of luck. If you want 
to get to the top, it takes trained pro- 
fessional skill! Don’t try to ‘‘do it 
yourself” and waste precious months, 
perhaps years! Do it the right way, 
the quick way, the recommended way 
with NYI! Ask any of our graduates. 
Get the facts by sending now for 
FREE BOOK. No obligation. 


NYI’S 49th ANNIVERSARY PHOTOGRAPHY BOOK 
“Photography for a Profitable Career” 


How soon can YOU start making money in photography? Our FREE 
book shows you how — dozens of ways! It's chockful of exciting photos 
by NYI graduates! You'll read about the NYI Learn-by-Doing Method 
which makes you part of the exciting world of photography, almost from 
the moment you begin training. SEND FOR YOUR FREE COPY NOW. 


Note to those living on a budget: Tuition fees are surprisingly moderate! 








Popular PHOTOGRAPHY 





Formula for Guecess in PHOTOGRAPHY 


Camera + Ambition + INI Y | Training = 


Big Money! Opportunities! Security! Independence! 


Turn Your Spare Time 
into Cash! 


... Learn right at home with NYI’s 
famous Home Training Course in 
photography. Thousands of our grad- 
uates have quickly stepped into well 
paid jobs, won success as free-lancers, 
or in their own studios, as a result of 
NYI’s tested and proved formula for 
success. SO CAN YOU! Write TO- 
DAY for our big illustrated FREE 
book that’s yours for the asking. It 
tells you all about today’s tremendous 
opportunities for trained photog- 
raphers. It explains how you can earn 
while you learn and make the Course 
pay for itself. Take this first important 
step toward success today! Mail the 
coupon AT ONCE! 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


Dept. 9903-9, 10 W. 33 St., New York 1, N.Y. 


. Counc 
THE ONLY PHOTOGRAPHIC 
SCHOOL ACCREDITED BY NHSC 





Secrets of Successful Photography 
Proved by our 50 Years of Experience! 


...That’s NYI Training! Easiest, quickest, time-tested way to a 
successful career in photography. Recognition, good pay and ever- 
increasing opportunities will be yours. You “go places” fast with NYI, 
because you don’t waste precious time with “trial-and-error” methods. 
You do everything the right way — from the very first day. With NYI’s 
Learn-by-Doing method, you can make the grade from amateur to 
professional. 


Down-to-Earth On-the-Job Training! 


... Your NYI assignments are as practical, as professional as you 

would be getting on-the-job, free-lancing, or in your own studio. About 

9 out of 10 men and women who enroll for NYI training put money- 

making first. If this is your goal, you can be absolutely sure of one fact. 

From the moment you enroll until the day you graduate, everything 
you learn is worth dollars and cents to you. With the 
personalized guidance you receive from our staff of 
skilled instructors, you develop the vital “know-how” 
for success in any branch of photography. Expert, 
personal criticism and advice on each picture-taking 
assignment shows you how to make the most of your 
talent. Many NYI students start earning money long 
before completing the course. Then they go on to 
command high salaries and fees in their chosen 
specialty! 


Earn While you Learn 
Enroll Anytime — No Entrance Requirements 
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. Both Resident and Home Study C 
Veterans: Approved for Veteran Teslsion” ourse 


Resident Training 
Courses — 


Visit, write or phone our 
Resident School if you pre 
fer On - the - Spot training 
Your choice of four regular 
courses or special short 
term courses, tailored to 
your individual requvire- 
ments. Complete facilities 
include 14 studios, 18 
streamlined labs, glamor 
ous models, all types of 
cameras, and the finest up- 
to-date Speedlight and 
Color equipment. Day and 
night sessions. Co-ed. De 
ferred poyment plan. Free 


Placement Service 


Approved by State of New York —~ 
All NYI Instructors are licensed by the New York State 
Department of Education. 
America's Oldest and Largest Photography School 


MAIL THIS COUPON AT ONCE! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9903-9, 10 West 33 Street, New York 1, N. Y. 


Please send me free and without obligation your illustrated 
Photography Book. Also send me complete information 
regarding : 


O) Home Study O Resident Training 


y Name .. 


(Please print) 


Leadership Address . 


Zone . DOGRD ccrcececcvsccccecessces 
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e10]6]0): 24: 
To Units That Put 


The Weight 
On Your Camera! 





where it 
belongs 


...IN your pocket! 


World’s Only Pocket-Size Electronic 
Flash with Lifetime Batteries! 

SUPER COMET . . . with sealed-in Nickel Cadmium 
batteries that never need replacement! Has built- 
in charger, and operates on 110 Volt AC current. 
Flash head weighs a mere 3 ozs., entire unit 
weighs only 32 ounces, recycle time only 8 sec- 
onds, flash duration 1/2000. Simple at- 


tachment permits you to use the Super- 43s 


Comet for bounce flash, on the camera. 


150,000 FLASHES IN YOUR POCKET! 


With Duo-Transistors! 
More Power per Ounce! 


EXCLUSIVE U.S. IMPORTER 
ALLIED IMPEX CORP. 
17 W. 17TH ST., N. ¥. C. tf « CHICAGO 10, ILL 
LOS ANGELES 36, CALIF 


~ 
CCR TRONR Gane BERLIN 


















The salacious 


and the pornographic 








LEGAL PROBLEMS 


by George Chernoff and Hershel B. Sarbin 
Members of the Bar of the State of New York 
a 





ANOTHER LOOK AT OBSCENITY 


Cun a picture be vulgar and in poor taste 
and yet not be legally obscene? In a very 
recent decision the New York Supreme 
Court said yes. And the court said it after 
a grand jury in Philadelphia handed down 
an indictment against the distributors of 
magazines in which the photos appeared, 
charging that they were obscene. Thus the 
pictures in question were considered ob- 
scene in Pennsylvania and not in New 
York. 

The Pennsylvania authorities sought to 
have the distributors who were arrested in 
New York brought back for trial under 
extradition proceedings. Under the law of 
New York, in order for extradition to be 
granted, the acts for which the extradition 
is sought, namely, the distribution of ob- 
scene literature, must be shown to be pun- 
ishable under the law of New York if such 
or similar publications had been distrib- 
uted here. 

The case involved several art model mag- 
azines bearing such titles as “Battling 
Babes,” “Pushover” and others in a similar 
vein. 

The ruling is of interest not only to the 
publishers of art model magazines, but to 
all photographers who occasionally sell 
pictures of the type used in such magazines. 

The ruling is, of course, not a carte 
blanche approval of the pictures or maga- 
zines, but merely an indication of a judicial 
view of a particular group of pictures, not- 
withstanding their indictment as obscene 
matter by a grand jury in another state. 

The New York court said that “the ex- 
hibits proferred here consist of what might 
be called art model magazines. There is 
nothing particularly suggestive in them. In 
the opinion of the court they are vulgar and 
in poor taste, but there is, however, nothing 
sexually suggestive and they portray nei- 
ther a partial nor complete nudity in the 
ordinary acceptance of such terms.” 

We have in the past written a number of 
columns on photos of nudes and how the 
courts have ruled on them with respect to 
the obscenity laws. 

Since then there have been a number of 
decisions of the United States Supreme 
Court which have influenced the thinking 
of other courts on the subject. That influ- 
ence was acknowledged in the recent ruling 
of the New York Supreme Court when it 
referred to the standards set by the U. S. 
Supreme Court in the now famous case of 


Roth vs. U. S. The New York court said: 
“As stated in the Roth case, obscene mate- 
rial is material which deals with sex in a 
manner appealing to the prurient interest; 
the test is whether to the average person, 
applying contemporary community stand- 
ards, the dominant theme of the material 
taken as a whole appeals to prurient inter- 
est.” 

Since the Roth case there has been a no- 
ticeable trend toward a broader approach 
to the subject and the courts seem to be 
taking a more liberal view, leaving the final 
test to contemporary community standards. 
This indeed is a great change from the days 
when the publication’s effect on particu- 
larly susceptible persons was the test for 
obscenity. 

The test is not always easy to apply. It is 
not a yardstick with which propriety can 
be measured. Precise criteria have not yet 
been devised. 

In another recent case involving the is- 
suance of a license for the film Lady Chat- 
terley's Lover, one of the judges of the 
highest court in New York expressed the 
difficulty of applying the standards of the 
Roth case, saying: “I confess my own in- 
ability to determine whether or not an av- 
erage person, applying to Lady Chatter- 
ley's Lover the undiscoverable standards 
of a hypothetical community, would con- 
sider that the dominant theme of the whole 
film appealed principally to prurient inter- 
est or to artistic sensibilities or to a mature 
and adult interest in one of the lively arts. 
But one sure result of the Roth decision 
was to disappoint both the extreme lib- 
erals who had hoped to spread the First 
Amendment's blanket over all speech. 
whether obscene or not, and the extremists 
at the other end who despite the pluralistic 
character of our society would make of the 
law a policeman enforcing their own ideas 
of morality and propriety.” 

While the Roth case is therefore consid- 
ered helpful there are still areas of uncer- 
tainty, There is no question that material 
which is obviously pornographic and sala- 
cious and utterly lacking in social impor- 
tance or value will not be countenanced. 
However, other types of photographs and 
material which do not clearly fall into the 
realm of pornography will now be entitled 
to the benefit of the new look, namely, that 
of the average person applying contempo- 
rary community standards.—@ 








The authors of the legal column regret that each specific question submitted by readers 
cannot be answered directly in the column. The questions are used. however, as the 
basis for columns on a particular subject and. wherever possible. the authors do send 
a reply directly to the reader. Because your letters help them to decide what subjects 
you wish to have covered in the column, the authors invite your questions and your 
suggestions on the contents of future articles. 
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can’t help but make better movies with a YASHICA turret § 


Here’s the one camera you'll take with you, even 
under conditions where you leave others at home. 
For with the ultra-sensitive Yashinon f/1.4 lenses, 
you’ll take brilliant, sharp, life-like color movies any- 
time, anywhere — on sunny days or dull, in rain or 
snow — and you will take fascinating indoor movies 
with indirect, bounce light. No need for your subject 
to face the glare of blinding lights! 


The Yashica Turret 8 uses economical 8mm roll 
film, and features easy, drop-in loading. Other fea- 
tures include: twin lens turret for quick lens selec- 
tion ; zoom-type optical finder, adjustable from 6.5mm 
wide angle to 38mm telephoto; 7 speeds from 8 to 64 
frames per second, and single frame exposures for 
special effects. 


Yashica Turret 8 with 13mm f/1.4 lens, $79.95; 
with 13mm and 38mm f/1.4 lenses, $119.90. Yashinon 
6.5mm f/1.4 wide angle lens only, $44.95. 

The Yashica 8, single lens model, features fast 

3mm f/1.9 color-corrected lens, and 16 frames-per- 


second speed. $49.95. In all other respects, identical 
to Turret 8. 
See these Yashica movie cameras at your photo 


dealer. Be sure to ask him to show you the family of 
Yashica reflex cameras, as_ well. 
There are six reflex models, priced 
from $29.95 to $75.50. 


Goan Yashica Incorporated, 


234 Fifth Avenue, New York 1, N.Y. 





super-speed f/1.4 lenses for all-weather outdoor filming and indoors, without blinding lights 








Minolta’s new Super “A”—with Automatically 

Coupled Meter and interchangeable lens —has been causing 
so much comment, we asked Hy Peskin, internationall 
famous sports photographer, to really “give it the works.” 
Following are a few of his pictures and comments 

covering a Babe Ruth League game. 


Hy Peskin 
TESTS THE MINOLTA SUPER “A” 


with automatically coupled meter 











Rundown! Rokkor 50 mm, f:1.8 lens. 1/400 at f:5.6. 
Tri-X film. This lens gives coverage, plus image 
size, where play could go either way. Special coat- 
ing eliminates UV filter. One of the finest I’ve used. 













Strike 3! Rokkor 85 mm, f:2.8 lens. 1/100 at f:16. 
To bring batter up close, yet retain action at the 
plate, this 85 mm lens is ideal. And with £:2.8 
speed, you can shoot in fading light. 





Ben Nee 
Rounding First! Rokkor 135 mm, f:4.5 lens. 
1/400 at f:8. This wonderful telephoto lens brought 
any spot in the field up close. Like being on the 
spot as it happened. 


“The Automatically Coupled Meters could change 
my thinking. I usually don’t like the bother of a 
meter. But I have to admit, the automatic coupling 
makes it fast—and I didn’t lose a single shot — despite 
constant changes from sun to clouds. 


“The camera itself handled easy and fast —sequence 
shots were no problem. And I would rate the lenses 
with any that are made. As a matter of fact, I got 
some of the best sequences I’ve ever taken. The 
bayonette mount worked smoothly. 








Fig 





; “ : ° = 
Foreground to background sharpness! Rokkor 35 mm, f:3.5 lens. The only real question I have, is how can Minolta 
1/50 at f:22. Tri-X film. The corner to corner sharpness speaks for itself. possibly do it for $129.50, with an f:2 lens?” 
Note the absence of distortion up close. Almost impossible with any but a 
Wide Angle lens. And the extreme depth of field lets you forget about focus. MINOLTA CAMERAS + 150 BROADWAY, N.Y. 
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High Picture Fidelity 
projects your slides 
with their original 
detail and brilliance 








You'll never know how good your slides really are until you 
see them projected with High Picture Fidelity by a Bausch & 
Lomb Automatic Slide Projector. 

You'll see the original scene exactly as you caught it on film. 
Colors are brilliant and true. Every detail is faithfully repro- 
duced. And slides never “pop” out of focus, thanks to Bausch & 
Lomb’s original pre-heating chamber. 


A product of Bausch & Lomb, manufacturers of the world 
famous CinemaScope lens, the Balomatic Slide Projector pro- 
vides a centralized, illuminated control panel and many other 
fine features. Extra non-spill slide trays holding forty 35 mm, 
828 or Super Slides in any type mount are available at only 
$1.25 each. Your choice of three Balomatic models complete 
with safety carrying case, from $84.50. Bausch & Lomb 


BAUSCH & LOMB 


BALOMATIC 





NOW... better results 


from all 16 mm cameras | HV ASE AVS ges 
COLOR MATCHED 


CINE LENSES | s+iw-steciowere tinge areunder antl? 


by SCHNEIDER 


. HUGH BELL 
§ would rather work away from the familiar studio sur- 


roundings where | can be stimulated by the things I see 
and experience. When I am photographing life itself, | am 
freer to have an attitude or point of view about the particu- 
lar subject. This is important if | am to come up with 








strong pictures which reflect my own feelings. Studio work 
challenges me in quite a different way. Here is an artificial 
situation where | must use imagination to create something 
interesting from a group of sterile objects. Both are challenging (each in its 
own way) but I usually have more fun outside the studio. 


BURT OWEN 





§ prefer to work outside the studio, where each situation 


presents a different environment. The constant changes 









Focol \ength 


in the outside world, in themselves, create anticipation 
in am 


which stimulates me additionally for the projected assign 
ment. When | am outside, also, | have the opportunity to 
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include backgrounds or materials in my pictures which 





Cinego" 


enon 















would be almost impossible to achieve realistically in the 
dhe studio. If I have an idea, or assignment, where I need 100 



















Yenon 13 | percent control, | can always work in the studio because, like an old rag, it’s 
Kenes always there. On the other hand, | can’t always go on location. 
tele enor 100 : 1” 5 


150 


Tele Kener 


Tele Kent 


MILTON GREENE 


It’s not a question of location or studio, I feel free and 
a | relaxed in either. I try to fit the working conditions to the 
The newest in 16 mm cine lenses : eS: . : 

ry requirements of the photographic situation. Some call for 
providing higher speeds . . . im- 
proved image quality ... uniform 


a studio, and others for location. There are no rules in my 
spectral transmission of light thus 





| photography and this holds true as to where the shooting 
assuring uniform color balance o . . £1 . . : : 
a t balance of will be done. Usually, the assignment, plus a little imagina 
the image regardless of the lens 2 , en ’ 
used. Mechanically, too, they pro- tion, suggests the conditions to use. Regardless of where - 
ae many advantages. Automatic the shooting is done, a great deal of preliminary research 
depth of field indicators . te 
pth of field indicators . . . f stop is valuable and necessary to get what I want into my photographs. 
and T stop calibration . . . com- : ‘ 
pletely closing diaphragm for fad- 


ing effects and device for disengag- NILS LINDQUIST 
ing click stops... pre-set distance 


, Location shooting is always my first choice when working 
selectors, for two selected dis- ? : 
tances, on 100 mm and 150 mm 


on stories for publication. Identifying a person with his 
tele lenses . . . lens hoods accept home or work or telling a story with a picture is ideally a 
series filters without adaptors. Get * location job and sometimes impossible to duplicate in a 
all the facts from your dealer, or 


write for complete literature. A 


studio. In addition, the average person is generally more 
. at ease in familiar surroundings, thus enabling the pho- 
SCHNEIDER LENSES tographer to make more realistic pictures. His choice of 

classics of optical precision any degree and combination of background, lighting, and 





weather offers a fine opportunity for originality. Many a photographer has been 
BURLEIGH BROOKS, INC. kept “alive” by the challenge of location work 
10 West 46th Street, New York 36, N. Y. d 5 r 





7310 Melrose Ave., Los Angeles, Calif. 


Photographs by Harvey Shaman 
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WHY THE 


PRAKTICA FX3 


IS TODAY'S 





Top Dollar-for-Dollar Value 


IN THE FINE CAMERA FIELD! 











The Praktica FX 3 is the only 35mm single-lens, mirror- 
reflex camera 







sold at popular prices—which offers these 
three “most wanted” features: 












* Internally coupled automatic lenses that 
allow full aperture opening. 















* Split-second lens interchangeability. 


* Two-way single-lens viewing at waist-level 
or eye-level. 








The versatile Praktica FX 3 was designed and built for 


superb portrait studies—scenic shots—telephoto work— 






wide-angle pictures. Also features a full line of accessories 
for a variety of special uses. 


STANDARD CAMERA 
CORPORATION 





Reg. U.S. Pat. Off. by Standard ¢ 


319 FIFTH AVE. 


NEW YORK 16, N. Y. 














WE SAVE YOU 
7) 5% AND MORI 


FACTORY-PACKED FRESH 


COLOR FILM 


(PROCESSING INCLUDED) 
Around-the-clock lab service! 
No waiting! 











rum si Tec nots | roves 
Kodachrome | 35mm-—20 Exp. 7.99 | 25.75 
Anscochrome | 35mm—36 Exp. 12.15 | 38.25 
Ektachrome | 20 Exp. 7.99 | 25.75 
Smm Roll—25 ft. 
KODA- seen li 8. 9.27 | 29.50 
m Roll— 
yoy pane. 6, | 24:98 | 79.50 
mm =} 
FILM Double. 11.85 | 37.50 
l6mm Mag. 50 ft. 17.45 | 57.50 

















KODACOLOR FILM 
All sizes processed PPTTTTITT Ty, 75¢ 
Kedacolor prints (Jumbo Size).......25¢ ea 


COLOR FILM PROCESSING 


KODACHROME e EKTACHROME 
ANSCOCHROME ¢ SUPER ANSCOCHROME 


Gy DU. Ke cccccacoeseseccoeesecesons $ 20 
By MS pavedececscocccosecsonecese 1.20 
DE, UP nrecevuseovecsecsccccovbeess 2.00 
135, Stereo. 15 OEP isccccsendeesvceseses 1.860 
135, Stereo-28 pair ......ccccecceceseees ! 
120, 620, 127 (unmounted) cece 


120, 2/42 (mounted) ..... 
120 SUPER SLIDES ......ccccccccccccers 5 
127 SUPER SLIDES .....neccscccccccccces 1,25 


DUPLICATE SLIDE SAVINGS 


35mm. slides (any 10), @8. 0... cee eeeeeeees 
CGNs Ge, GR. caccevicesvcesocseesons ee 
50-35mm. Duplicates i nh rh etineknedbneed $9.00 
Duplicate transparencies made of 

any size up to and including 21/4x3%4.....ea. 50¢ 


BLACK & WHITE CUSTOM QUALITY 


Prints on Silk Finish Paper 


SPECIAL! 35mm. Kodacolor 20 Exp. roll. 
Process and prints (Wallet Size) Per roll... .$3.75 
Additional prints from 35mm. negatives. ..16¢ ea. 


Get Glamorous Color Prints! 


LUXURIOUS—COLORFUL 
MAT-TONES 


MAT-TONES have the deluxe-finished, 
non-glossy texture of studio portrait 
prints. Try a sample order. You'll be de- 
lighted with the results. Prices below are 
for prints from transparencies only. Koda- 
color MAT-TONE prints 40¢ ea. Money 
back guarantee! 


SEE THE DIFFERENCE! 


(Prices from transparencies only) 
Mat-Tone Reg. Mat-Tone Reg 











avanti (2X) 35¢ 18¢ 4x5 75¢ 1.15 
3x3 60¢ 25¢ 5x7 $1.50 1.15 
3x4 (3X) 60¢ 25¢ 8xi0 3.00 2.75 





TREMENDOUS SAVINGS! 


TRAYS & MAGAZINES for 
Automatic SLIDE CHANGERS 


Airequipt Magazines .......656065- 6 for $9.45 
Trays for TOC, Bell & Howell 6 for $4.20 
Trays for Revere 6 for $4.20 
Trays for Viewflex Changeomatic 6 for $4.20 





Send cosh with order! We pay postage! |0-day 
money back guarantee on all our work! 


COLOR KING LABS 


Dept. P-6, Box 1421, Baltimore 3, Maryland 

















On lenses 


COLOR CLINIC 


3 A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 
ESE Se 
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WHY DO LENSES SOMETIMES 
DIFFER IN EXPOSURE AND 
COLOR BALANCE? 


Aong the many ques- 
tions that come in to me, 
a few subjects are re- 
peated so regularly that 
I have come to realize 
that they revolve around 
certain basic problems. 

One of these is summed up by this ques- 
tion: “Why are my results different when 
I switch from my telephoto to my normal 
or wide-angle lens, even though the shots 
are made on the same roll of film in the 
same camera?” 

You may remember that we have answered 
some questions along this line in the past, 
such as the problem of a reader who had a 
long lens he used on both 244x244 and 35-mm 
cameras yet he swore that it was a faster 
lens on one camera than on the other. In 
his particular case, he didn’t realize that his 
shutters differed—and that although he 
thought he was shooting at 1/25 second on 
both cameras, he was really shooting at 1/20 
on one and about 1/45 on another. So of 
course the pictures he made with the slow 
shutter appeared to be more fully exposed 
than those shot with the faster shutter, no 
matter whether the larger or smaller format 
camera was the faster or slower. 

But I have also seen cases where a lens 
did appear to be faster on a smaller camera 
than on a larger one because the lens itself 
tended to vignette slightly. The corners and 
edges of a 24x24 transparency needed more 
exposure to appear properly illuminated, 
whereas a 35-mm area (1x14 inches) used 
just the heart of the lens’ circle of critical 
illumination, and thus appeared to be satis- 
factory with less exposure. One must use all 
kinds of logic and deduction, and even be 
somewhat of a sleuth to pin down these 
problems. 

It would seem that all lenses should give 
the same exposure if they are all set at the 
same aperture, say //8, for example. But this 
isn’t always true. In the first place, there is 
a slight tolerance which manufacturers are 
allowed in marking lenses. In addition to this, 
all lenses do not transmit the same amount 
of light at the same f-stop due to such things 
as internal reflections. This is why there was 
a movement some years ago toward the use 
of the T-stop, particularly for motion picture 
work where the cameraman might switch 
from a long to a short lens in the same con- 
tinuity. Although both were marked //5.6 
(let’s say) one would be considerably faster 
than the other with the result that when the 
movie was cut and assembled, the scene would 
he lighter one moment and darker the next, 
with a possible change in color. The T sys- 
tem precludes the possibility of such an 
error, as the T-stop is determined by the 
actual transmission of light rather than by 
a calculated formula dealing with focal length 
of the lens and width of the aperture. 





By DAVID B. EISENDRATH, JR. 


Another factor which comes in (particu- 
larly in movies, but also applies in this dis- 
cussion) is slight differences of color in the 
lens itself. If you have a number of lenses 
and will look through them on a good view- 
ing box or over a white sheet of paper. you 
may note that one or several of them differ 
slightly in color, tending to be yellowish or 
bluish. In movie work particularly (and 
we've discussed this in these columns before) 
it is advantageous to use a slight amount of 
filtering such as one of the CC (Color Com- 
pensating) filters to correct any color varia- 
tion between your lenses, if it exists, so 
there won't be a noticeable color change as 
lenses or scenes are changed. It is not so im- 
portant to do this in still photography, for 
one seldom views slides continuously as they 
change. But it is another of the little things 
that might cause you to get a color variance 
when switching from one lens to another. 

Perhaps the greatest cause of color varia- 
tions between lenses is the subject matter, 
or the way in which different lenses are used, 
anyway. When one uses a wide-angle lens, 
for example, one must be sure to light a 
wider area more evenly than you would when 
using a normal lens. In addition, wide-angle 
lenses that are not of highest quality may 
also vignette. 

In addition to the points made before, you 
may also encounter a situation where the 
long lens takes in only the main subject, 
which is well lighted, while the normal lens 
also may include the outer limits of the 
scene, which may be darker. 

Of course, you still have to consider the 
subject matter. A wide-angle shot of a build- 
ing may be very much like an aerial shot: 
You are interested in an over-all subject and 
most of it is well lighted with sunshine. The 
telephoto lens, on the other hand, takes you 
intimately closer to your subject. where you 
have more detail to show. and of course, 
shadow area may be more important in the 
close-up. 

You see, there are all kinds of factors that 
may make good lenses seem to differ. This 
doesn’t mean the lenses are bad, but just that 
you must learn to understand some of the 
principles of why they give slightly different 
results under different conditions. 


Super Anscochrome overexposure 

I have been shooting some of the new 
Super Anscochrome and many of my shots 
are overexposed. My photofinisher also re- 
ports that many rolls he processes are on the 
overexposed side. Hasn’t Ansco made this 
film faster than the 100 ASA rating they give 
it?—C.R.L., Chicago, Ill. 

It is interesting that there have been sev- 
eral similar letters within the past month. I 
have checked this with Ansco and several pro- 
fessional custom photofinishers. There does 
seem to be an epidemic of overexposure, but 
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400-FT, REELS 


GEARED FILM WIND, 
FORWARD AND 
REVERSE 


hh FAST AUTOMATIC REWIND 
750-WATT LAMP ~~ : 


SAFETY GLASS HEAT FILTER 
FOR SAFE, BRIGHT STILLS 
PRECISION 
FOCUSING KNOB 


POWERFUL MOTOR, 


BLOWER 
FILM THREADING KNOB 





f1.6 MAGNA-SCOPE LENS 


FLAT FILM BED AND 
SELF-LOCKING RESILIENT SIDE GUIDES 
TILT MECHANISM AN FOR FLICKER-FREE PROJECTION 
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BUILT-IN EDITOR-VIEWER 


EASY-THREADING FILM GATE 
BUILT-IN THREADING LIGHT 





RHEOSTAT SPEED CONTROL 
SINGLE-KNOB CONTROL 


ROOM LIGHT OUTLET 


LUGGAGE-TYPE 
CARRYING CASE 


BUILT-IN SPLICER 


Keystone movie projectors start at $64.95 


Keystone 


PRECISION BUILT MOVIE CAMERAS AND PROJECTORS 
KEYSTONE CAMERA CO., INC., BOSTON 24, MASSACHUSETTS 
March, 1959 


LIFETIME GUARANTEE AND 


FREE SERVICE POLICY 
on Keystone Cameras and Projectors. 


Registered in your name. 





21 

















i a@ late 
for °35*°! 





@ $35.95... fits most projectors “Si accepting Model P Airequipt Changers, 
@ Operates electrically by itself—by push button—by remote control. 
@ Time cycle selector provides six settings from Rapid Change to about 30 seconds. 
e Hold" button will keep any slide on screen indefinitely. 
e "Instant Change” button changes slides independently of selected time cycle. 
© Automatically engages follow-up magazines for continuous showing. 
@ Remote control: electric-$9.95 ; pneumatic-$3.95. 


Alrequipt Mtg. Co. Inc., Dept. P-3,20 Jones Street, New Rochelle, N.Y. 
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apparently not because the film has been im- 
properly rated. It seems that many amateurs 
shooting their first roll of Super Anscochrome 
just can’t believe their own exposure meter 
readings and tend to hedge a little bit, giving 
a little extra exposure just in case. And in 
this case, it isn’t needed. Super Anscochrome 
is fast, and it has good latitude. 

Another factor contributing to overexpo- 
sure is that the high speed films allow you to 
shoot at higher shutter speeds as well as with 
smaller apertures. Many shutters are not ac- 
curate at higher speeds, or the variance from 
the marked speed is considerably greater than 
at slower speeds. This is particularly true of 
shutters that have not been cleaned recently. 
I recently checked a series of shutters on an 
accurate testing device and found that 
around 1/25 and 1/50 second they varied 
only about 15 percent, but at 1/200 second 
they varied as much as 90 percent. This 
would be an error of a full stop. 

If you are a serious worker in color, you 
should have your shutters checked regularly, 
and cleaned at least once every two years, or 
oftener if you use them at the beach or under 
dusty conditions. Many professionals have 
tests made of their shutter speeds and keep 
a data card with each shutter and lens, or 
with each camera. If you are getting consist- 
ent overexposures, have your shutter checked, 
or use a higher index on your exposure meter. 


Color duplicating services 

From time to time you have mentioned that 
you would send names of professional labora- 
tories that will duplicate color transparencies 
or make enlarged transparencies from small 
ones or sections of transparencies, I have 
written to several of the ones that you have 
recommended and although the work has al- 
ways been excellent, they always seemed a 
little expensive. Why should this cost so 
much and can’t you do it yourself cheaper ?— 
M.K.L., Kansas City, Mo. 

Yes, anything someone else can do and stay 
in business doing, you can probably do your- 
self cheaper, and if you are smart enough, 
you can probably do it as well. We must re- 
member that one thing the amateur always 
has a lot of is time, and his time cannot be 
charged for at the same rate a commercial 
laboratory must charge for the time of a 
trained technician and the overhead on ex- 
pensive equipment. . 

There are many places offering inexpen- 
sive duplicates of transparencies and under 
many conditions these are excellent, partic- 
ularly if the subjects do not require exact 
color matching, or if a slight variation in 
color would not be objectionable. However, 
when transparencies to be duplicated contain 
flesh tones, food, or fabrics whose colors must 
be reproduced with some exactness, etc., then 
simple copying on automatic machines will 
not give satisfactory results. It is in this type 
of copying that careful color correction and 
density correction masking must be used. 
This means that several hours of time of a top 
technician are required to properly make, 
measure, and register one or several corrective 
masks, and then the masked original must be 
carefully copied, the copy processed, and 
compared to the original to be sure that a 
satisfactory duplicate has been made. 

It is not difficult nor impossible to make 
dupes yourself. Kodak will be glad to send 
you such pamphlets as Duplicating Color 
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50mm {1.8 lens bts 
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(with meter & 50mm 
{2.8 lens, $289.00) 





Get the full Canon story, 
at your Canon Franchised Dealer, 
or write: Scopus/Brockway Inc., 
404 Fourth Ave., New York 16, N. Y., 
Sole U.S. Rep. for Sales & Service. 


CANON LENSES, the world’s 
finest, embody the latest ‘‘rare 
earth” optical glass elements, in 
revolutionary optical designs. Full 
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nyl-coated curtain can’t 
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Most sensitive, 
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easy to read. 
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Fastest trigger action 
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crank, fastest loading. 
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18 available—fastest 
speeds, standard mount, 
lowest cost. 











range of focal lengths to 800mm. 


CANON BINOCULARS embody 
the same high standards that set 
Canon lenses and workmanship 
above all others. Prism optics, 


lightweight, center focus 





CANON CINE 8 MOVIE CAMERA 
with exclusive Select-A-View 
Finder that is bigger, brighter, 
easier to use than any on the 
market. Many more features! 
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225 B’WAY, NEW YORK 7, N.Y. 


(]¥es, | want a money- 
making career in 
photography 


| am interested in: 


[] commercial photography 

(| portrait photography 

[| color photography 

[| color printing —Type C 

[_] dye transfer printing 

[| industrial photography 
camera repair 

[| negative retouching 

[| airbrush retouching 

| oil coloring 

[] motion pictures 

[| audio visual 

[| photo-journalism 


Send FREE catalog and intormation 
on photography careers ro 
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City Zone State —_ 
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new 
TIME-O-LITE 


PROFESSIONAL TIMING KIT 
the automatic timer that: 

@ Resets after each exposure! 

®@ Controls safelight automatically! 

@ Operates with footswitch, or manually! 


@ Provides free footswitch adapter 
‘ for use with other equipment! 


This brand new TIME-O-LITE kit is the 
indispensable darkroom accessory. In 
one beautiful package you get (1) mod- 
ern TIME-O-LITE, the timer-that outsells 
all others; (2) automatic footswitch; (3) 
free footswitch adapter that enables you 
to connect footswitch to any other mech- 
anism around the house (motors, electric 
drills, kitchen appliances, etc.) A terrific 
3-in-1 buy for every photo fan! 


See it—and operate it yourself 
at your photo dealer! 


TIME-O-LITE 


product of 
INDUSTRIAL TIMER 
one) 3-10) 7-Belel, | 
Newark, N. J 





PROTECTS 


PRICELESS 


Ging. 





No. 45 
(for 4x5) 
in use 
| This No. 45 NEGA-FILE is but one of 
a line of beautiful, natural-finish, solid 
hardwood files for all standard size 

negatives. 

No. 45 NEGA-FILE protects 300 4’’x 5” 
negatives against soiling, damage or 
loss. Printed glassine envelopes, visible 
numerical guides and index make fil- 
ing and finding a split-second process. 
Also available with transparent, ace- 
tate sleeves. 

No. 45-G-300 

(with 300 glassine envelopes) $ 9.95 
No. 45-A-300 

(with 300 acetate sleeves) $18.25 


See your dealer or write us. 





NEGA-FILE 


| NEGATIVES 


NEGA-FILE COMPANY * DOYLESTOWN, PA 





Transparencies with Kodak Ektachrome 
Film, Process E-2 or Making Duplicate Color 
Transparencies in Sheet Film Size. Ansco will 
be glad to send you information on their Type 
538 and Type 638 Color Duplicating Film. If 
you have time and can follow directions, you 
can make excellent dupes and enlarged trans- 
parencies. But I do not think the prices 
charged by the commercial labs are excessive, 
and will continue to be glad to send names 
if you remember to include a stamped, self- 
addressed envelope. 

For additional information on the subject, 
see the article. Copy Your Color Slides. No- 


| vember 1958 issue, and Let a Color Expert 


Do It, beginning on page 54 of this issue. 


Ten-year-old filters 

Rather dimly, I recall that there was a 
change in numerical designation of some of 
the color filters about ten years ago. I have 


| quite a collection of filters from 1948 or 1949 


and would appreciate clarification on this.— 
E.R.H., Tacoma, Wash. 

It is quite true that there has been a change 
in the numerical designation of filters, the 
most commonly used being the 81. 81A, 81B, 
ete., which used to be called CC 13, CC 14, 
CC 15, ete., and the 82, 82A, 82B, ete., which 
used to be called CC 3, CC 4, C 5, ete. How- 
ever, I am not sure whether it would be a 
wise thing to use these filters today without 
knowing just what kind you have and how 
they have been stored. Some filters, particu- 
larly gelatin ones, are not too stable, and 
moisture, ultraviolet rays, or heat can easily 
change the characteristics of an improperly 
stored filter. Also, please realize that these 
filters were made by ten-year-old methods, 
according to standards of the date and for 
films of that date. I am sure that they would 
give you results, but whether they would be 
as good as the results obtained with newer, 
more modern, stable filters, | don’t know. 


Exposure difficulties 

I continually seem to have trouble taking 
color pictures. | use indoor film indoors and 
outdoor film outdoors, but my pictures are 


| usually too light or too dark. What do you 





suggest ?—S.1.Q., Hartford, Conn. 

I would suggest that the first thing you do 
is to have your camera checked to be sure 
that the shutter and lens are behaving as they 
should. Then I would get a package of fresh 
film from a reputable camera store and make 
a series of pictures following the directions 
on the printed sheet included with each roll 
of film. When shooting outdoors, be sure you 
understand what is meant by “bright,” 
“hazy,” or “cloudy” and be sure you know 
how to set your camera for those conditions. 
If shooting indoors with flash or flood, be sure 
that you have the proper kind of lights and 
that they are the correct distance away from 
the subject. 

Perhaps an exposure meter would help 
you. Almost every kind of meter made today 
works well under normal picture-taking con- 
ditions. The biggest problem that camera and 
film manufacturers have today is that people 
do not read directions carefully. — 





Questions of general interest to the color 
photographer will be answered in this de- 
partment. However, individual replies can- 
not be given for questions that are not 


used.—Eb. 
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DEBUT! Rico 


35mm Compactness! 
24x24 Reflex Features! 
Ricoh Quality! 
EXCITING PRICE! Not over °100... 
not even *50, but a low 479 





plus 
case 


A: last — The perfect marriage of compact 

camera design and larger film size! Barely 

larger than the most compact miniature “35”, this 
new model produces jumbo color slides or black 
and white negatives nearly twice the size of 

35mm film. All the convenience and handling 
ease of a twin-lens reflex, none of the bulkiness, 
weight . . . or usual high price! You get 12 exposures 
in a roll of 127 film, yet you can view or project in 
most any standard low-cost 35mm (2x2 mount) 
viewer or projector. Enjoy extra sharpness, 
greater detail . . . better all-around results with this 
newest RICOH. Features? YES! Matched f3.5 
lenses (sharp!), cordless flash synch Citizen 
shutter with 9 speeds to 1/400th second, built-in 
self-timer and many more “pro” features! 

See this and other Ricoh Cameras—at your dealer. 


CORICOH CAMERAS 521 FIFTH AVENUE, NEW YORK 17, NEW YORK 


1M CAMADA: GENERAL PHOTOGRAPHIC CO.. REGINA, SASK. DIACORD ‘"'L"’ 


*"300°' OUTFIT $54.40 


"S19" WITH METER 
$99.98 


$65.00 
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Report on Minolta V2 with 


FIRST 1/2000 SEC SHUTTER! 


By GENE GAINES 





New shutter speeds extend range of exposure 
time from one full sec to an ultra-fast 1/2000 sec. 


f mr 5 
ees : 0 280 CRN) 


is Minolta V2 is an exceedingly 1/500 second 1/1000 second 1/2000 second 


handsome, well-made addition to the fam- 
ily of noninterchangeable-lens $100 35's, 
and incidentally boasts the fastest shutter 
speed ever to hit the market—a flat 1/2000 
second! 

Heretofore, the top speed of leaf-type 
hutters commonly has been 1/500 (with 
the exception of the Kodak Synchro 800, 
hich uses special revolving blades to 
reach a top ol 1/800) Even foe al-plane 
shutters have not been marketed with a 
1/2000 The lop on most foc al-plane 
cameras is a 1/1000 (the discontinued 
Hasselblad 1600F reached 1/1600 second). 

The V2's speed ring reads just like the 
common varden variety ol modern shutters 

B, 1, 1/2. 1/4. 1/8, 1/15, 1/30, 1/60, 
1/125, 1/250, 1/500—with the important 
addition of 1/1000 and 1/2000 second set- 
tings These new speeds are achieved 
through an ingenious (and inexpensive) 
modification of the conventional shutter 
design, rather than through a radical new 
departure in shutters 

At the highest speeds, the problem has ; 
abuave heen to ant the blades to move fest Tennis serve provides excellent illustration for Minolta V2's new shutter speeds. Tennis ball 


: and racket are a complete blur at 1/500 sec. Both are at least identifiable at 1/1000, The 1/2000 
enough. In the V2, the blades are revolved does not freeze them, but comes close (1/2000 sec is just one-fourth as long as 1/500 sec). 
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The automatic focusing system in the 45AF enlarger assures 
precision enlarging at any magnification within its range 
- . . from 14% to 16X. The critical tolerances in the plotting 
of the logarithmic curve of each cam for each matching 
lens produces needlepoint sharpness at even the most 
minute and frequent changes of magnification. Gone is the 
annoying necessity for manual correction that has charac- 
terized other autofocus enlargers which were originally 
designed for manual work and modified for autofocus. 


Light-tight ‘‘Duplex” lensboard as- 
sembly .. . exclusive with Beseler 
. . » permits correction to cancel 
out optical and mechanical lens 
problems. This unusual feature 
enables the Beseler Autofocus En- 
larger to produce optimum reso- 
lution . . . at the four corners 
and the center of your picture 
simultaneously 


Maximum illumination and com- 
plete coverage from 8mm 
(MINOX) to 4” x 5” negatives 
without changing, storing er 
handling costly condensers. 


New Rigid Pyramid Struc- 
ture assures vibration- 
less performance under 
even the most adverse 


conditions. The New 


Beseler 


Controlled Tension ; Autofocus 


Negative Stage .. for 
fast, smooth operation. 
Opens and closes 
with one simple 
movement. 


| costs more 
Keeps. filters ‘mounted, ‘cata than any other 


logued and protected above the 
lens stage where they really 


belong . . . ready for instant enlarger in the field! 


use .. . and light-tight! 


” 
Unusually heavy 1%4” thick : 


yon wineing The new Beseler Autofocus Enlarger costs more because it's worth 


area. more. $500.00 may be a lot of money for an enlarger, but for the 
sum total of its features, the Beseler 45AF is priced under its real 
value. Not an old “manual” enlarger modified for autofocus operation, 
the Beseler Autofocus is completely new. Designed specifically for 
eee ae te matt AUTOFOCUS use, it contemplates every requirement for Black and 
mural enlargements. White and Color work. 


In features, functions and appearance, the new Beseler 45AF is in 
marked contrast to conventional design. 


See the Beseler Auto- ’ ‘ ae 
Bescolor Head embodies heat ab- focus at your authorized 


sorbing filter and een ate: aM Beseler Dealer today 
placement of filter material (Printon, . A 
etc.) between two 642” polished or write for complete ti Be 


condensers; heat absorbing filter is erature. ; 7 

correct for color. . —s filters 

and films. Rotating Lamp Cap per- 

mits the correction of lamp position Charles Beseler Company 
we GUER CHEERETE. 205 South 18th St. East Orange, NJ 
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Photo Fan’s 
Best Friend... 


His 
PET! 


oEK 


SEKONIC 
MOVIE Zee 
EXPOSURE 
METER 


For Perfect 
Movies 
Everytime! 


Whether you shoot 8mm or 16mm, 
indoors or outdoors, use color or 
black-and-white, here is the 
meter for you! The Pet pays for 
itself in no time by eliminating 
waste of costly movie film. It's 
small, compact, rugged, easy-to- 
use and the most versatile movie 
meter of them all... ASA Ratings 
—10, 16, 32, 40, 64, 100; Speed 
Settings—8, 16, 24, 32, 48 and 
64 frames per second 


Complete 
with 
Neck Cord 


SEKONIC Pee 
EXPOSURE 
METER 


For Perfect Pictures 
With Polaroid Land And 
Light Value Scale Cameras 


Another value miracle by Sekonic a 
quality meter which features two scales, 
one calibrated in Polaroid numbers, from 
1 to 9, the other in Light Value (LV) num- 
bers from 4 to 19. You switch from one 
scale to the other by a single turn of a 
knurled disc. ASA film ratings of 10 to 
100 plus all the same precision features 
found in the Movie Pet. ONLY 


Complete with Neck Cord 495 


Toke a ‘Pet’ home with you the next time 
you visit your favorite camera store. 


There's A Sekonic For Every Need, Every Budget! 


) 
© 
SEKONIC 
Brockway Ss’ 
SR. 


SEKONIC 1-8 
45 


SEKONIC METERS 150 Broadway, New York 38, N.Y. 


orereeyrens: 
Gocnue/Brochwey | .m. 
~ ay o% ine., 614 Ne, Cole ave ot 
. Carsen & Co., Ltd., Torente 


v.10, SY 
jywood 34, Cal 
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into a new position as the speed selector is set 
to the 1/1000 or 1/2000. When the shutter is 
fired, the blades get off to a running start to 
build up speed before they begin to let in 
light, then open only part way before they 
race to close again. Thus a price must be paid 
for the fast speeds, due to the only partial 
opening: at the 1/1000 setting, the diaphragm 
setting must be {/4 or smaller; at 1/2000, 
{/8 or smaller. 

The modification comes into play only at 
the new speeds, so there’s no compromise in 
the 1 to 1/500 second range, either in accu- 
racy or convenience of operation. 

How important are the new speeds? Most 
photographers seldom use even 1/500. How- 
ever, faster shutter speeds may be necessary 
for sports and really fast action. 

The value to you of the new speeds cer- 
tainly depends on the kind of pictures you 
take, and also on the 
opening. 


restrictions in lens 
The limit to {/4 or smaller at the 
1/1000 setting is not too serious, as Super 
Anscochrome as well as medium-speed black- 


A " | 
and-white films can be properly exposed in | 


sunlight. The 1/200 at {/8 or smaller limits 
you in bright sunlight to high-speed films— 
Super Hypan, Tri-X. and the new Agfa Isopan 
Record (reported following this article). 
Though our interest in the V2 was greatly 
heightened by the fascinating high shutter 
speeds, we want to emphasize the fact that the 
V2 also happens to be a very excellent camera. 
All of the advanced features of the modern 
rangefinder 35 are included—and function 
well. (Perhaps our only point of criticism is 
which we 
position out 


advance lever, 
would rather had at “ready” 
slightly from the camera body.) 

The lens is a sharp six-element (three are 
rare earth) 45-mm Rokkor PF {/2, with 
Minolta’s amber coating that acts as an ultra- 
violet, or haze filter. The viewfinder is com- 
mendably bright, with a contrasty center 
rangefinder spot and an illuminated frame 
line that moves for automatic parallax cor- 
rection as close in as the lens focuses, 244 
feet. 

Both shutter and f-stop settings are evenly 
spaced and click-stopped. They are intercon- 
nected into an Exposure Value system that 
permits you to use EV numbers or to com- 
pletely ignore them, as the two rings rotate 
completely independently. 


FEATURES 


@ First 35-mm with 1/2000 sec shutter speed. 
@ Between-the-lens leaf-type Citizen Optiper HS 
shutter has 1 to 1/2000 sec and Bulb settings. 
The 1/2000 sec can be used only with lens open- 
ings f/8 and smaller; the 1/1000 sec with f/4 
and smaller; all other speeds at any opening. 

@ Six-element 45-mm f/2 Rokkor PF lens focuses 
down to 2.6 feet. 

@ Combined range-viewfinder has illuminated 
bright-line frame which moves for automatic 
parallax correction, bright center rangefinder 
spot. 

@ Single-stroke advance lever, rapid rewind 
crank, M and X synchronization, selftimer, auto- 
matic-resetting counter. 

@ Price: $99.95. Case extra. 

®@ Distributor: The FR Corp., 951 Brook Ave., 
New York 51. 
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for QUALITY PROCESSING 


°e SAVINGS 
© QUALITY 
e SERVICE 


KODACHROME EKTACHROME 


ANSCOCHROME 
PROCESSING 


620, 120, unmounted 
35MM 0 exp.) and 828 mounted $100 


36 : ielding —— $1.75 
eM 0: 3 sia 15 st teree p “ 
including mount 1.75 
7 sores g pews. inlvaing meuntng. 2.75 
magazine . 75 
1eMM $0 ft. magazine 
50 ft. rol 


. fo 
100 ft. roll 


KODACOLOR 
PRINTS and PROCESSING 


35m 2 exp. roti dev.& $950 


ptd. 2Yax342 
12 exp. roll dev. & ptd. syeKaMa... 
8 exp. roll dev. & * 3¥ax5 
Kodacolor prints 3 
Minimum order 75¢; sorry no C.0.D.'s 


= Send for FREE Mailers and Complete Price List 





PHOTO SERVICE 


P.0.BOX 323 A Cooper Sta., N.Y. 3, N.Y. 


Popular PHOTOGRAPHY 





FU 


HEN NEW 

50..Ansco Memar 13.5. 
95. Argus A145 
95..Argus A (3.5 

50. Argus A4 3.5 

50. Argus 21 13.5 
50..Baldinette 13.5 
50..Ditto 99 12.8 

50. Edinex (2.8 

50. Foca 35 13.5 
50..Kodak 35 13.5 

95. Kodak Bantam 14.5 


- 
—— oe 
en 


KSSessB 


ew 


49.50. Richolette (3.5 
139.00..Robot | 
129.00. Robot I! 
61.25. Voigtlander Vito 13.5 
49.50. Welte (2.8 . 
60.00. Zeiss Contina | (2.8 
60.00. Zeiss Contina i (3.5 
66.00. Zeiss Tenax 13.5 


| 
: 


z 
E 
i 
i 
i 


PRICE 
$ 14.75 
5.00 


Belle Howell Minolta Kodak 


AS 


129.50. Kodak Signet 80 {2 
450.00. Kodak Extra f1.9 
350.00. Kodak Extra (3.5 
320.00. Leica F f2 
322.00.Leica INA, 2 
385.00..Leica WIC, 12 
335.00. Leica HNIC, 13.5 
237.00. Leica WF, 13.5 
336.00. Leica HIF, 12 
399.00 Leica HIF, f1.5 
214.50. Leica ING, 13.5 
292.50..Leica WIG, 12 
307.50..Leica ING, f1.5 
321.00. Leica M-3, 13.5 
399.00. Leica M-3, {2 
415.00. Leica M-3, 11.5 
738.00. Leica M3, f1.1 
287.50. Leotax 2 





89.50. Agta Silette 13.5 
99.50. Aires 111 (2 
99.50. Aires WIL f1.9 
110.00.Aires HC f1.9 
125.00_Ansco Karomat f2 
112.50. Ansco Karomat {2.8 
69.50. Argus C3 13.5, 
Case & Flash 
74.95. Argus Matchmatic 
f 


99.50. Argus C4 (2.8 
59.95..Bolsey 13.2 

79.50. Bolsey jubilee 12.8 
149.50. Brown 35 {2 
69.50. Certo Dolina (2.9 
49.50. Ciro 35 13.5 


23 
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64.50..Century 35 (2.8 

69.95. Fujica 35 ML {2.8 
177.50. Futura § 2 
227.50..Futura 11.5 

59.50. Graphic 35 12.8 

84.50. Kodak 35 RF 13.5 
91.45. Kodak Signet 35 (3.5 
132.00 _ Bantam Special 


2 

55.00. Kodak Signet 40 13.5 
82.50. Kodak Signet 50 £3.5 
59.50. Kodak Bantam RF 3.5 
197.75. Kodak Retina Ii (2 
127.50. Kodak Retina liA {2 
132.00. Kodak Retina lic (2.8 
175.00. Kodak Retina Ilic (2.8 
175.00. Kodak Retina HIS 12.8 
112.75. Konica tli {2 
129.95. Konica WHA 11.8 
69.50. Lord (2.8 

89.50. Lordomat (2.8 

49.50. Lordox (2.8 

89.50. Mamiya Mag. 35 {2.8 
89.95. Mamiya Executive {1.9 
109.50. Mamiya Metra 35 f1.9 
49.95. Minolta A 13.5 

69.95. Minolta A2 (2.8 
49.95. Neoca 4S (2.8 

59.95. Olympus Wide E 13.5, 
59.95. Olympus 35 3.5 
79.95..Olympus 35S (2.8. 
114.50. Olympus 35S2 11.8 
124.50. Olympus Wide $ f2 
120.00. Perfex 55 {2.8 

44.95. Pax M2 13.5 

49.95. Pax M3 (2.8 

49.95. Petri (2.8 

69.95. Super Petri 11.9 
89.50. Regula f1.9 

49.95. Samoca 35 13.5 

34.95. Samoca M35 F3.5 
49.95. Samoca 128 {2.8 
59.95. Ricoh 35 13.5 
69.95..Ricoh 500 (2.8 

99.95. Ricoh 519 f1.9 

99.95. Topcon 13.5 

139.50. Voigtlander Vitessa 


L f2 
99.50. Voigtlander Vitessa 
13.5 


169.50. Voigtlander Vitessa 12 
179.50. Voigtiander Vitessa 


~ 
> 


L{2 
157.50. Voigtiander Prominent 
13.5 


229.50. Voigtlander Vitessa {2 

279.50. Vougtiander Prominent 
fl 1 

157.50. Voigtlander Vito 12 


35mm CAMER: 


159.50. Aires Vf1.5 $9 
109.00 Agta Ambi-Silette {2.8 60. 
120.70. Argus C44 (2.8 35 
99.95. Argus V100 12.8 
30.00. Canon Ii 2 
84.00.Canon IV 11.8 
23.00. Canon V 11.8 
48.00. Canon V f1.2 
169.50. Canon Li 1.8 
99 50 x 
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35mm CAMERAS With RANGEFINDER 


RANGEFINDER 
$ 


50 | 169.95. Minox B 
| 


We 


99.50. Lordomat, {2.8 


299.50..Nikon S-2, 12 
345.00. Nikon S-2, {1.4 
494.50. Nikon S-2, f1.1 
355.00. Nikon S-3, 12 
369.50..Nikon Sp, (2 
415.00. Nikon Sp, {1.4 
139.50. Paxette, 12.8 
99.50. Perfex 55, (2.8 
149.50. Regula, 12.8 


Prominent f2 
279.50. Voigtlander 

Prominent 11.5 
169.50..Tanack, f2 
135.00. Zeiss Contax |, 13.5 
210.00. Zeiss Contax ti, £2 
255.00. Zeiss Contax til, (2 
289.00. Zeiss Contax Ili, f1.5 
248.00. Zeiss Contax IIA, (2 
268.00. Zeiss Contax t1A,f1.5 1 
579.00. Zeiss Contax 1A, f1.1 269.00 
268.00. Zeiss Contax H11A, {2 119.00 
288.00. Zeiss Contax INIA, 1.5 149.50 
599.00. Zeiss Contax IIIA, f1.1 299.00 


2¥a x 2Va TWIN LENS REFLEX CAMERAS 


§0| 335.00. Exakta VX, f2 


$259.00. Alpa Reflex, (2.9 
99.50. Bolsey C, f3.2 
Twin Lens 
149.50. Asahiflex, 12.4 
99.50. Asahifiex.’ 13.5 
195.00: Asahi-Pentax, f2 
o Exakta Ii, (2 
295.00. Exakta V, (2.8 
259.50. Exakta VX, (2.8 


-- 


398.70. Exakta VX, 12 
Automatic a 
399.50. Exakta VX 1IA, {2 


ss 
ss 





Please Ship 


| Wish To Trade In. 
Name 
Address 


City 





Send FREE Information On............ 


Lone... S 


tate 


GRAND CENTRAL CAMERA EXCHANGE, Inc. 


Dept. P3, ONE EAST 43rd STREET, NEW YORK 17, N.Y. © MUrray Hill 22085 


Enclosed $ 





LEITZ 


CAINS 


CONTAFLEX 
Keystone 


Sica 





Hare 


S 





tomatic - 
399.50. Exakta VX HA, 1.9 


STEREO CAMERAS 


Gmm MOVIE CAMERAS 





Automatic 
333.00. Exakta VX NIA, (2.8 
Automatic 
79.50. Exa, (2.9 
175.00. Exa, f2.8 Automatic 
143.50. Edixa Reflex, 2.8 
259.00..Pentacon, {2 
259.50. Pentacon, {2 


Bases 
3338 


tomatic 
199.50. Praktina FX, (2.8 
Automatic 
297.00..Praktina FX, £2 
tomatic 
149.50. Praktica, 13.5 
149.50. Praktica, f2 


WHEN NEW 
00 $ 69.50. Bell & Howell TOC 


LIST 


Coloris 
99.50..Bell & Howell TOC 
Colorist I 
59.95. .Edixa Stereo | 
99.50..Edixa Stereo ti 
125.00..lloca Stereo, 3.5 
89.50. Kodak Stereo, f3.5 
174.50. Revere Stereo 
129.00. Stereo Realist, 13.5 
198.50. Stereo Realist, (2.8 
199.50. Wollensak Stereo, (2.7 





139.50..Praktiflex, f1.9 


2¥%4 5 3¥e And 344 1 4V0 





149.50. Praktica FX 3, (2.8 
Automatic 
139.50. Praktica FX 3, 11.9 
179.50. Praktica FX 3, (2.8 
Automatic 
179.50. Praktica FX 3, 2 
Automatic 


199.00..Busch Pressman, {4.5 
137.95. Century, 14.5 
276.20..Century, 14.5 


LIST 
WHEN NEW 
$134.95. Bell & Howell Auto 


Load, (2.5 
164.95. Bell & Howell 172, 
f 


169.95. Bell & Howell Auto 
Load Turret 
127.50. DeJur 0-100 
106.95..DeJur 0-400, 11.9. 
125.40. Keystone 23 Meter, 
3 Lenses 
199.50. Keystone Turret, 11.9 
le 


159.50 Kodak Medallion 
Turret, 11.9 


ns 
159.50..Kodak Magazine, 11.9 
106.50..Kodak Medailion, 11.9 


SAI 
? 
5 
4 


“0 


£ 
PRICE 
24.50 


50 
54.50 


L 


104.50 
164.50 
117.50 
142.50 

89.50 

99.50 
139.50 


149.50 
169.50 


50 
199.50 


List 
WHEN NEW 


SALE 
PRICE 


49.50 
65.00 
47.00 
$9.00 
29.50 


Revere 40, 12.5 
Revere 44, {1.9 Turret 
Revere B61, (2.5 
Revere B-61, 11.9 
Revere 70, 12.8 
Wollensak C-72, 1.8. 
Wollensak Electric 
Eye 3 Lens, 11.8 
Wollensak Electric 
Eye 3 Lens Turret 11.8 85.00 


45.00 
65.00 


Revere Electric Eye, 
8 


Revere Electric Eye 


3 Lens Turret, 11.8... 110.00 





325.00..Linhof Technika, 14.5 
300.00. Speed Graphic, 14.5 
199.00..Graflex, 14.5 
289.50..Kalart, 14.5 





215.00. Kodak Retina 
Refi 


PRESS CAMERAS (4 x 5) 





199.95. Miranda, 11.9 
259.95. Miranda, 11.9 
Automatic 
329.50. Rectaflex, f2 
59.95. Soligor, 13.5 
109.00. Zeiss Contaflex 
Alpha, (2.8 
129.00. Zeiss Contaflex 
Beta, (2.8 
122.00..Zeiss Contaflex |, (2.8 
141.00. Zeiss Contaflex Ii, 





175.00..Ansco Automatic,f3.5 39.50 
61.12. Argoflex, 14.5 9.95 
69.50..Ciroflex, 13.5 17.95 
99.50..Dejur, £3.5 24.50 
59.95. Crystarflex 19.95 
69.50. Flexaret, (3.5 

74.50. Graflex 22, 13.5 
137.00.Aires Reflex, 13.5, 
119.50. Kalloflex, 13.5 
99.50..Kodax Reflex, (3.5 
179.95..Mamiyaflex Automat 


sBBNx 
Pr 


124.50. Minolta Autocord L, 
f 


69.50. Minoltacord, 13.5 
69.50. Reflekta, 13.5 

19.95. Super Richoflex, 13.5 
57.50. Rolleicord |, 13.8 
140.00. Rolleicord |i, 13.5, 
149.50. Rolleicord I1!, 13.5. 
149.50. Rolleicord IV, 13.5 
149.50. Rolleicord V, 13.5. 
125.00. Rolleiflex, £3.8. 
250.00. Rolleiflex Automat, 


RSSSeereRsFt 


13.5 
249.50. Rolleiflex Automatic, 
249.50. Rolleiflex Automatic, 
13.5 
291.50. Rolleiflex Automatic, 
292.95. Rolleiflex Automatic 
12.8 LVS 


34.50. Soligor, 13.5 

72.00. Zeiss Ikoflex |, 13.5 
96.00. Zeiss tkoflex IA, 13.5. 
164.00. Zeiss tkoflex 1A, 13.5 
219.00. Zeiss thoflex il, (2.8 
159.00. Zeiss Ikoflex 

Favorit, 13.5, 

312.95. Rolleiflex 2.8€, 12.8 
269.50..Rolleifiex 3.56, 13.5 
169.50. Rolleifiex T, 3.5 
114.00. Rolieicord VA, 13.5 
69.95. Yashica 635, 13.5 
29.95..Vashica A, (3.5 

46.50. Yashica C, 13.5. 

59.95. Yashica LM, 13.5 
75.50..Yashicamat, 13.5 
[S08 MINIATURE CAMERAS] 


297.50..Gami 16 
39.50..Golden Ricoh 16. 
39.95. Mamiya Super 16 
39.95. Minolta 16 

139.50. Minicord 
89.50. Minox | 

139.50. Minox II 

139.50. Minox tl 

139.50. Minox HIS 


SVRSSSSSSS 
ss 


a> Ssesssssss 
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29.50_Stecky I! 


128 
149.00.Zeiss Contaflex Ili, 


225.00..Brand 17, 14.7 $ 
319.50. Burke & James Press, 
322.00. Anniversary Speed 

Graphic, 14.7 

Crown Graphic, 14.5 

Speed Graphic, 14.5 
356.95. Pacemaker Outfit 
361.00. Super Graphic 45, 14.7 
325.00. Super Technika 
649.50. Super Technika 

Outfit, W/ 3 lenses 
155.00..Graphic View Camera 
199.00. Graflex 14.5 


329.95. Bell & Howell 200EE 
Electric Eye, 11.9. 

199.95. Bell & Howell Auto 
Load, f1.9. 


244.95. Bell & Howell Twin 
Auto Load, 11.9 
evere f 
CANON TOWER 
Iwi 





169.00. Zeiss Contaflex IV, 


mm MOVIE CAMERAS 





399.00. Zeiss Contaflex Twin 
Lens fL5 = 





2% 42% 
2M 43a ROLL FILM CAMERAS 
39.50. Agfa, 14.5 
p Agta Isolette, 14.5 
39.95. Agfa Speedex, 14.5 
29.50..Ansco Viking, 14.5. 
85.00..Kodak Monitor, 14.5 
29.50..Kodak Jr., 18.8 
31.50. Kodak Tourist, f1 
68.00..Kodak Tourist, 14 
34.50. Kodak Tourist, 16. 
34.50. Kodak Vigilant, 16. 
29.50. Kodak Vigilant, 8. 
72.75. Polaroid 80 
94.50. Polaroid 95 
109.95. Polaroid 150 
169.95. Polaroid 110 : 
69.50. Voigtlander Bessa XX, 





=o == 
N~@ee2eennre 


-<= 


1 
5 
3 
3. 
8 


(3 
159.50. Voigtiander Bessa i, 
GD ieqteneiiniapenns 


39.50..Zeiss Ikonta A, 13.5. 
110.00..Zeiss Super 

tkonta A, {3.5 
49.50. Zeiss ikonta B, £3.5. 
154.00. Zeiss Super 

tkonta B, 12.8 


tkonta IV, 13.5 
26.00. Zeiss Nettar, 13.5. 
54.00..Zeiss Ikonta C, 14.5 
122.00. Zeiss Super 
thonta C, 13.8 
114.00. Zeiss Super 
tkonta C, 13.5 
163.00..Zeiss Super 
thonta BX, (2.8. 
159 1 1% TW f 
149.50. Rolleiflex, (2.8 
149.50. Rolleiflex, 13.5 
42.50. Super Ricoh 44, 13.5 
79.50 Sawyer Mark IV, (28 


50 
80. 
25 
48. 

S 


Exakta 66, {28 
155.00. Korelle Reflex, (2.9 
49.50. Pilot Super, 12.9. 
95.00. Reflex 66, 13.5 
99.50. Soligor 66, 13.5 


125.00 
30 00 
15.00 


59,95 Yashica 44, 13 ROLLF 
24 1 2 SINGLE LENS 


ROLLFILM 
169.95. Bauer 88E 
Electromaster, 11.9 
69.95..Bauer 88, 11.9 
39.95..Bell & Howell 
Wilshire, (2.5 
99.95. Bell & Howell 390 
Electric Eye 
159.95. Bell & Howell 393 
Electric Eye, Turret 
190.95. Bell & Howell 
Companion, 11.9 
179.95. Bell & Howell 134TA, 
Turret f1.9 
139.50..Canon 11.8 
199.00..Canon Turret, W/2 
{1.8 lenses. , 
77.50. Dejur Citation, 12.5 
99.95. Dejur Eldorado, f1.9 
149.95. Dejur Electric Eye 
39,50. Keystone K-8 
99.95. Keystone K27 
2.5 Turret 
119.50. Keystone Olympic 


89.95. Keystone Electric 
Eye, f1.8 


ye, 
149.50 Keystone Electric 
Eye, 71.8 Turret 
49.50. Kodak Cine A, 1.9. 
69.50..Kodak Mode! 60, 11.9 
39.75. Kodak Brownie, 11.9 
32.50..Kodak Brownie, {2.3 
99.50..Kodak Scope Sight 
Turret, 1.9 
49.50. Revere Model 50 
97.50. Revere Mode! 80 
122.50. Revere Model 84 
72.50. Revere Model 88, 
139.50. Revere Electric 


12 
2 
fl 
12 


ren-s 
seos~4— 


8 
5 
9 
5 


~ 
o 


Eye, f1.8 
169.50. Revere Electric Eye 
Turret, 
69.50. Wollensak 1.8 
49.95. Yashica 8S, 11.9. 
79.95. Yashica Turret; 11.4 


Sessa 
ssn 
Sess 8 


1M 
295.00. Bell & Howell 70, 
3 Cooke Lenses $195.00 
385.50. Bell & Howell 700R, 
f 
329.95. Bell & Howell 240€€ 
Electric Eye, 11.9 
119.50. Keystone, {2.5 








99 50_Kalimar Reflex. 13.5....37 
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169.50. Keystone, 11.9 
. Cine Kodak 1.5 
Mode! 


4 Kodak Model £ 
1,640.00. Cine Kodak 


c 
vere (2.5 


Sees 


16mm MOVIE CAMERAS 


$195. 


MAGAZINE 





289.95 
00 


150.00 
75.00 


125 


175.00 
00 


198 50 





Bell & Howell Auto 
master, 11.9 3 Lenses 149.50 
Keystone Executive, 
1? 


GB) 7H pote lawn, 


2 75.00 
Cine-Kodak Magazine, 
9 


{ 
Cine-Kodak Royal {19 75.00 
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Ww H AiT’ Ss N E Ww continued 


Bob Schwalberg tests 


ISOPAN RECORD 


NEW ULTRA-SPEED FILM 


Photographs by Bob Schwalberg 


Isopan Record permits shooting in the dimmest indoor situations. Here, pleasing quality and adequate shadow detail 
were obtained at ASA 4000. Careful meter reading indicated exposure of 1/50 sec at f/4. Developed 111% min in UFG 


\™ data sheet accompanying each roll of 


Agfa’s brand-new Isopan Record super-speed 
roll and 35-mm film (introduced at Pho 
tokina) 

“Over-all Sensitivity: 640 
jects of normal contrast best results are ob 
tained if the speed is treated as 2,000 ASA 
or as 8,000 ASA in the case of subjects pos- 
sessing less contrast 


Tests 


contains the following information: 


ASA. With sub- 


made under a variety of abysmal 


available-darkness conditions ranging from 


match-light to next-to-no light amply 


Isopan Record is every 


sup- 
ported these claims 
bit as fast as is claimed, which puts it in a 
class with only one other film in the world, 
Kodak's Rovyal-X Pan (available 
sheets and 120 rolls). More than just being 


fast. however 


only in 


Isopan Record has a number 
of rather remarkable attributes which we've 


never before encountered in testing high 


speed films. Foremost among these is its un 
usual resistance to the deleterious effects of 
overexposure 

With overexposure all modern films (and 
particularly those in the higher-speed brack- 
ets) tend to lose sharpness, blur gradation, 


30 


Isopan Record was used for night scene so dim 
that no meter reading could be made. Exposure 
was 1/100 sec at f/5.6; development for ASA 
8000 was just under 20 minutes in Kodak D-76. 


and build grain. Best results are usually ob- 
tained when the exposure-level is pegged at 
about twice (in the case of slow thin- 
emulsion materials) or three to three and 
one-half times their official ASA ratings (with 
fast films in the ASA 200-t0-400 rating 
group.) In general, the increase in graininess 
due to overexposure, regardless of develop- 
ment, is so severe that even as little as one or 


Comparison shot was made on Kodak Tri-X, 
giving identical exposure. All variables were held 
exactly the same as for the Isopan Record, in- 
cluding the printing exposure and development. 
two stops worth of 
ruinous, 

In a series of bracketed exposure series 
made on Isopan Record over a range of ASA 
16 to 16,000, and developed in a number of 
radically different types of soup, almost no 
change in grain structure was noted be- 
tween the ASA 2,000 exposure (which was 
nearly always the best negative) and the 


overexposure can be 





wciple mutes new 

hottest camera to hit 

hores in years! Startling! More 
‘accurate than the single lens reflex... 
faster than the ‘35’! See it to believe 


it...at your Konica Franchised Dealer. 


KONICA IIIA, 50mm f1.8 Hexanon Lens $129.95. ‘piu case 
KONICA III MXL, with 48mm f2.0 Dye Lens, $112.00 (plus case) 


KONIFLASH It BC type, poole -sine size flash- KONIPAN FILM Try the new KONIPAN 
og essoed with folding reflector. also operate SS Fine Grain 35mm film in 20 exposure car- 
aimee em penlight a ee Built-in, nal Se tridges. (ASA Daylight 100—Tungsten 80) 
test-light and film guide 85c each, 8 rolls for $2.50 


For the name of your nearest Franchised Dealer, write to: 


KONICA CAMERA COMPANY, 72 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 
1N CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9,8.C. IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 
Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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Case packaged with camera, rr 





Only the new AIRES V combines four 
400 camera features. Can you spot them? 


1. Built-in light meter. 2. Easy-to-read light indi- 
cator 3. All meter scales visible from 


4. Rewind lever 


viewfinder in rear 


above 
5. Single-window range and 

6. Viewfinder. 7. Bright- 
8. Acces- 
sory shoe. 9. Rangefinder window. 10. Shutter 
release, V1. Single-action lever simultancously 
advances film, 


framing lines in “projection” window 


counts exposures, cocks shutter 
13. Dial for rewind and 
intentional double exposure. 14. Take-up spool. 
18. Focusing knob. 16, All settings and scales 
visible from above. 17. Behind-the-lens shutter; 
speeds to 1/400 sec. 18. Bayonet mount for inter- 
19, MX setting. 20. Oversize 
pressure plate. 21. Tripod socket. 22. Release for 
hinged back. 23. Flash cord socket. 24. Ring 
for neck strap. 25. 7-element f:1.5 normal lens, 


12. Exposure counter 


changeable lenses 


Answers 1. 7. 18. 25- 


The AIRES V costs only $159.50. Yet 
it’s the world’s most complete camera 
at any price! Add the 100mm f:3.5 
telephoto at $89.50 and the 35mm f:3.2 
wide-angle at $59.50, and you have a 
complete camera outfit for less than 
the cost of other top cameras alone. 
For literature, write Department PA3. 





1909 S. Kingshighway, St. Louis 10, Missouri 
Distributors 

CANADA: Shriro (Canada) Ltd.; CUBA: Car- 

ibbean Photo Co.; HAWAII: Movie Supply of 

Hawaii, Ltd.; PUERTO RICO: Alvarez & 

Pascual, Inc.; UNITED STATES: Arel Inc.; 

VENEZUELA: Delvalle Hermanos & Cia. 
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ASA 64 exposure which represents five full 
stops, or 32 times overexposure. Far more 
noticeable was the loss of sharpness due to 
the irradiation of the emulsion with excessive 
stray light, but within a range of three-to-four 
stops this was not usally disastrous. 

This very low density-to-grain ratio of 
Isopan Record pays off in a number of dif- 
ferent ways, the most obvious being that 
overexposed negatives, as well as heavily ex- 
posed areas within properly exposed nega- 
tives, tend to have basically the same grain- 
structure as the rest of the picture. And, as a 
matter of fact, very dense areas frequently 
print with considerably less apparent graini- 
ness than similarly dense areas on standard 
ASA 200-400 high-speed films. This, in turn, 
means that when faced by conditions of ex- 
treme lighting contrast the photographer can 
with greater safety give the additional ex- 
posure required to yield negatives of normal 
contrast, 

Equally important, however, this low 
density-to-grain relationship does as much for 
development as for exposure-latitude. 

Isopan Record is far from finicky about 
what it’s developed in. With finegrain de 
velopment in such soups as Agfa Atomal 
New, or Ethol UFG, it will handle subjects of 
normal contrast at ratings in the vicinity of 
2,000 ASA with immersion times not terribly 
longer than those commonly employed with 
films in the ASA 200-to-400 official rating 
group. Extending this time by about 50 per- 
cent comes very close to doubling the effec 
tive emulsion speed for subjects of fairly low 
contrast. (See chart.) For maximum speed 
with extremely dim and/or very flat subject 
and lighting conditions our best, albeit graini- 
est results were obtained with a 1:10 dilu- 
tion of Agfa Rodinal with times running from 
three to five minutes. Rodinal is a liquid- 
concentrate high-definition compensating type 
developer usually employed with thin-emul- 
sion films at dilution ratios ranging from 1:50 
to as low as 1:100. With this treatment we 
were frequently able to expose on the basis 
of ASA 4,000 with extremely good effect. 
Further pushing, while inadvisable, may 
sometimes be necessary, and in this case re 
sorting to stronger medicine, such as DK-60a. 
will almost always deliver the goods. Our ex- 
perience with a number of developers is 
summarized in the afore-mentioned chart 
which is intended as an approximate guide. 

Because it shares the super-speed lime- 
light with Royal-X Pan, a comparison of 
these two materials would seem to be un- 
avoidable. Here, 
writer's opinion: 

Royal-X Pan sheet film seems to be some- 
what faster than Royal-X rollfilm. Both Isopan 
Record versions, rollfilm and 35-mm appear 
to be equal in the speed department, and both 
seem a bit faster than Royal-X rolls, and 
slightly slower than the sheets although, of 
course, this may be more a matter of format 
than of emulsion characteristics. Royal-X 
extremely to excessive exposure 
while Record is not. The top marks for grain, 
gradation and sharpness clearly belong to 
the Agfa material. 

A few netes on handling Isopan Record: 
In development Record should receive some- 
what more agitation than that accorded to 
most other films. Agfa’s recommendation is 
for agitation at 10-second intervals for the 
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as briefly as possible, is this 


sensitive 








WORKING T00 HARD FOR 
SUCCESS IN PHOTOGRAPHY? 


Let |SMP| show you the 
easy, modern way! 


Reach out for SMP Home Training to cement the 
straight and solid road to a secure, successful and 
exciting future in photography. SMP’s professional 
instructors guide you on that road to success. 

















IN YOUR OWN HOME, at your own leisure, set- 
ting your own hours, SMP’s up-to-date, down- 
to-earth, highly personalized training pre- 
pares you for a top professional career. Indeed 
SMP invests part of its world-wide reputation 
in you—every effort is made to make sure that 
you will keep up the tradition of well-known 
SMP graduates...attain success, a big-money 
career, top-money prizes, high-ranking 
awards. 





PRACTICAL ASSIGNMENTS cover every phase of photog- 
raphy. You learn by doing. Lessons in the form of ‘materi- 
als to work with’ mean that right from the start of your 
SMP Course, you practice professional skills. ONLY SMP 
OFFERS YOU PRACTICAL 3-DIMENSIONAL VISUAL AIDS! 
Actual negatives, photographic prints, charts, self-dem- 
onstration devices, instruction guides, projection slides 
and lighting and composition units to help you gain con- 
fidence and develop lifelong, valuable skills. 


SMP’s COURSE is complete, comprehensive. It covers Ad- 
vertising, Fashion, Portraiture, News, Sports, Motion 
Picture, Color—and every other phase of photography. 
Subject matter is up-to-the-minute. Helps you become a 
modern-day expert m any branch of photog- Approved by the State of New York. Established 1939 
raphy you choose. Your progress, success 

are integral parts of your SMP Training. 
Learn more. Send for FREE copy of illus- 
trated book. 





Photographs By SMP Graduates 





ao The School of Modern Photography, Dept. P-39 


FREE! man coupon ropay! __-~ 
This handsome, illustrated 
book, crammed full with 
photographs taking you 
behind the ecenes of SMP’s 
famous photography 
course. It answers your im- 
portant questions about the 
photography field and en- 
ables you to convince your- 
self that SMP’s Home 
Training Course is the 
best ever offered. 





P.O. Box 102, Cooper Station, New York 3, N.Y. | 
Please send me full information regarding SMP's famous Home Study course. 
And send me your big free super-illustrated book that tells about SMP’s . 
methods and teaching systems, and gives me the picture of the opportunities 
| can find in photography. No salesman will call j 


Name___ 


Address. 








City. a 
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OLYMPUS 
39-S 


ONLY 


OLYMPUS 35-S II 3114.50 OLYMPUS WIDE-S 


i a NEW! OLYMPUS 
ECONOMY MODELS 


Olympus Economy Models embody a Self-Timer, MXV 
sync shutter to 1/500 sec., Rapid Film Transport, 
Fold-down Rewind Lever, click stops on diaphragm. 





OLYMPUS 35 $59.95 


mal lect With super-sharp {/3.5 Zuiko 

“up 

attachments and filters Lens, Coupled rangefinder, 
available, LOOK AT— Single-window range/viewfinder. 
LOOK THROUGH— 

.» LOOK FOR OLYMPUS. a 

0 e avaies OLYMPUS WIDE-E $59.95 
is consistently rated With built-in Exposure Meter; 
“best buy” ! At your Wide Angle f/3.5 Zuiko Lens 
Dealer of write for with extreme depth of focus re- 
literature. 


quiring no rangefinder; has 
Luminous Golden Frame View- 
finder. 





aut 


~TOKYO > 
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first minute, and at 30-second intervals from 
there on out. In practice we found the every 
10 seconds injunction rather difficult to main- 
tain and therefore agitated continuously for 
the first 30 seconds, then switched to 30- 
second intervals. With extremely short im- 
mersions (under four minutes) we found it 
best to agitate continuously throughout de- 
velopment. Because of its speed, Record 
should be inspected under the green safe- 
light with extreme care, which means: (1) 
Don’t inspect until a minimum of 3 of the 
normal time has elapsed; (2) Keep the film 
at least three feet from a Wratten G filter 
illuminated by a 10-watt bulb; and (3) don’t 
dawdle—take a quick look and then' get the 
film into the tank again. Like all very fast 
materials, Isopan Record requires about 
twice as much fixing time, regardless of the 
type of hypo. And, to be on the safe side we 
strongly recommend continuous vigorous agi- 
tation for the first minute it’s in the fixer, and 
a few shakes at odd moments to complete fixa- 
tion. One important warning: After fixation 





Suggested Exposure 
and Development for 
AGFA Isopan Record 














| For maximum quality with subjects of normal 
contrast: 
Basic exposure index: 1600-2400 (1) 
Development: (2) 


Agfa Atomal New ...... 12 to 14 min. 
EL & 4-50 6h: ¢000 nad 7 to 9 min. 
. § . agen 12 to 13 min. 





1 For subjects of low contrast: Brightly iliumi- 
nated highlight areas will tend to be somewhat 
dense with this additional processing, but nearly 
always printable. 
Basic exposure index: 3200-4000 (1) 
Development: (2) 


Agfa Atomal New ......16 to 18 min. 
PTE Siccevecevcs 11 to 13 min. 
8 aay 15 to 17 min. 
Agfa Rodinal, 1:50 ......18 to 21 min. 
Agfa Rodinal, 1:10...... 3 to 5 min. 





HY Maximum push for subjects of very low con- 
rast with very dim lighting: This forced process- 
ing may result in the blocking-up of very bright 
highlight detail, and does give somewhat more 
grain than that recommended above. Use these 
techniques only as a last resort. 

Basic exposure index: 6000-8000 (1) 

Development: (2) 


Agfa Rodinai, 1:10...... 7 to 9 min. 
tn ME: «i¢ecnsecae 20 to 22 min. 
Kodak DK-60a .......... 14 to 16 min. 





(1) These exposure indexes are for ASA calibrated 
exposure meters and should be used for both 
tungsten and daylight shooting. 

(2) Agitate ‘. re during first minute; fol- 
low up with 10 seconds per minute. 











the film sometimes exhibits a mottled appear- 
ance with brown streaks running into the pic- 
ture area in streams from the sprocket holes. 
At this writing we've been unable to track 
down the cause of this strange behavior, but 
we are sure of one thing: It’s nothing to worry 
about, once the film’s been in the wash for 
about 5 minutes it disappears completely. Un- 
til we learn more about this our advice is 
simply to avoid looking at your negatives un- 
til they've had a short wash. 

Isopan Record is slated for availability in 
the U.S. about the time this issue appears, 
with 120 rolls priced at 75 cents and 36- 
exposure 35-mm cassettes at $1.50. Agfa 
Photo, Inc., 516 W. 34th St., New York 1, 
is the importer. 


WHATS NEW continued on page 36 
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EXPERTS SAY - a 


“CEtl 
New Rolleiflex “T” takes 12 pix 2%” x 244” and 
16 pix either 156” x 1%” (Super Slides) or 15%” 
x 2%”— Counter changes automatically; full par- 


allax compensation for each size—New focusing 
screen—New single-lever shutter operation! 


To take 16 Super 
Slides on #120 roll 
film simply unclasp 
and remove hood. 





















Lift focusing 
es screen, drop top 
mask in position. 


This one lever 
sets exposure 
value, diaphragm 
and shutter 
speed, and se- 
lects desired 
combinations. 


Insert back 
mask, and the 
counter auto- 
maticaily 
changes to 16. 


New “direct ac- 
tion” shutter re- 
lease, for smooth- 
er, feather-touch 
operation. 





New, Automatic 


An entirely new experience in picture taking awaits you. Open 
the hood of a new Rolleiflex “T” and focus the image on the 











Here is an actual photo of an image on the new screen. You'll agree, you’ve seen nothing like this before; 
Roliel “T" focusing screen— brilliant, crith so critically sharp, so brilliant, edge to edge. Then open the 
cally sharp edge to edge, with diffusion prac. back di he back slid ask. N h h 

tically eliminated. New exclusive screen, camera back an Ansert t e back super-slide mask. Note that the 
with millions of tiny light refracting optical counter automatically changes from 12, to 16 exposures, yet 
elements, permits critical focusing even un- retains full parallax compensation. See the new synchro- 


Cor Gown condone. Compur LVS shutter, with only one lever to set all exposure 


a values and select desired combinations — the latest, improved, 
Burlei i Brooks Ine sharp-cutting and color corrected Zeiss Tessar f:3.5 lens —the 
, e new “direct action” shutter release, and other exclusive fea- 

10 W. 46th St., New York 36, N. Y. tures. Then notice that the quality is still the incomparable true 
Rollei quality—and a rare value at the low price of $169.50 


PONDER & BEST, ING. (case extra). 


814 N. Cole Ave., Hollywood 38, Calif. See Rollei “T” at dealers today, or write for literature. 
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Weston DR 
(direct reading) 


(by bv 


..see how good your 
camera really is! 


You'll get breathtaking results with any 
one of today’s fine cameras— when you 
use a WESTON to pinpoint your exposure 
settings. Exposure makes all the differ- 
ence ... between a sparkling photo or 
home movie and a waste of expensive 
film. And WESTON — as expert photogra- 
phers have learned—builds the finest, 
most sensitive, most dependable meters 
you can buy. Put an end to missed pic- 
ture opportunities once and for all. 
Whether you're shooting at home or on 
the go . . . black-and-white or color. . . 
summer or winter ... you can’t afford to 
be without a WESTON — the light meter 
made by the world’s finest instrument 
craftsmen. At camera stores everywhere. 


Weston 
Master Ill 


WESTON 


the meters most photographers use 
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continued 





TINIEST FLASHBULB-— 
G-E ULTRAMINIATURE 


4a 


The world’s tiniest flashbulb, an all-glass, 
pellet-sized package of power that delivers as 
much light as lamps four times its Liliputian 
dimensions, was recently previewed before a 
group of photo editors and technical writers 
air-lifted to General Electric Company's 
fabled Lighting Institute at Nela Park, Cleve- 
land. Called the “All flashbulb, the 
new zirconium-filament lamp does away with 
the conventional metal base, having instead 
a flat-ended glass base through which two con- 
tact-wires protrude. 

Scheduled for April availability, the new 
lamp will cost ten cents in a clear glass enve- 
lope providing 7,000 lumen-seconds for black- 
and-white, and twelve cents in a blue jacket 
yielding 4,000 lumen-seconds of accurately fil- 
tered illumination for daylight-balanced color 
films. These figures indicate exposure guide 
numbers equal to those now obtained with 
G-E “Power Mite” M2 lamps. Synchronization, 
however, parallels that of the more powerful 
G-E zirconium-filament M5’s, and the All-Glass 


Glass” 


CAMERAS 


RICOH SUPER 44 is 
a 4x4 twin lens re- 
flex camera with 
matched 60-mm f/3.5 
taking and viewing 
lenses; Citizen MXV 
shutter with speeds 
from 1 to 1/400 sec 
plus B; MX synch; 
self-timer; lens- 
standard focusing; 
fresnel-type viewing 
screen; sports finder; 
film reminder dial; 
groundglass magni- 
fier; and body re- 
lease. Price is $42.50; 
ready case, $7.45. For 


C) 


further information, write Ricoh Camera, 521 


Fifth Ave., New York 


AGFA SILETTE 
AUTOMATIC has a 
built-in exposure 
meter whose needle 
is reflected in the 
bright-frame view- 
finder. When the 
needle is centered, 
by adjustment of the 
lens-diaphragm ring, 
The needle can also 


exposure will be correct 


lamps will synchronize with shutters having 
“F” or “X” settings at speeds up to 1/60 sec., 
and with “M” synchronized shutters at all 
speeds. It will, in addition, synchronize with 
all simple box-type cameras providing internal 
flash synch. 

Perhaps the most exciting potentiality of 
this new jelly-bean sized flashlamp is the revo- 
lution it is bound to trigger in flashgun mini- 
aturization and rapidfire automation. Photo- 
graphs in b-&-w as well as in color exhibited 
by the G-E photolamp department indicated 
excellent coverage with high guide-numbers 
using an easily pocketed reflector having an 
outside diameter of two inches and a total 
depth of about one inch. One prototype gun 
exhibited at Nela Park loaded six All Glass 
lamps in a clip modeled after that of an auto- 
matic pistol and permitted sequence firing by 
means of a simple pull-push mechanism. An- 
other design handles six lamps in a circular 
lamp-clip similar to that of the Kodak Rotary 
Flashholder for M2 lamps. 


be seen through a window atop the camera. 
Other features are automatic parallax compen- 
sation, rapid film advance lever, Prontor SLK 
shutter with four-element 50-mm Color-Soli- 
nar f/2.8 lens. Price, $99.95. Agfa Silette SLK, 
another new 35-mm camera, also has a built- 
in light meter; it is set for correct exposure 
by aligning two indicators on the top deck. It 
has a 45-mm Color-Apotar f/2.8 lens in Pronto- 
LK shutter. Price, $74.95. Silette Mirro-Magic, 
third new Agfa 35-mm camera, has a bright- 
line-type finder, 45-mm Color-Apotar f/2.8 
lens, and Prontor SVS shutter. Price, $49.95. 
Agfa, Inc., 516 W. 34 St., New York 1, is the 
distributor. 


CAMERA ACCESSORIES 


s MICROSCOPE 
ADAPTER for Sinar 
view camera adapts 
it to any microscope 
for photomicrogra- 
phy. The camera can 
be easily removed for 
direct viewing. The 
Sinar table clamp 
and camera-holder 
can hold the camera 

over the microscope. The Adapter, with lens- 
board, is $29.95. It is available from Karl! Heitz, 
Inc., 480 Lexington Ave., New York 17. 


MODEL K-1 is a cast aluminum underwater 
camera housing for the Argus C-3 and Leica 
cameras. It has shutter release, shutter-cocking, 
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When the action occurs...the NIKON SP is ready 


If you could spend one day with a Nikon photog- 
rapher — out in the field where really great pictures 
are made — you would come to appreciate fully the 
inherent greatness of the SP. 

For, wherever the world is moving, the Nikon SP 
moves with it, ready to capture the events, both 
great and small, that give the world momentum, 
and to translate these events into photographs of 
great meaning and importance. 

But, why the SP? Why are so many photographers 
turning to the Nikon SP in constantly increasing 
numbers? The reasons are many. The SP is the only 
‘35’ that offers a built-in Universal Viewfinder Sys- 
tem, covering the six focal lengths most often used 
in 35mm photography: 28, 35, 50, 85, 105, and 
135mm. There's no time wasted in fumbling 
with external accessory finders. When the 
action occurs, the SP is ready! 

Where swiftness of operation spells 
the difference between success and 







failure, the Nikon SP gives you an extra edge. Your 
thumb advances the film and sets the shutter; your 
middle finger adjusts the focus; your forefinger 
presses the body release. Just like that — advance- 
focus-shoot. This is the traditional speed and ease of 
operation that have made the Nikon the fastest- 
handling ‘35’ in the field. When the action occurs, 
the SP is ready! 

Backing up the other qualities of the SP are the 
world-famous Nikkor lenses. To match the versatility 
and handling-ease of the camera, the Nikkor lens 
offers a combination of high speed and high resolu- 
tion that is unmatched anywhere. Great pictures 
happen under all lighting conditions, and the Nikkor 
lens is ready whenever the action occurs — as long 
as there is light enough to see by! 

The next time you see a photograph with 
that feeling of dramatic urgency, exam- 
ine the credits carefully. Chances are, 

you'll find it was taken with a Nikon. 


Nikon SP with Universal 6-lens Viewfinder System and 50mm Nikkor f2, $369.50; with 50mm Nikkor f1.4, $415. 
Nikon $3 — identical to SP except for 35, 50 and 105mm Trifocal Finder — with {2, $309.50; and with {1.4, $355. 


Ss Nikon Incorporated, 111 Fifth Avenue, New York 3, N. Y. In Canada: Anglophoto Ltd., Montreal, P. Q. 
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Nikon Photograph By Arthur Rickerby, Courtesy U.P.1. 
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and film advance controls, double-flash ports 
for use with the Wollman-Schmidt B-C flash 
and extension flash units, and a gunsight style 
viewfinder adjustable for parallax. Prices are 
$67.50 for the Argus C-3 housing, $77.50 for the 
Leica housing. The housing is also available in 
kit form, at $49.50 for the Argus C-3, or $59.50 
for the Leica. Accessories include focus con- 
trols, $19.50 for Argus C-3, $29.50 for the Leica, 
B-C flash, $39.50, extension flash, $32.50, under- 
water color correction or contrast filers, $6.75 
each. Manufacturer is Wollman-Schmidt Un- 
dersea Camera & Equipment, Inc., 352 Seventh 
Ave., New York 
FADING CONTROL for Camex Reflex 8 is in- 
troduced by Karl Heitz, Inc., 480 Lexington 
Ave., New York 17. It consists of a transparent 
etched aperture scale, to be attached to side of 
camera, and lever with clip rings which fastens 
to the lens’ diaphragm scale. The control per- 
mits the movie-maker to adjust the diaphragm 
from rear of camera, while filming. Price is 
$5.90 
VOTAR 1X, a new 
photoelectric expo- 
sure meter, is cali- 
brated in ASA speeds 
from 6 to 1,600, has 
scales for LVS, EVS, 
Polaroid, and movie 
speed settings, as 
well as f-stop open- 
ings from f/1 to f/32 
and shutter speeds 
from 4 to 1/1000 sec. 
It has a zero adjust- 
ment. Price, with 
neck cord and ready 
case is $7.65. Voss Photo Corp., 601 W. 156 St., 
New York 32, is the importer 
ACCURA KINO-FADER consists of two polar- 
izers for fade-in and fade-out effects with 
standard movie cameras. It has Series C and 
Series V threads, so that it adapts to most 
movie camera lenses. Complete unit, with case, 


is $9.95. Product is introduced by Photograph- 
ic Imp. & Dist. Corp., 67 Forest Road, Valley 
Stream, N. Y. 


WALZ MICRO- 
METER is a tiny ex- 
posure meter, meas- 
uring 1% x14¢x1-in. 
and clips directly on- 
to the camera acces- 
sory shoe. The meter 
reads direct for all 
EV, LV, and Polar- 
oid EV numbers 3 
through 22, and also 
covers ASA indexes 5 through 12,800. Price, 
complete with case and clip-on shoes for 35- 
mm and Polaroid Land cameras, is $9.95. Im- 
porter is U.S. Photo Supply Co. 6478 Sligo Mill 
Road, Washington 12, D. C 


MAMIYA C Professional twin-lens reflex cam- 
eras can now be fitted with distance scales. 
The scales are adjustable to the camera’s in- 
terchangeable lenses. The installation is per- 
formed by the service department of Caprod 
Ltd., 251 Fourth Ave., New York 10; charge 


is $7.50. 
LENSES 


ALPA telephoto lenses are now supplied in 
Extensan mounts with 20-mm helical travel for 
close-up photography. The mounts are replace- 
able by collapsible Alpa bellows, and can also 
be used as a variable extension tube with any 
of the Alpa’s standard 50-mm lenses. Extension 
mounts are supplied with the Alpa 75-mm 
{/3.5, 90-mm f/2.8, 100-mm f/2, 135-mm f/3.2, 
and 180-mm f/4.5, at prices ranging from $119 
up. Karl Heitz, Inc., 480 Lexington Ave., New 
York 17, is the distributor. 


PRAKTINA FX telephoto lenses now include 
a 135-mm Steinheil Quinar f/2.8 and a 200-mm 
Steinheil Quinar f/4.5. Both are five-element 
in design and have pre-set diaphragm control. 
They have depth-of-field indicators, and meter 
and feet distance scales. Both, too, are avail- 
able in screw-in mounts for Praktica FX2 and 
FX3 and similar mount cameras. Price of each 


lens is $149.50. Standard Camera Corp., 319 
Fifth Ave., New York 16, is the distributor. 


ACCURA CLOSEUP NO. 3 is a set of parallax- 
correcting lenses for twin-lens reflex cameras. 
It covers fields from about 7x7 to 10x10 in. and 
fits all standard bayonet mount Yashica, Mi- 
nolta, and Rolleifiex cameras. Price, $7.95. Dis- 
tributor: Photographic Importing & Dist. Corp., 
67 Forest Rd., Valley Stream, N. Y. 


FLASH EQUIPMENT 


ACCURA FLASH ADAPTER enables users of 
Minolta, Yashica, and Rollei (except 3.5G and 
2.8 models) cameras to secure their flash gun 
to the bayonet of the viewing lens and holds 
the flash gun in the accessory shoe. Price, $1.95. 
Distributor: Photographic Importing & Dist. 
Corp., P. O. Box 47, Flushing 52, N.Y. 


E CLAMP fits all standard 1'%-in. diameter 
flash guns, battery cases, and mounting tubes, 
permitting instant removal of flash for off- 
camera use, yet can hold a 4x5 press camera. 
Price, $4.95; mounting clip, 85 cents. Manu- 
facturer: Photo Lectronic Research, 141 W. 42 
St., New York 36. ° 


AUTOMOBILE RECHARGING CABLE permits 
charging of wet storage cells, lead-acid or 
nickel-cadmium, from either a 6-volt or 12- 
volt automobile ignition system. Model PLR 6v 
ARC is $9.50, PLR 12v ARC, $14. Manufacturer 
is Photo Lectronic Research, Speedlight Serv- 
ice Div., 141 W. 42nd St., New York. 


POLARIFLASH REFLECTOR attachment, for 
control of surface reflections when flash is used, 
is now available in a 634-in. size, fitting reflec- 
tors up to 74% in. in diameter. It can also be 
used with photofloods. Price is $26.95. Manu- 
facturer: Enteco Industries, Inc., 610 Kosciusko 
St., Brooklyn 21, N. Y. 


ACCURA COILED CORD for use with the 
Polaroid flashgun permits multiple flash and 
off-camera flash for side- or bounce-lighting. 
Two flash units can be used simultaneously. The 
5-ft. cord coils up to about 7 in. when not in 





Interchangeable lenses, 


film backs and viewers mean you can set 


this single-lens reflex up for every pos- 
sible assignment in 7 seconds. Switch 
from color to black and white in mid-roll 
... change lenses at will... add magnify- 
ing hood or sports viewer as needed, 


15 Cameras inone/ 


New model 500C features Synchro-Com- 
pur shutter, automatic diaphragm, and 
coupled EVS system. With Zeiss Planar 
F':2.8 lens, from $489.50. As low as $22.03 
a month on new “Pennies-A-Day” Plan. 
Write for literature and name of your 
nearest dealer. PAILLARD Incorporated, 
100 Sixth Ave., New York 13, N.Y. 


HASSELBLAD 
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6 STORES TO SERVE YOU 


10% pown 


EASY TERMS 


Here's positive 
=. 
No other dealer 
has it! 


ALL NEW EXAKTA VX-2A 


e w/fl.9 Schneider Auto Xenon lens 

¢ Genuine Ihagee Pentaprism Split-lmage 
vind Reg. 399.50 
Save 165.50 


SPECIAL 234" NEW 


Above camera with light me- 
ter, Pentaprism R.F. .............. 269.00 


OF of RITZ’s Buying Power “ 


. agi 
mee 
tibia t SS PS PS RY ND De SS E> 
ay Fas GE bs kas ts 


PRO 


COLOR FANs: 
RITZ exclusive! 


UNIVERS 
LENTICULAR 
SCREENS 


. ] 
ye oan oe 
3k Fi “fie, 


«fety 
3 for less than t 


e price of 1 
NEW KODAK FILTERS 


e Solid 0 


bed 


eT te ? 


~* 


ex tus 

Ptical ofa 

or © IN origin 

50x50 49.55 as 

* Specifically ¢, 

: Scientific metalife r+ 4 i 
‘ew from any angie s 

* Greatest brillianc: 

* Daylight viewing 


i] Kodak artons 


A a RH 


Carrying case & BC Flashgun 
« Disc. lens 
All with import certificate and guarantee card 


“OLAS Sit Sank oo eed 
NEW 


CONTAFLEX 


OuTFITs! 
w PRICES..- 
Low, Lo . 
& Wide 

es & case. 
Reg. 201.80 


COMPLETE OUTFIT 


*j Same outfit as above, but 
Aa w/ Contaflex * 


Series iy « Vey 
Values 


SVs. S for 195; 


oi 
PRAKTICA FX 
OUTFITS 


e W/f2.8 Zeiss Tessar PS 
or 1.9 Meyer Primopian 
PS lens 


¢ 100mm 4.5 Tele lens 
« Extension tube set 
e Carrying case 


~ 2 . 

Poy Se eae Drees 
NEW 35mm CAMERAS 

NEW . 


Paes 


LATEST 


xi 


Argus Matchmatic, case, flash, meter 
Aires WIC, 71.9, U 

Aires V 11.5, U 

Kodak Signet, 80, 12.8 

Retina tC, {2.8 Kenon, cc 
Royal 11.9, built-in exp. meter 
Samoca 12.8, built-in exp. meter 
Minolta A2, 12.8 

Minolta Auto Wide, {2.8 
Minolta, Super A, {2 

Lordomat Standard, {2.8 
Lordomat Standard, 11.9 

Argus C44, {2.8, case, flash 
Contax 11A Body 

Contax IIA Bod 


79.00 
57.00 
68.00 


Bx 


1959 Medel, w/f2 ctd. 
Xenon w/new luminous 
finder, etc. ....... 

New Retina Reflex, w/f2 ctd. 
Xenon,. w/E.K. guarantee and 
registration . “ 


Angle lens 


9750 


146” 
51” 
74" 


NEW 
COMPLETE 
Same outfit, but w/f2.8 Auto Westanar 109.50 


ak S27; eller ela eee nba tal 


wa 


eg. 224.80 
BCOMPLETE OUTFIT 


Camera 


Curtar f4 Wide Angle lens or 
Longar f4 Telephoto lens 


Am 


a 





IIe, 2.8 Xenar 
heaws Contatlex TT Retina lic, w en 


New Contaflex IV Camera New Retina carrying case (all models) 


Exa, {2.8 Westar .., 
Pentacon, 12 Biotar PS 
Asatu Pentax, {2 

Asati Pentax K, 11.8 Auto 
Edixatiex, 12.8 Steinneii 
Edixa Refiex B, {2.8 


eR SD 


r dealer has it! 


Ritz buys complete 
stock from official 
importer! 


new ULTRABLITZ COMET 


¢ No batteries to change 


... 


RITZ exclusive! 


LA BELLE 75 


we” “Professional” 
Automatic Projector 


¢ 500 Watts « Auto w/remote control 


a ee me 


Edixa Reflex C, 11.9 Quinon 
Exakta IIA light meter, pp. 
Auto Miranda, 11.9 Auto 
Praktina FX, 12.8 Auto Tessar 
Praktina FX, {2 Auto Biotar 


Ricoh Diacord G 
Ricoh Diacord L 
Kalimar Reflex 


* Equipped with lifetime 
Nickel Cadium Batteries 


NEW 
34” 


Only Ritz can provide guarantee 
and registration cards! 


Fe Eee REE. 
—_ NEW 


Me POLAROID f 
\ comptere KITS ¥ 


lete with 
ch outfit comp’ tment case 
te Leather companosure Meter 


79.50 
97.50 
109.50 
124.50 
149.00 


take pictures 
ing you need to-ta 
Everything mn a minute! 25.95 & 


Polaroid Print Copier 
LONG DISTANCE! NEW MOVIE 
a8 TELEPHOTO LENSES 


FOR 8mm OR 16mm Cameras 


75mm (3”) f2.5..22.95 
75mm (3”) f1.9..26.95 


RITZ 


Camera Centers 


———es =30 DAY FREE TRIAL+ FULL REFUND » YEAR GUARANTEE 
1959 


(2-hour play) 

x 10 rolls. . ° 12.99 
00 ft ROW (3-hour Play) } 

10 rolls . ++ 18.99 sheng 


Minolta Autocord 13.5 
Minolta Autocord 
Rolieicord VA, 13.5 


ee) ere ae 


Reg. 154.50 9° 


NEW 
9.95 


Carrying case 


NEW 8mm TURRET 
Note: La Belle Auto “75”, only sold w/case 


ELECTRIC EVE CAMERAS 


owes 


LENS VALUES 
Su For: Exakta + Praktica « Miranda + Asahi, etc. 
35mm 13.5 Wide Angle your CHOICE 


ctd. lens, PS 
29° each 


YOUR CHOICE 


39”... 


FOR: NIKON + CONTAX + CANON, ETC. 


35mm {2.8 Wide Angle ctd. lens 
« Black anodized 
« Click stops 
« FREE: 35mm finder 


OR 
135mm 3.5 Tele- 
photo ctd. lens 


as described above. 
e With FREE 35mm 
finder 


114.00 
De ectra Auto, 3/f1.8, 108.00 
Brownlie Scopesight 3/f1.0. .74.00 


Kodak Brownie, 300W 
oo 


OR 
135mm 13.5 PS ctd. lens 5 
35mm 12.8 Wide Angle 
ctd. lens PS 


click stops « 7-elements 


OR 
135mm 12.8 PS ctd. lens 
Carrying case for Wide Angle or Tele lens 3.95 





so00Ww 


me K 100 

dak Showtime 
evere 777,500W 

Wollensak 715, used 


’ x 
e Flashgun * 


ns ee ae Or ee se ae 


he Model B0A Kit 


Mecabiitz 100 

FR Swivel Head 150 
Uitrablitz Meteor 100W 
Heiland 646 


FACTORY PACKED FRESH FILM 1-Year expiration date 


KODACHROME - ANSCOCHROME - EKTACHROME 


FILM 
Kodachrome 
Ektachrome 
Anscochrome 


Super Anscochrome 


Model 150 Kit 


bs 
3 

rf 
» 
a 


hs Model g00 Kit 





WITH 


PROCESSING 
INCLUDED 


25% 


DISCOUNT 


Enjoy the convenience 
of mailing exposed 
film, and its speedy re- 
turn to your mail box. 


TYPE 
35mm — 20 Exp 
or 


3 ROLLS 
1.99 


10 ROLLS 
25.75 





411 Auto 
Balomatic 00 
al tie 50 


aoewn er eee oe ae 





7 
omatic 
hoow 
500W 
Special’’ 


12.15 
9.19 
13.40 


$27 
24.95 
11.85 
17.45 


35mm — 36 Exp 


20 Exp 
36 Exp. 
25 tt. Obie 
~ 100 ft. Dbie 
25 ft. Obie 
16mm Mag — 50 ft 
Include 5¢ postage per roll 


36.25 


28.50 
42.0 


Argus * 





> Weston 111 cc 
GE Golden Crown cc 
Weston OR 


CHROME 


ae 


Kodalus 
Argus 13 
Argus L44 


MAIL YOUR ORDER OR INQUIRY TO: 


Hal Ritz 
RITZ CAMERA CENTER 
1147 6th Avenue 
NEW YORK 36, WN. Y. 
Plaza 7-3928 











NEW YORK 


1147 Sixth Ave. (bet. 44th & 45th Sts.) 
PHILADELPHIA, PA. 


..e-- 1414 Chestnut Street 
WASHINGTON, D. C. 618 12th St., N.W. e 607 14th St., N.W 
BALTIMORE, MD.......26 W. Lexington St. ¢ 214 E. Baltimore St 


Please inciude postage. Excess will be refunded 


Bob Ritz 
RITZ CAMERA CENTER 
618 12th St., N.W. 
WASHINGTON 5, D. C 
STerling 3-1458 
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A dramatic 


new concept in 
slide projectors 


It looks different ... and is. This remarkable new 
projector offers more automatic features than all 
other slide projectors combined. Built-in automatic 
timer changes slides for you at intervals of 5 to 60 
seconds, forward or reverse. An all-new Point-A- 
Ray Remote Control operates four ways from any- 
where in the room to let you (1) advance slides, 
(2) hold any slide, and (3) reverse the cycle for 
a second look. Fourth way—aim it at the screen, 
press, and a dot of light appears to point out details! 

The versatility of the Explorer begins with the 
new optically polished Micro-Mount, which accepts 


35mm, Bantam or Superslides in 2x 2 cardboard as 
they come from the finisher. The unique construc- 
tion of the Micro-Mount itself positively locks each 
slide in focus —-the first truly dependable way to 
prevent “popping.” The new Micro-40 Tray in- 
cludes 40 Micro-Mounts and is designed so that 
slides in Micro-Mounts can enter only one way— 
right side up! 

There’s even more: focus, tilt and timer controls 
are all at the rear and lighted; top doors give in- 
stant access for 2-second editing or lamp changing; 
and it’s all self-contained—no cover to remove or 
replace! Optional “zoom” lens! Exclusive Bell & 
Howell Filmovara lens, zooms picture to fit the 
screen wherever you show your slides! 

Now at your photo dealer’s — Bell & Howell 
Explorer 754 (500 watt), $149.95, as little as $15 
down. Other 300 and 500 watt Explorers from 
$'79.95, as little as $8 down. 


Bell «© Howell 


FINER PRODUCTS THROUGH IMAGINATION 
Popular PHOTOGRAPHY 





New Point-A-Ray Remote Control. The only re- 
mote that lets you (1) go forward, (2) reverse, (3) 
hold any slide, (4) point out details with a brilliant 
dot of light. Standard on Explorer 744, 754 and 754Y. 


New Micro-Mount. Positively locks each slide in 
focus —completely prevents “popping.” Crystal-clear 
Micro-Mount takes all 2 x 2 cardboard-mounted 
transparencies— 35mm, Bantam, and Superslides. 


Complete access for instant editing! Open top 
door for 2-second fingertip removal or replacement of 
slide in aperture. Load all 40 slides this way if you 
wish, and see each slide on the screen as you load! 


Exclusive “Zoom” Lens. Bell & Howell’s Filmo- 

vara lens lets you zoom the picture to fit the screen 

by varying focal length from 312 to 414 inches — with- Handsome and highly portable. The Explorer travels easily 
out moving the projector! Standard on Explorer 754Y. wherever you go. No separate cover, completely self-contained. 
March, 1959 




















TTL MTT ie lL 


NOW! You can take 


pictures like these with 


your very first roll! 


Glowing Image — Rangefinder 
Automatic Parallax Correction 








Easy eye-level rear focusing 
Quick shift from 2 \/y' to infinity 








Smooth, fast, one-hand operation 


Take 36 shots in 30 seconds! 


gs Dalia 





Bind, 
Wire. Light Value System 





pP Py ght exposure for you 




















5 “a 





Compose artistically 


Available Light Shot 






Automatic built-in precision features 
that make better shots easier to take! 


P ' f juality ; FAVE t 
RR ; k ; ; 
+} it ‘ ; t tx t ict WwW 
y natural candi Beautif traits. 1 
' ble th the FUJICA! 7 kat : q 
the fa f JINON f ele t t 
unsurpa ed for speed andres t ( 
t r See the que, eye-leve rear f t 
bile y 1 to shift from ; feet t f t wit 


1 it Viaall features plu arian’ t 
r f : yt ide FUJICA 

that w ve you a lifetime of phot $69”° 
rapt easure ony 


See the FUJICA today at your camera dealer 
FREE: 4 page booklet f Nien: 5MI Y 


val-tai as j * ¢# 
1 WwW 1¢ j ey 


FUJI PHOTO OPTICAL PRODUCTS 
Caprod Ltd 111 5th Ave., Dept. A-6, New York 3, N.Y 


West ( iS 
GARY LEHMANN, Inc., 111 New Montgomery St., San Francisco 5, Cal 
mada 


PRECISION CAMERAS OF CANADA LTD., 77 Vitre St. W., Montreal, P. Q 





WHA\T’)S 9 NEW 


use. Price, $3.95. Cord is supplied by Spiratone, 
Inc., 135-06 Northern Blvd., Flushing 54, N. Y. 


BATTERY TEST LIGHT for flashguns is of- 
fered as a free premium with the purchase of 
12 General Electric #5 or PowerMite M2 flash- 
bulbs. When used, the strength of the light in- 
dicates whether batteries are strong or weak, 
or if there is a bad connection. 


DARKROOM 


STOUFFER MODEL 14 is an automatic water 
jacket temperature control valve. The control 
consists of a thermostat, two electrically oper- 
ated valves, one for cold and one for hot water 
lines, strainers, discharge tube with jet nozzle, 
and fittings. Price of parts is $140, or $160 as 
sembled and mounted on 16x20 panel. Manufac- 
turer is Stouffer Graphic Arts Equipment Co., 
South Bend 17, Ind 


PHOTO-DESIGN, the 
color exposure en- 
larging meter, has 
been redesigned. It 
now features a neon 
illuminated l, 
greater sensitivity, 
increased speed, and 
a reduced photocell 
aperture for smal! 

area readings, reports the manufacturer, Les- 
ter C. Hehn—Engineering, 30 Manorhaven 


Blvd., Port Washington, N. Y. Price remains at 
$135. 


PRIMOS Autofocus and Primos Testreflex 
single-lens reflex enlargers are now supplied 
with glassless negative carriers and etched cov- 
er glass surfaces to prevent dust and Newton 
ring problems. Primos Autofocus enlargers 
with lens, start at $99.50; Testreflex enlargers. 
$595. Karl Heitz, Inc., 480 Lexington Ave., New 
York 17, is the distributor 


PAPER CUTTERS, for attachment to a straight 
board, are supplied by Spiratone, Inc., 135-06 
Northern Blvd., Flushing 54, N. Y. Price of cut- 


ter for 10-in. trimmer is $2.49; for 14-in. trim- 
mer, $3.79. 


SPIRATONE PRINT WASHER clips to any 
tray with a side 10 in. or longer. It attaches to 
kitchen or sink faucet. Price is $1. Spiratone, 
Inc., is located at 135-06 Northern Bivd., Flush- 
ing 54, N. Y 


EDWAL FG7 is a film developer concentrate 
which can be diluted to provide developers 
with widely varying characteristics, accord 

to the manufacturer. A 1:1 dilution results in 
a speed processing, 1:3 a fine grain developer 
permitting “‘pushing” of film speed, 1:7 a one- 
shot developer for Royal X film, and at 1:15 
compensating type developer for thin emulsion 
films. FG7 is 99 cents in 16-oz., $1.75 in quart, 
and $6.75 in gallon bottles. Edwal Scientific 
Products Corp., 420 W. 111 St., Chicago 28, is 
the manufacturer 


a PRIMOS PROFES- 
SIONAL 35 is an 
autofocus enlarge: 
for 35-mm and small- 
er negatives. It pro- 
vides from 2.5X to 
10.5X magnification 
on the baseboard by 
auto-focusing; larger 
by hand. Design in- 
cludes an autofocus 

. cam, parallelogram 
support, and spring 
counter balance. The 

tillable lamphead has double condensors, an 
adjustable light source, glassless negative car- 
rier, and etched cover glass surface to elimi- 
nate dust and Newton rings. A filter drawer is 

available for color work. Price, with 50-mm 

Schneider Componar f/4.5 lens is $149.50; with 

50-mm Schneider Componon f/4, $174.50. Dis- 

tributor is Karl Heitz, Inc., 480 Lexington Ave., 

New York 17. 


CAESAR-SALTZMAN is a combination color 
enlarger and camera for enlarging, reducing, 
and copying. It is available with 1000-watt 
xenon pulsed are light, a No. 302 500-watt en- 
larging lamp, or 1000-watt point light source 
for use with 12-in. f/4.5 lens, and with con- 
denser or diffused type illumination. A three- 
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SAVE MO 


Thousands of new Customers bought from us thi 
even read our ads. They Say their friends 
reason is that our prices 
home town — or 


are lower t 
even in the countr 
every brand and type of camera 
Japan is 


lens 
available at tremendous discounts 
turnover plus direct Sales with no time payment 
to tremendous Savings for you! 


accessor 


NEY! 


S year. Some didn’t 


told them about us. The 
1 what you may pay in your 
'es where they are made! Practically 


y from Europe and 


Our large volume and rapid 


expenses — add up 


ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS SHIPPED IN ORIGINAL PACKING. 


We carry one of the largest inventories of Cameras and photographic 
equipment in this country. We can Supply from stock not only 35mm 
Cameras, Reflex, Press View, and Folding Cameras Enlargers, 8mm 
and 16mm Movie Cameras and Projectors, Slide Projectors, and Screens, 
but also their accessories, such as Close up Equipment, Filters Flash 
Equipment, Flash Bulbs, Film and over 10,000 Lenses available FIEY,) 
Binoculars and Telescopes!...WE WILL NOT BE UNDERSOLD! 


OTT Tremendous Volume and Z. 


he asm CAMERAS KODAK 


r 4 ~ | BR Signet 30 
Y= a 


ow Cost Operation Let Us Pass the Savings on To You! 
VOIGTLANDER 16mm CAMERAS KEYSTONE 


uy E 2.5... 104.50 
\ 152.00} Executive {2 4 
Prominent f1.5 .. 189.50 KODAK 


Movie Outfit 
MANSFIELD Holiday 
urret 


MANSFIELD 

Midway 300 

Hi Fi 500 

Skylark 

Starlite 18.75 
MINOLTA Mini 44 37.50 
OPTOMATIC 300 37.50 
QUICKSET 

Super 300 53.00 

22.50 


REALIST 
400 
29.95 
43.50 
51.50 
54.50 
108.95 
89.50 


Signet 40 
Signet 50 
Signet 80 
KONICA IIIA f1.8 
LEOTAX {2 


Vito B 13.5 
Vito BL {2.8 
Vito BL 13.5 
Vito HA 13.5 
Vito BR 
Vitomatic | 
Vitomatic 
Vitessa T 
Vitessa L 


CARL ZEISS 
Pentacon {2 
Pre-Set Biotar 
Pentacon {2 
Automatic 
Wetagon 
ZEISS-IKON 
Contaflex Alpha 
Contaflex Beta 
Contaflex | 
Contaflex |i 
Contaflex 111 
Contaflex Iv 
CONTAREX 
Contax IIA Body 
Contax 1A {2 
Sonnar 
Contax HA f1.] 
Zunow 279.50 
Contax IIA Body 109.50 
Contax NIA 11.5 

Sonnar 209.00 
Contax INIA 2 

Sonar 199.50 
Contax IIA f1.} 

Zunow 
Contina | {2.8 
Contina 11 2.8 


Royal f1.9 142.00 

Royal ti 1.9 184.75 

00 219.00 
K-100 Turret f1.9 248.00 

125 15! Cine Kodak 

146.95} Special 11 11.9 1,095.00 
PATHE a 


LORD 

12.8 

VB f1.9 
MAMIYA 
Executive 1.9 
Magazine 35 
MINOLTA 

A 


+ 
RICOH Golden 16 29.00 
2%4x3% + 4x5 
GRAFLEX 
Speed Graphic 
2% 13% 
Speed Graphic 
4x5147 


C-102 11.9 
C-37 {1.9 


144.00 
145.00 





Memar 3.5 ... 7. BELL & HOWELL 
Super Memar ‘ Statesman 273 
3.5 Diplomat 173 
Filmosound 384 Powermatic 
Filmosound 385 Project-O-Matic  §9.50 
avon 302 WOLLENSAK 815. 108.75 
Belmont ELECTRONIC FLASH 

65.96 | KODAK FR TRANSISTOR 
Kodascope Royal 220.00} 150 7.50 

37.50] Kodascope Sound 637.50 | HEILAND 64 8... © 
Pageant Sound 329.00 | MECABLITZ 100... 26.95 

REVERE RICOHLITE |... . 


Super A {2 
Autowide 

V-2 2 
MIRANDA 
Standard Body 
Standard f1.9 

Pre-Set 112.50 
Automatic 11.9 

Pre-Set 154.95 
Automatic 1.9 

163.50 


Super Graphic 
Graphic View 
LINHOF 

2% "13% 


4x5 : 
OPTIKA Reflex 
13.5 


Super Memar f2.. 
Super Regent 
13.5 : 


ARGUS 
Matchmatic, 
Meter, Case, 
Flash 
C-4 = 
C-44 12.8 |... 
C-44 f1.9 
V-100 2.8 . 
V-100 f2 . 
ASAHI 
Pentax 2.2 
Takumar 
Pentax K 
Automatic f1.8,, 
Pentax 2 Biotar 
Pentax Body .... 
BEAUTY SPECIAL 
L f1.9 a 
BALDESSA 18 
CANON 


8MM MOVIE PROJECTORS 
ARGUS M-500 
BASKON 
Automatic 500 
BELL & HOWELL 
Auto Load 353 . 
Monterey 253 A . 
Super Monterey 
253 AX 2 
- 
es 


95 
114.00 | POLAROID 
122.00 | 80 A 

e 95 B 
150 


OA 
8MM MOVIE CAMERAS 
A Movex 88 . 
BAUER 
88 B fl.8 
88 E 11.9 
88 ES 
OS 


o 
eee © ee een * 


99.00 
184.00 





* 
224.50 . 
279.50 SLIDE PROJECTORS 


Monterey DeLuxe ANSCO Dualet 29.95 
253 RX ARGUS 


y 
4 Nikkor 
P Body 
174.95) sp 41 4 Wikis 
ee SP f1.1 Nikkor 
“= JOLYMPUS 
74.95 
* 


0 
EXPOSURE METERS 
ALPEX 5 

ARGUS 

3 

L.44 

BEWI 

Automatic 
Automatic B 
Automatic ¢ 
GENERAL ELECTRIC 


87.50 

° Regent 122 LC 
144.00 Regent DeLuxe 
225.00) 122 ry 
BAUER 1-10 
Sound Coupler for 
Bauer T-10 49.9 
PeUMBERGER 300 29.95) peiomatic 300 
DeJU 


Balomatic 500 
49-50 Beit & HOWELL 
109.95 Explorer 742 Golden Crown 
118.00) "300 w @ | KALIMAR 
Explorer 744 Al 
300 W aa Bl 
Explorer 754 Clip-on 
500 W KODAK 
Explorer 754 y Koplalux 
500 W Kodalux | 
106 § KONICA 
706 NIKON 
707M NORWOOD Super 
Robomatic Director 
BRUMBERGER SEKONIC 
Rocket 45 Movie Pet 
Riviera 24%4x2% 45 L8 
Fleetwood 52 
Auto-Mat 52 
Bel Air 45 
FERRANIA 
Fer Color o 
GRAFLEX 
Constellation 


Automatic 515 
300 


BELL & HOWELL 
Monterey 
Sunometer 
Electric Eye 390 
OPTIKON 500 12.8 $2.50 | Contina Ill 128 Bectne ve 391 
PAX M.3 29.95 Elect : BE, 390 
PAXETTE ZUNOW Reflex {1.2 "a te 8 
a Wes 98.85 Electric Eye 393 
AGFA 66 CANON 8T {1.8 
pn late 135 0, [CINEMAX Turret 
EDIXA Reflex (2.8 49.50 
Refer se 9 195.00 Eee 48 
KALIMAR 
52.95 
69.50 


500 Automatic 49.95 
Electromatic 500 74.50 
BAUSCH & LOMB 


12.50 
13.50 


19.25 
22.50 
16.50 


22.50 
5.50 


9.00 
6.25 


> 
119.95 
S2 (2.8 299. 
Wide S$ {2 37 
35 $ f18 58 
67 


59.90 
69.95 


VT DeLuxe (2.8 109.50 
Canon 


500 
750 
1000 
KEYSTONE 
Sixty 
K-75 
K-100 
K-105 
K-109 
KODAK 
Browne 300 
Showtime 
MANSFIELD 
84.00 Holiday 
109.95 REVERE 
29.95 | 95 
777 
WOLLENSAK 
18 








VT DeLuxe f1.2 
Canon 


VT DeLuxe f1.1 
Zunow 
L1 1.8 Canon .... 
L1 f1.2 Canon... 
vi * ENS 
CENTURY 35. 
EDIXA 
Edixa Body 
Edixaflex {2.8 
Edixacord (2.8... 
Reflex B (2.8... 
Reflex C 12.8 
Automatic 
Travenar ........ 
Reflex C f1.9 
Automatic 


45.95 
54.50 
69.95 
112.50 
129.00 


= 
s 


DeJUR 
Eldorado ii 


73.00 
Electra Turret 
118 


107.00 
67.50 


14.95 
Reflex 13.5 


KALLOFLEX 
MAMIYA 
Professional 
Reflex C 
Automatic 6 
MINOLTA 
Autocord 





34.95 

11.9 Super 48. 
PRAKTICA 50 
FX Body ® 
FX 3 Body 

FX 3 12.8 Pre-Set 

Tessar 
FX 31.9 Pre-Set ant 
Primopla’ uto 
PRAKTINA 00.50 PRAKTISIX 2.8 
FX (2.8 RICOH 
Automatic Diacord G 
Tessa Diacord L 
FX 2 Super Ricohflex 
Automatic hen 


ueane 2.8E Medallion 1.9 
Automatic Model T e Brownie Turret 
Biotar {2 ROLLEICORD Va 123 

FX f1.9 ROLLOP {2.8 Brownie Turret 

YASHICA lg 

senate A Brownie 

RICOH C Scopesight 
519 LM Turret 1.9 

500 MAT Medallion Turret 

300 635 Outfit fl.g 

ROYAL ZEISS-IKON Brownie 300 
35 128 tkoflex Favorit Movie Outfit 
ISEf1.9 tkoflex Ib Brownie 500 

SAMOCA lovie Outfit 

M 35 


48.75 
89.95 


43.75 


KEYSTONE 
KA] 

KA-1A 

KA-3 

K-20X 2.3 
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K-48 23 

K-38 f19 

KODAK 

Brownie {23 

Brownie 11.9 
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WALZ 
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Exa Body .. 14.95 


12.9 Meritar ... 
12.8 Pre-Set 
TeS88r 
EXAKTA VX IIA 
{2.9 Meritar .. 
f2 Biotar ............ 
f1.9 Automatic 
ROMON 0... reser 2 
Exakta VX IA 
Light Meter ... a 
FUJICA 35 ML 12 8 . 
HONOR 35 


AURICON 
BELL & HOWELL 
Sunomatic 240 A e 
240 T Two lens 
Turret 
240 TA Tri Lens 
Turret * 
240 w/loom 
Lens ° 
e 
o 


58.50 
79.95 


43.75 


Master {ii 
SAVE MONEY 
BUY DIRECT 
*Specia 
Low Price, 
Please 
550| Write for 
free 
4950] quotation 


Trade your old camera now 


53.50 





70 OR 

/0 HR 

200 EE Electric 

Eye + 

240 EE Electric 

tye e we are giving 
fp vom 12.5 85.00 the highest trade-ins for used equipment 

Lil Seeeeeene eens 

= CAMERA IMPORT CORPORATION 


* | DEPT. P3A 521 FIFTH AVENUE, NEW YORK 17,N. ¥. MU 2.4499 
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Cavalcade 
500 A 
Readymatic 
300 Model | 
Readymatic 


105.00 
74.50 


118.00 
BODY eric 64.95 

13.5 Hexanon 85.50 
f1.9 Hexanon 124.95 


18.25 
32.00 


20.50 

29.50 

79.00 
Retina lic f2 89.00 
Retina 11C f2. -9g 50 | 10Y0CA 35 12.8 
Retina Wis (2.8 109.50 VOIGTLANDER 
Retina Retlex f2. 128.00 
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BELL & HOWELL 
infallible 127 
REVERE EE 127 
RICOH 44 32.00 = 

ROLLEIFLEX 4 x 4 99.95 BH! am interested in 
SAWYER MARK IV 
128 


L 28 
TANACK IVS {2 
anar 
TARON 35 f1.9 
TOPCON R118 
Automatic 


. 
YASHICA 44 43.00 & | wish to trade 














Please ship the following immediately a 


So - 
PLEASE MAIL FREE QUOTATIC 
si 


Address 


sens, 260 


Phone 


ering everything mechanic ally and 
optically plus manufacturers and importers’ guarantees whenever available All items 
offered are subject to prior sale There are limited quantities of some items and orders 
are filled as received. Rush your Mail Order to us today. Prices subject to change with 
out notice. 10% Deposit required on C.0.D. orders Servicemen, Foreign orders wel 
come. Quantity prices available. SAVINGS AND PRICE PROTEC Lile), Be Creer rti 
from any price reduction which takes Place after this ad g0es to the magazine Orders 


are filled at prices in effect at time of shipment. Prices are net F.0.B shipping point 


Same day service—All orders received by us before 12 00 o'clock are shipped the 
same day 
March, 1959 
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this 
handful 


of camera 


"| does a 
man-size 
itele) 


So small it’s rarely noticed, the Mamiya 
Super 16 is with you, wherever you go, 
whatever you do. And it turns out 
snappy wallet-size black and whites — 
color slides—full color prints. 
Man-size features too: flip of the “Action 
Wheel” advances film, sets shutter; a 
full range of shutter speeds and lens 
openings; built-in flash synch; close-ups 
For illustrated brochure 
New York 3, N. Y 


write 


A product of the famous Kilfitt Optical 
Works, Munich, West Germany 





Al your dealer. 


KLING PHOTO CORR 


257 Fourth Ave., New York 


Mamiya Division, 
or Precision Cameras of C anada, Ltd., 


to 12” without attachments; drop-in film 
loading; and a built-in interchangeable 
yellow filter. Looking for fun, surprises, 
adventures? Get the Mamiya idea. 
Mamiya Super 16 $3995 

(Model III) with leather case, and handstrap 
MAMIYA SUPER 16 GIFT KIT — camera, 
case, flash, 3 rolls of black and white 
film, flash bulbs and handstrap $49.50 


Caprod, 111 Fifth Avenue, Dept. PP-3, 
77 Vitre Street W., Montreal 





illustrated | 
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Completely 
dreds 


| AM_INTERESTED IN: 











| WISH TO TRADE: 




















4 WAYS TO BUY 


Q AR BUD AYAWA 


y CENTRAL CAMERA CO. Dept. P-3 
1 230 So. Wabash Ave., Chicago 4, Ill. 
' © Enclosed is 25c 


Mail this coupon NOW with 25¢ for 
I your copy of our 164 page Catalog. 


i Name 
g Address_ 
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point registration system is also offered. For 
further information, write J. G. Saltzman, Inc., 
480 Lexington Ave., New York. 


PROJECTION AND VIEWING 


FILMOSOUND 16- 

mm sound projectors 

include a new model: 

the 384A. Features 

include 10-watt am- 

plifier, all-gear drive, 

and baffled 5x7-in. 

speaker built into the 

projector case. It has 

no clutch or reverse. 

Price is $459.95. Op- 

tional equipment in- 

cludes the Filmovara 

variable focus lens, 

loop setting, and hour-meter attachments. Man- 

ufacturer is Bell & Howell, 7100 McCormick 
Road, Chicago 45 


ARGUS SPECIAL 
projector handles up 
to 30 2x2 slides in 
an index magazine; 
slides are switched 
by a push and a pull 
on a lever. It uses 
Sylvania’s Tru-Focus 
lamp and blower 
cooling. Low-silhou- 

ette in design, it is 5%, in. high, 111% in. long, 
712 in. wide, and weighs 412 ibs. Price of the 
projector is $29.95; four-unit accessory slide- 
tray carry-pack is $3.98. Manufacturer is Argus 
Cameras, a division of Sylvania Electric Prod- 
ucts, Inc., Ann Arbor, Mich. 
OPTA-MATIC is a 
— semi-automatic pro- 
jector for 35-mm, 
Bantam and Super 
Slide size slides. It 
_ accepts up to 36 
— slides without tray 
— or magazine, It has 
a 300-watt lamp in combination with an 
aspherical condenser lens system. Housing is 
made of a plastic said not to chip, dent, crack, 
or break. Price is $49.95; manufacturer, Optics 
Mfg. Corp., Philadelphia, Pa. 


a 


PANA-VUE II, an il- 
luminated hand 
viewer for 2x2 Ban- 
tam, and super-slide 
transparencies ac- 
cepts all types of 
mounts, has springs 
to keep slide in focus, 
and has a fingertip 
light switch. Price, 
including batteries, is 
2.95. Distributor: Sawyer’s Inc., P. O. Box 490, 
Portland 7. 


TWO-EYE VIEWER 
enlarges small photo- 
graphs (up to post- 
card size) for indi- 
vidual or group view- 
ing. By removing the 
screen, photo album 
pages can be viewed. 
It collapses for stor- 
age or carrying, and 
can be hand-held or 

used on a table. Price is $3. Distributor, Rhodes 
International, 3387 Kersdale Rd., Cleveland 24. 


PUBLICATIONS 


NIKKOR lenses are fully described in a new 
brochure offered by Nikon, Inc., 251 Fourth 
Ave., New York 10. It includes element dia- 
grams of each lens. A second new Nikon book- 
let covers accessories, including the Electric 
Motor Drive, periscope-equipped Extension 
grip, etc. Both brochures are available on re- 
quest to the company. 


DATA BOOK, “Kodak Lenses, Shutters, and 
Portra Lenses,” has been revised. Among other 
new features is an explanation of the exposure 
value system. The 56-page book is available for 
50 cents from Kodak dealers.— fe 
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COMPARE 


~any other claim 


-any other camera 


~—any other price... 


This is truly 
the most Fantastic | 
Camera Value Ever Offered... / 


Outstanding precision craftsmanship ...unexcelled quality... exceptionally beautiful a 
body design... and an incredibly low price... that make other cameras obsolete! There 

has never been anything like it! Petri sets a new standard of quality and price by which 

other 35mm cameras will be judged. 


VEU! li QU, . CAI ALS rv Lil BY POINT 


THE oe Se element fast fl, ¢ infty _— highly on. 
corrected amber coated, assurin, picture , 
ace ceptional colo —— “ 
Hl is Copal MX fully caer hg for flash 
and po with ‘built in selftimer and cl a cikeat speeds 1 to 
1/500. plus. B, rien 


$ ) tim, ‘set ROVANCE ha gers fn spn E. action lever advances 
se counts exposures against double ex- 
I % | $) res in one single pn Bcary dbl piety feature assures 
bad u er fastant readiness st fast oo 
ANGE /VIEV dow coupled range/v 


with “Goldon Gleam’ frame sad porsilex cartestion marke tenure 

S$ composition and. sharp focusing on fastest action shots. 
d ES: Rapid rewind die... exposure counter with auto- 
e matic “zero” resetting . . . extended pressure plate for perfect film 


positioning . . . film indicator... satin chrome, finished 
smart black Veather fin finish... ete: Leather tase $1250 


Famous £2.8/45mm Orikkor 4-ele- Fm = <“ : ~ ae 
ment lens, color-corrected, amber hf “¢. 
coated . . . Fully synchronized Car- a ; ] 
perin MX precision shutter with v4 es 





speeds from 1 sec. to 1/300 sec. & 


$ B... “Speed-0-Matic” single stroke 
four-way action advance lever... 

brilliant single window coupled 

View/rangefinder . . . handy expo- 


sure guide . . . helicoid focusing 
Switch Lenses in Seconds... lever, etc. Leather Case $9.95 


NEW PETRI AUXILIARY TELEPHOTO & WIDE ANGLE LENS KIT 


Hard-coated, color corrected for superior definition and outstanding magnification. 
No adapters needed. Each set complete with Auxiliary Telephoto & Wide Angle 
Lenses, matching Turret Viewfinder and zippered leather case. PETRI {2.8 Auxiliary 
Lens Kit $39.95. PETRI 1.9 Auxiliary Lens Kit $49.95. 


7 ‘ PETRI CAMERA CO. INC. 11 West 20th Street + New York 10, N.Y. 
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sensationally 


priced at 


MAMIYA 


EXECUTIVE 35 


with super-fast f/1.9 lens, 
bright-frame range-viewfinder 


and automatic paraliax correction. 


Here's the miniature with the 
features you've always wanted, 
at a price you want to pay. Look 
through the viewfinder. See the 
large, brilliant image. See how 
the bright-frame helps you com- 
pose the picture—exactly as you 
want it. And you know that what 
you see in the viewfinder is what 
you'll get in the picture, because 
parallax is automatically cor- 
rected to 3 feet! 

The Executive 35 offers a 
super-fast, fully color-corrected 
48mm f/1.9 lens, for sparkling 
color and black-and-white pic- 
tures, even under the poorest 
lighting conditions. These are 
fine-camera features you'd ex- 
pect to find in cameras costing 
twice as much! 

Some other outstanding features of 
the Executive 35 are: 


@ Accurate “goiden-spot"’ focusing. 

@ One-stroke lever advances the film, 
sets the shutter, counts exposures. 

@ Automatic reset to ‘0’. 

@ Shutter speeds from 1 sec. to 1/500 
sec., plus ‘B’. 

@ Cross-coupled LVS scale. 

@ MXF flash synchronization. 

@ Fold-away rewind handle. 

@ ASA and DIN indicators. 

@ “Shutter-cocked"” and ‘“camera- 
empty-or-loaded” indicators. 


See the new Mamiya Executive 35 at photo dealers. 


For illustrated brochure, write to 


MAMIYA DIVISION — CAPROD LTD. 


111 Fifth Avenue, New York, N. Y. 





Californian wins 

7 Wonders 

of the World 
ontest 


Carl E. Milliken, Jr. 
will get 3-week 
all-expense trip 

to see his 7 wonders 


A... a judging session so arduous that it took two months longer 


than expected, winners can now be announced in the PopuLaR Puo- 
TOGRAPHY 7 Wonders of the World Contest. 

Top prize—a three-week all-expense-paid trip to visit and photo- 
graph his own seven wonders—goes to Carl E. Milliken, Jr. of Studio 
City, Calif., who is research director for a motion picture company. 
He will be accompanied by his wife, Elizabeth, on the trip, through the 
cooperation of Trans World Airlines and American Express Travel 
Service. 

Runners-up, who will receive one-week expense-paid trips to their 
choice of any spot in the United States, are: 

Harold L. Block, New Orleans, La. 
Wallace J]. Hagedorn, Cincinnati, Ohio 
Russell W. Henke, Elm Grove, Wis. 
Patricia Mary Holmgren, Edmonton, Alberta, Canada 
Donald Manifold, Duncan Falls, Ohio 
Frances R. Wolfson, New York City 
Details on Milliken’s fabulous itinerary will appear in the April 


issue, together with the chosen destinations of the runner-up winners. 
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NEW 
BOLEX B-8L 
COMPUMATIC 





WON’T LET 





YOU MAKE AN 
EXPOSURE 
MISTAKE 
.. GIVES 

TRUER 


IUNUOUONOOL 


COLOR 
THAN 
ANY OTHER 
CAMERA 
MADE 











Announcing: the worlds most advanced. 
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The B-8L Compumaitic is the world’s 
only electric eye camera that measures 
light through the lens. Most electric eye 
cameras measure general light in front of 
you. Any bright light off-scene can fool 
them into underexposing your movies. 
But not the Compumatic, which measures 
only the light from the exact area the lens 
sees. (A lens can’t see off-scene light.) 


New effects, too. The B-8L Compumatic 
gives perfect exposures through any lens, 
not just one. (Including extreme close-ups 
—impossible with other electric eye cam- 
eras.) It works with all color and black and 
white film from 10 to 80 A.S.A., not just 
one. When faster films are made, the Com- 
pumatic eye will work with them! Seven 


different speeds, too—not just one! 





wet te OY | | 

Lad | 
Ciba. 
Ordinary ‘“eye’’ camera responds to all light 
in front of you. Surplus light from outside the 
scene area often results in inaccurate adjust- 


ment wh ich undere © poses your film. Result: 
heavy, murky colors, details lost in darkness. 


“_— 


Compumatic measures light through 
the lens—sces only exact section of 
the scene you shoot. Result: perfect 
movie exposures every time, with the 
world’s most lifelike color and detail. 


All prices include Federal Excise Tax where applicable. 





PAILLARD 1 
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NCORPORATED, 


100 SIXTH 


AVE., 


Easy! Only 21% seconds for every movie 
shot that other electric eye cameras give 
you—with the perfect exposures they can- 
not give! Nothing to “learn.” Just line up 
two needles, and shoot! 

Complete! You get all 
the famous Bolex extras—all ready on 
the camera for whenever you want to use 
them! Variable shutter for fades... zoom 
viewfinder for previewing scenes with 
different lenses ...settings for both single 
frame shots and remote control running 
the Compumatic is the most completely 


equipped 8mm movie camerain the world! 
With Lytar 44” F:1.8 lens, $169.50. With 
Yvar F:1.8 normal 
F':2.8 telephoto lenses 


13mm and 36mm 
$232.00. As little 
as $7.63 a month on new easy “Pennies- 
a-Day” Plan! Write now for literature 
and name of nearest Bolex dealer. 


’ 


Sole x 


NEW YORK 13, N.Y. 
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THE IDEAL 35MM 
CAMERA DESIGNED 
FOR YOU 

TARON 35 
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Kditorial 
Out of the basement 


The importance of photography in modern life is 





becoming increasingly evident. The photographer has 
all but usurped the place of the illustrator in the graphic 
arts field and his work monopolizes the pages of popu- 
lar magazines. Photographs are taken for granted 
today in nearly all respects save as an art. They hang 
on the walls of few homes and the rare museums that 
have them in their collections usually hide them in the 
storage basement. There has been official reluctance on 
all sides to accord photography the status of an art. 

But even this situation is beginning to change. The 
last few years have seen the appearance of small 
galleries in the larger cities in response to an unques- 
tioned public interest in the photograph not as an 
imitation of painting, but as an expressive medium in 
its own right. The Steichen shows at the Museum of 
Modern Art in New York regularly break attendance 
records. Photographic annuals are becoming better, 
more numerous and more successful all over the world. 
and lately, venturesome art publishers both here and 
abroad have backed their respect for photographs with 
expensive, beautifully printed books for which there is 
a market today that hardly existed ten years ago. 

The old controversy as to whether or not photog- 
raphy is art is dead, and it won't be long before the 
long-haired curators of many of the nation’s art 
museums wake up to the fact that Steichen’s pioneering 
in New York was more than just the showmanship of 
a picture impresario, but actually was a courageous 
and imaginative response to the needs of his time. His 
achievements have hinted that more people are inter- 
ested in photography than in painting. Millions saw 
The Family of Man or bought the published version 
and as this is being written large crowds are filing 
through the museum to see his latest exhibit of pictures 
from the museum collection. At the same time Peter 
Pollock’s Picture History of Photography. a handsome 
tome with a price tag of $17.50, sold out its first print- 
ing in less than 30 days. 

Photography has indeed come of age. Its images are 
everywhere, its exponents legion. It is an art, a craft. 
a business, a servant of science, a folk art in the hands 
of the people, and an expressive medium for the 
creatively gifted. There never has been anything like 
it on the face of the earth. It is good to know that a 
growing number of people are aware of its importance. 


—Bruce Downes 
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Maybe you’re a night photographer 


There has been a reactionary belief around for some time that since photography depends 
on light, you’re better off taking pictures when there is light—from dawn to dusk. Now 
along comes a man with such a strong pitch for dusk-to-dawn photography that he almost 
makes you ashamed to take pictures in daylight. He’s John Durniak, our Features Editor, 


who has put together the ten-page “big 
story” in this issue. It answers the three 
basic questions that arise about any spe- 
cialized kind of photography: What equip- 
ment do I need? What are the techniques? 
What kind of pictures can I expect to get 
if I follow instructions? This last question 
is answered with a whole array of wonder- 
ful night pictures, in color as well as in 
black-and-white. We’re betting that before 
you finish reading the story you'll be hope- 
lessly addicted to night photography—and 
you ll love it. 


‘The World Is Young’ 

Our January story, The World of Child- 
hood, based on Wayne Miller’s book, The 
World Is Young, carried an incomplete 
publisher's credit line. It should have read: 
“The World Is Young, by Wayne Miller, 
published by Ridge Press. Paper-bound 
edition, $1.50, distributed by Pocket Books. 
Deluxe edition, $10, distributed by Simon 
& Schuster.” 


Photorama discontinues 

We were sorry to hear that October’s is- 
sue of the magazine Photorama was its last. 
It was in many ways unique: a handsome, 
well edited photographic magazine, subsi- 
dized by the Gevaert organization, pub- 
lished in Antwerp in four editions: 
English, French, Dutch, and Italian. It con- 
sistently featured thoughtful articles and 
fine pictures, and the management kept the 
sponsors commercial interests discreetly 
in the background. If there is any hope for 
it in these difficult days, we wish Photo- 
rama might be resuscitated—and soon. 





Beavers oh the Rhine 

One of the scraps of flotsam that bobbed 
to the surface in the wake of Photokina this 
year was a picture of three of Europe’s 
distinguished 
who gathered to 


most men of photography 
chin-whiskers 


They 


compare 
during the big Cologne 
Dr. L. Fritz Gruber, director of Photokina; 
Prof. Dr. Otto Steinert, 
of Saarbrucken; 


show. were 
teacher and editor, 
Helmut 
of London. 


and Gernsheim, 


writer and historian, Together 
with such eminent cultivators of facial fo- 
liage as Edward Steichen and Ansel Ad- 
ams, they make a pretty good case for the 
beard as a mark of distinction in photog- 
raphy. 


March, 1959 





BewHiskered Bicwics 
Top, Gernsheim & Gruber; bottom, Steinert. 


Candid shots... 

Inspired by reading of a show of Daguer- 
rotypes in New York, teen-ager James Wal- 
lace of Falls Church, Va., tried making 
some himself, with the help of a silver- 
W orked fine. eee 
Most intriguing newspaper paragraph this 
month is from a Washington daily: “A 19- 
year-old mother of three children was held 
for the grand jury yesterday, charged w ith 
assaulting a policeman with a box camera. 


smith and a druggist. 


That's about all there was to it, except that 
she also bit him in the chest... . Cigar In- 
stitute of America gave its 1958 photo con- 
test prize, $500, to Alexander McCaughey 
of the Philadelphia /nquirer; Pop Puoro 
Editor Bruce Downes was one of the 
judges. ... Color is all the rage 
cial Washington; White House staff, execu- 
tive officials, reporters are all being 
rephotographed in Ektacolor for new iden- 
tification passes.... Third annual ASMP- 
University of Miami Photojournalism 
Conference happens April 22-25 in Coral 
Gables. Life’s Ed Thompson heads a fine 
list of speakers. ... Nikon's Joseph Ehren- 
reich was given a testimonial dinner in Jan- 
uary by the 


now in offi- 


photo industry section of 
Federation of Jewish Philanthropies. ... 
Deadline is March 31 for entries in Kodak 
High School Photo Contest.— 

















EL haf ime for its Super Technika — 





also p a complete line of — 
precision tripods. Linhof tripods are in- — 
tended for the discriminating photographer — 
who owns fine cameras. These tripods em- 
phasize quality rather than price, yet they 
cost only a little more than ordinary 
if amortized over the long life of this qua- 
lity product. 


Deluxe Studio Tripod with geared center — 
post and struts. Extends to 82". Collopses 
to 28". Weighs 8'/: Ibs. Tokes all cameras — 
up to 4x5. Cannot tip over, ‘ts 
even on slippery floors. 579,98 
Precision Panhead % ues i 





The remarkable stability of this 4 
based on its ingenious dos; a, T "hee 
connect the tripod legs to a¢ 
post and thus prevent the paar ‘rene 
spreading. The built-in geared center 
facilitates easy and speedy elevation 
camero. 


the 





The Deluxe Studio Tripod demonstrates its 
compactness by folding to 28 inches — ideal 
for travel or storage. 


7 
iackef lo) Ze) 7 Nilel, mela a 114) 
See your Linkof. dealer for a demonstration 
or writs 


SOLE U.S. DISTRIBUTOR 


EE L.E NG PHOTO CORP. 


257 Fourth Avenue 
3703 Melr 


New York 
Avenue, Los Angeles 
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POPULAR 








no other slide projector 
gives you so much for #9999 


Keystone DUAL AUTOMATIC K-511 








SUPER-SLIDE CONDENSER 


EXCLUSIVE LOUVER gives peak brilliance to all 2” x 2” 
CONSTRUCTION slides, bantam, 35mm and 
Super-Slides. - 





directs warm air away 
from operator. 





EYE-EASE BLUE FILTER 









FULLY AUTOMATIC eliminates blackout between slides. REMOVABLE ( 
BUILT-IN TIMER ~-BOOK-LEAF CONDENSING 
changes slides automatically at SYSTEM 
pre-set intervals of 5, 8, 10 makes cleaning easy 


or 15 seconds. 
\ 


\ 


— snap open, 
wipe clean, snap shut! 




















TWO-TONE 
DIE-CAST 

ALUMINUM 

BODY 


li 


PUSH-BUTTON SLIDE CHANGER 
= for semi-automatic operation. 








500 WATTS, 
y ° 
ET SUPER-COOL COATED 8” 
40-SLIDE TRAYS, f3.5 LENS : 
NON-JAMMING only $1.25 each. 
SLIDE PUSHER 
FULLY ENCLOSED 
15-FOOT SEMI-AUTOMATIC SLIDE-TRAY TUNNEL SPRING-LOADED 
REMOTE CONTROL TILT CONTROL 


PUSH-BUTTON CORD 


LIFETIME GUARANTEE 


on all Keystone cameras and projectors. 
Registered in your name, 


Keystone 


For free catalog, write Dept. B-5 
KEYSTONE CAMERA CO., INC., BOSTON 24, MASS.. 


Prices slightly higher in Canada. 
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The cheetah by Kurt Severin. 
Heading straight for the 
camera? Its speed is 70 mph. 
* 


Polar bear by Howard G. Ross. 


Long-focal-length lens? Note fine 
detail and lack of grain. 
For answers turn to page 110 
* 


Old grouper by Henry J. Fagliano. Underwater camera? 
Does graininess give away the secret? 


The deadly cobra. Close-up? Long lens? 


The shallow depth of field could indicate 
either. Photo by Kurt Severin. 
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ane snalow depth of field could indicate 


either. Photo by Kurt Severin. 
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PICTURES AT NIGHT 


ACCESSORIES FOR 


1 Radina Radio Control for Praktina permits taking animal pictures at night with electronic flash by remote control. Unit can be adapted to 
many electrically driven cameras. 2 Flashlight serves as focusing target. 3 Penta Prism finder with split-image prism adds rangefinder-focusing to 


single lens re flex cameras 


This one is for the Exa, Exakta. @ Cable release is for steady exposure. § Lens shade keeps stray light from lens. 


6 Meters with built-in or plug-in boosters measure low-light levels. 7 Tripods permit long exposures. 8 Focusing cloth helps in groundglass 


f you can’t make good night pictures, you’re only half a photographer. Night competes with the 


day. Amusement parks, fairs, night baseball, outdoor evening concerts and plays, fireworks, 


parades, auto races, trotting 


races, modern shopping centers open until 
9:30 p.m.—all 


more make night a time to go out, and also 


these activities and many 
a time to take pictures. The early-to-bed-and 
early-to-rise camera misses the drama and 
exciting contrasts created by the dark. It 
misses New York’s Times Square blazing 
with lights, the Amsterdam canals reflect- 
ing colored light, the Phillips Oil Company 
building in Bartlesville, Okla., changing 
its personality in the evening when lights 
go on, and the moonlight that turns a lake 
into a liquid pool of silver. 

Should you be under the impression that 
night photography is difficult or that every- 
thing’s been shot at night that there is to 
shoot—this story is for you. Because of the 


extraordinary advances in the science of 


photography—fast lenses, fast films, fast 


developers—night photography is very 
easy. Because of man’s great desire to get 


more out of every 24 hours, unusual, origi- 
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nal picture possibilities are developing all 
the time. On the pages that precede and 
follow these words are just a few of the 
exciting pictures available at night. 

But how do you find night subject mat- 
ter? 

A dozen ideas may be as far away from 
you as your local newspaper. News stories 
may tell of a night softball game, a fire- 
works display, an outdoor church barbecue, 
an evening band concert in the park, an 
announcement that the local outdoor pool 
will be open two or three evenings a week, 
or—a more adventurous assignment—that 
the Boy Scouts are going on an overnight 
hike. 

Without a specific assignment in mind, 
pick up your camera and tripod and go for 
a walk. Search and you will find picture 
challenges all over the place. From a hill 
take an over-all shot of your town at night. 
Record the main streets and the well-known 


buildings. There are ready-made still lifes 
in department store windows. Under the 
theater marquee there’s an unusual quality 
of light for candid portraits. After you 
shoot the more obvious subject, your imagi- 
nation will lead you to more original situa- 
tions. I know photographers who have 
casually gone for a stroll and returned 
excited about an unusual picture they 
stumbled into. Give yourself a chance. Go 
out at night and look. 

The night lends itself to themes and 
picture stories. You can plot out your ideas 
ahead of time. Here’s a brief list of ideas 
and treatments: 

Silhouettes in nighttown: Dramatic con- 
trast of buildings, trees, statues, and a 
variety of other subjects shot against the 
light at night. 

Motion at midnight: People, automo- 
biles, trees in the wind—all sorts of sub- 
jects allowed to move while the shutter is 





BETTER NIGHT PICTURES 


* 


—_ 
4 





>. 


LZ 5 





viewing (courtesy Eagle Photo Supply Co.) 9 Rolleimeter permits split-image focusing with Rolleiflex under low light. 10 Spiratone Prism 
Rangefinder Ground Glass aids focusing; 21 Accura Field Lens assists viewing with twin-lens reflex cameras at night. 12 Field Illuminator for 
Nikon SP delineates finder’s frame. 13 Kalart Focuspot allows focusing with press cameras by using two beams of light. 14 Accura Magni 
Hood keeps glare off groundglass when focusing with a twin-lens reflex camera. Hood has a built-in magnifier for focusing with both eyes open. 


DO’S AND DONT'’S 


1 


Use a tripod whenever possible. One of 


the biggest faults in night pictures is camera motion. 


Make sure your tripod is not vibrating 
from the wind or an accidental bump- 
ing when you make your exposure. 


Don’t forget to use a cable release. 
Often when opening and closing the shutter, pho- 


tographers move the camera inadvertently. 


Use a fast film to cut down on long 
exposures. 


Use a lens shade to keep stray light 
from affecting your exposure. 


Don’t fail to make more than one ex- 
posure. Shoot over and under what 
you consider your best guess. 


When hand-holding your camera while 
using a slow shutter speed, take a 


deep breath to steady yourself be- 
fore releasing the shutter. : 


Keep a piece of black cardboard 
handy. Should an unexpected car come along 
during an exposure you can cover the lens and 


keep headlights out of the picture. 


Select the right time of night for your © 
picture. Some shots are more effective when 7 
made before the sky is completely dark, during 
the period right after the sun goes down. Late at # 
night many lights (like store window displays) are 
turned off. Make sure the lights you want are on / 


when you shoot. 


Don’t be afraid to add light. If there's 7 
an area that needs light, fill it in subtly with flash. 7 
Auxiliary light can give that extra something which 


makes your picture a success, 





PICTURES AT NIGHT 


SIMPLE TECHNIQUES ARE USED 


BY FOCUSING just a few feet before the camera and catch- 


ing the lighted rain drops, photographer Christian Cambazard 


got this 


Rosa De Loz-Biard 


SPECIAL LIGHTING? No, just the light coming from a 40 


watt fluorescent lamp on a porch of a house. Speed Graphic 


with Ilford FP3 film was used 


left These blurs should carry the 


feeling of motion and give you an eflective 


open. 


and unusual picture. 

Night People: 
who have to work at night: police, theatre 
ticket 
repairmen, and others 


The Night We Hit the Moon: Using scale 
62 


An essay on the people 


sellers, taxicab drivers, emergency 


Exposure: 


{/8, 10 


min, 


models, pictures of the sky, and double- 
exposure technique you can do a science 
fiction story on how a rocket landed on the 
moon. Many realistic space toys are now 
on the market. 

In these four ideas we have tried to show 
the range of possibilities there are. Of 
course, there’s no idea like your own origi- 


different 
He exposed for 4 


picture in New York’s Times Square. 
5 sec at //3.5 using a Rolleiflex, Tri-X film. 


nal idea. A little serious effort and you’re 
guaranteed to come up with some clever 
angles. For the times when ideas are slow 
in coming, try duplicating a night photo- 
graph you admire. Translate it in terms of 
your own. You can find these pictures in 
annuals and magazines. When you arrive 
at your own situation, you may discover 











FOR UNUSUAL PICTURES 


CAMERA ON A tripod was all the equipment necessary to 


catch this scene showing the skyline from below a 


bridge. 


Andre Stern used a Contax II on a tripod and exposed his 
Plus-X film for 8 sec at {/16. He developed in Harvey's 777 


brand new pictures: this often happens. 
Let’s switch our thinking to the technical 

side. From here on we shall try to cover 

all the important technical aspects of night 

pictures. 

TRIPODS: Are they really 

necessary? Can I hand-hold? 


If you don’t already own a tripod you 


; 
hace - 
z . a * 


HAND-HOLDING HIS Leica M-3, photographer John 
Drew exposed Plus-X film for 1/10 sec at {73.5 Note how 


dark masses 


should get one. Although it i 
make hand-held 


In many 


possible lo 
blac k-and-w hite 


situations, 


pictures 
there is no substitute 
for a tripod where the light level is low. 
As for color, a tripod is almost an absolute 
must. 

In selecting a tripod, pick one that’s 
sturdy enough to take the weight of your 


against light give shot third dimension 


camera. The larger the camera, the heavier 
the tripod must be. Don’t fool yourself into 
thinking that any tripod will do, Test. 
Check. Make sure you get the sturdiest. 
Some picture situations may call for an 
camera By 


absolutely steady 


yelling a 
heavy weight (like a brick) and attaching 


it to a string and tying this string under the 
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PICTURES AT NIGHT 


Landscape. Andre de Dienes made 
shot in New York's Central Park 
provided by street lamps. Using a Rolleiflex 
and Plus-X film he exposed at //18 for 10 sec. 


this 


Light was 


NIGHT IS FILLED WITH 


HOW TO USE FLASH WITH TIME EXPOSURE 


Find guide number under “Open to 1/30” column. Match it with 
type of film being used. Divide this number by the f stop you have 


chosen. Resulting figure 
you want to fill in. Example 
220. Divide 8 


from subject in picture. 


) 


number is into 2 


is distance flash should be from subject 
Using //8 and Verichrome film. Guide 
20. Result 27. Fire flash 27 feet away 





Film 
Exposure 
Index 


Tungsten | 


Film 
All Ca- 
meras 
Open 





Kodachrome F 
Panatomic X 
Kodocolor 
Ektachrome F 
Anscochrome Flash 
Supreme 

All Weather Pan 
Verichrome Pan 
Superpan Press 

Tri X 


100 
120 


| 95 
| 110 


130 
150 | 
220 | 190 


260 | 240 
380 | 340 


130 





160-250 


Guide Number' for 3” 
Polished Reflector? 


‘M” Synchroniza 


to 1/30 | 1/50 |1/100|1/200) 1/400 


| 


tion Only 


80 | 70 | 55 
65 


90 80 


100 | 90 | 70 
a0 
110 
140 
200 


|_ 120 | 100 
160 | 140 


200 | 180 
300 | 240 








center of the tripod head, you can weight 
the camera and keep winds from swaying 
the tripod 

If you must travel light, a clampod is the 
best substitute for a tripod. In a pinch, you 
can find fences, the car window, benches, 
chairs, and other stable objects on which 
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to fasten the clamp. Of course, your point 
of view may be drastically affected by the 
position of your fence or bench. The tripod 
creates less of a problem. 

Not having either a tripod or clamp, the 
next best thing to do is to rest your camera 
on the ground or a wall. A film box, stick, 


Abstracts. Grete Mannheim carefully ma- 
nipulated to get this out-of-focus shot in an 
amusement park. Hand holding her Rolleiflex 
she exposed for 1/25 sec, {/3.5 with Tri-X. 


Buildings. Only a 5 sec exposure at {/8 
was required on Kodak Royal Pan film for 
this dramatic night shot. It was made with a 
Speed Graphic by John L. Alexandrowicz. 


or a stone can be slipped under the front 
part of the camera to raise it from ground 
level, otherwise, you may end up with a 
picture that’s fifty percent dark ground. 
Whether you use a tripod, clamp, or 
place your camera on the ground, there is 
only one way to successfully set your shut- 





EXCITING SUBJECT MATTER 


Industrials. West Coast photographer Fred 
Lyon used available light coming from a gas 
station for this picture. With camera on a tri- 
pod he exposed Tri-X at {/4 for 1 sec. 


Picture stories. This is one picture from 
Christian Cambazard’s picture essay on Times 
Square. Shooting with Rolleiflex, Cambazard 
exposed his Tri-X film for 1/25 see at //2. 


—T | | 


ay ft | TS 


teh Se A PR 


People. Charles Reynolds found him- 
Realistic documentary. While on a trip self three rows away from Actress Mar- 
to New York Andre Stern made this picture lene Dietrich at an open air concert. He 
of a man sitting on the subway steps. Using a shot with a Leica; Tri-X at 1/50, {/2, 
Rolleiflex and Plus-X, exposure was {/16, 8 sec. 





ter off and that’s with a cable release. Too 
many times a faulty squeeze in pressing on 
the shutter release causes camera motion 
and ruins an exposure. 

On the opening pages of this story you 
can find three pictures which were made 
with hand-held cameras. There is no cam- 
era motion in any of them. However, 
relatively fast shutter speeds were used 
because there was quite a bit of light 
available. The slowest shutter speed used 
here was 1/10 sec. In each case the three 
different photographers basically did the 
same thing to assure steady shooting. 

1 Feet were spread apart with one foot 
slightly in front of the other. 

2 Elbows were kept in close to the 
sides. : 

3 The photographer took a deep breath 
before exposing, eliminating the possibility 
of camera motion through breathing. 

4 Extra pictures were taken “just in 
case.” 

With shutter speeds below 1/10 sec, 
steadiness should be insured by holding 
camera against a steady object or having 
the photographer lean against a solid 
support. From 14 second upward we 
recommend a tripod. Of course, you can 
make exposures while holding the camera 
against a building, for instance, for ex- 
posures up to five seconds, but there is 
always a great chance of camera motion. 
We would only recommend this measure 
in an emergency. 

All the headaches involved with carry- 
ing a tripod can be erased by one success- 
ful, technically fine night picture. It’s worth 
the trouble. Use a tripod! 


FLASH! Can I use it for fill-in? 
Night has its failings. Sometimes a street 
lamp doesn’t cover enough territory and 
your main subject stands in obscure dark- 
ness. In such cases, a flashbulb comes in 
handy. Standing outside the picture area 
you can hold up a flashgun (which is not 
connected to the camera) and fire in the 
light necessary to illuminate your subject. 
How do you figure out how much light 
and how far to stand from your subject? 
Easy! Each flashbulb carton has a list of 
guide numbers. One column on the chart 
is devoted to “Open to 1/30” or “To 1/30” 
figures. You are shooting open flash and 
from this column you get your guide num- 
ber from the line opposite the exposure 
index of the film you are using. For in- 
stance, on the General Electric M5 flash- 
bulb chart the guide number for Veri- 
chrome Pan film under the open-flash 
column is 220. If you are using //8, divide 
the figure 8 into 220. The resulting number 
27 is the distance the flash should be from 
the subject for normal flash exposure. 
Flash can be controlled. Diffusers can 
be placed over the flash if you want to 
move closer to the subject without increas- 
ing the intensity of light. (A handkerchief 
can act as a diffuser.) For wide coverage 
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HOW COLOR 
WORKS 
AT NIGHT 


DAYLIGHT OR TUNGSTEN? Except for a few situations (such as a 
night scene lighted only by daylight or cold fluorescents where daylight 
type film is a must) choosing a tungsten or daylight color film is a matter 
of taste. Tungsten films tend to emphasize blues. Daylight is excellent where 
there is a predominance of neon light. Decide what type of light source 
dominates your scene, or the mood you want, and then choose a film to match 
it. If in doubt, shoot a test exposure, study the results and reshoot later. 


EXPOSURE? Because film is made for use with relatively short exposures, 
a problem called “reciprocity failure” comes into play on long exposures 
at night. Here’s a rule of thumb: In situations where you can take an ex- 
posure reading and your meter calls for exposures longer than about 20 
seconds you must increase your exposure: For exposures on the underside 
of 30 seconds, open up one stop more. For 60-second shots, open 2 stops. 


BRACKETING? In situations where you can’t take an exposure reading 
and have to guess, back up your guess by under-and over exposure shots. For 
instance, if you think an 8 sec {/3.5 exposure is right shoot your “safety” 
shots at 2 sec {/3.5 (4 times under your guess) and 32 sec at {/3.5 (4 times 


over your guess). These exposures cover a great latitude one should be right. 


HOW THESE THREE COLOR 
PICTURES WERE MADE 


1 Shooting in a mixed light situation (tungsten and fluorescent), pho- 
tographer John Simon of New York City used Super Anscochrome Tung- 
sten film. He rated it at an exposure index of 200 and pushed the film in 
processing. Camera: Leica M-3 with 85-mm Nikkor {/1.5 lens. Exposure: 
1/25 sec at {/2.8. Often mixed light adds dramatic color to situations. 


2 Copenhagen’s Tivoli Park provided subject matter for Richard Adam- 
son’s 35-mm Exakta. He placed his camera on a tripod and exposed Koda- 
chrome film for 3 min at {/11. Note how low angle of view is used here. 


3 Dusk is one of the best times for “night” pictures because the sky 
does not go dark yet all evening lights are turned on. Bruce Davidson took 
advantage of dusk for this 35-mm Daylight Type Kodachrome of the Golden 
Gate Bridge. Exposure: 20 sec, {/8. Note how dusk was used on pages 68-69. 
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Multiple exposure technique was used for unusual night picture of New York skyline by Carsten W. Johnson of Pleasantvill 
‘ j ‘ . ville, 


N. Y. With Kodachrome Type F film and Leica IIIf with 150-mm Kilar //3.5 lens, he made four exposures. M 
‘ : Ss. Moon was put 




















in night before when full and high; exposed 1/30 sec at {/5.6. Second exposure was after sunset, 2 sec at //3.5, with enough light 
to outline buildings. When dark, he put in lights at 1/10; with reflex housing, lights were thrown out of focus for fourth. 





N. Y. With Kodachrome Type F film and Leica IIIf with 150-mm Kilar //3.5 lens, he made four exposures. Moon was put 











> 


to outline buildings. When 


Photographer Robert Doisneau saw the 
Arch of Triumph reflected in the glasses of 


this young lady and made his 
a Leica, exposing Tri-X at {/2, 


shot with 
1/25 sec, 


oo 


Outdoor Christmas tree decorated with 
colored lights was shot through patterned 
glass by Rudi Rada. Ektachrome Type B was 


exposed for 1 sec at {/6.8 in 5x7 camera. 


dark, he put i 


n lights at 


use a bowl-shape reflector or no reflector at 
all. For spot-type lighting use a cone shape 
reflector. 

When you use flash for night pictures 
it’s best to hold the gun as high as possible. 
Doing this will help avoid the hot spot 
usually created about four or five feet 
away from the gun. Some photographers go 
to the trouble of fastening a section of card- 
board to the bottom of the reflector so light 
will not fall with great intensity onto the 
ground immediately in front of the point of 
firing. This is very important when the 
flash is fired from within the picture area. 

In areas where there is no light, photog 
raphers have created their own lights with 


1/10; with reflex housing, lights were thrown out of focus for fourth. 


flash. By just leaving the camera shutter 
open, one photographer walked for hours 
flashing in trees in a forest. His final pic 
tures looked like a version of 
Times Square. So don’t let a dark area keep 
you from shooting 


woodland 


a night picture. Plan 
what you want lighted and go in and light 
the areas with flash. 


RAIN, SNOW AND FOG 
Each of these elements 


fog 


well as mood in pictures. 


rain, snow, and 
affect exposure and composition, as 
Rain wet pave 
ments and snow 
They take the smallest 


make it do many 


excellent reflectors 


light 


source and 


continued on page 110 
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ULK 
LOADING: 


is it for you”? 


Here are the facts to help you answer 


this important question 


By E. PETER SCHROEDER 


8: 6 0 25. 


Painting and numbering cartridges allows photographer to keep track of 
film loaded within and also to trace scratches if they should appear. 








method A 


on 


a 


Inexpensive hand film winder can be used to End of film is attached to cartridge spool Scissors are used 
load film cartridges if used in total darkness with %-inch piece of odhesive tape and then bulk roll after 





Winder fits into keyed base of cartridge spool. is wound on with two turns (about one frame). wound on. 
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Spool 





to cut loaded spool from 


is 





inserted 


in 


desired number of frames is 


cartridge. 


method B 


Pom 





Watson Model 66 daylight loading tank allows 
easy loading of cartridges outside of dark- 
room after tank is loaded with bulk film roll. 





Bulk film runs from inner chamber through light 
trap into outer loading chamber which is closed 
by a light-tight door as cartridge is loaded. 


Special care must be taken that ends of car- 


tridge are firmly clipped on 
they fall off in light, 


in darkness, If 
film will be fogged. 





Bulk roll is placed in main film chamber in 
total darkness. After cover is put on and 
light trap closed, loader can be used in light. 





Film-winding crank is inserted in bottom of 
loader and proper number of frames are wound 
off into cartridge. Dial on top counts frames. 





Leitz template can be used to cut tongue of 
film to proper shape for use in camera. Lacking 


template, tongue can be cut with scissors. 


hether or not to bulk-load his film 

is a question which occurs sooner 

or later to every 35-mm photographer who 
is out of the accasional-snapshot class. 
The answer to the question is more com- 
plicated than it might seem at first glance 
and there are many arguments pro and con. 
The most obvious advantage to buying 
film in bulk and loading your own car- 
tridges is the saving in film cost. If you 
shoot a 35-mm roll of black-and-white (36 
exposures) a week, you can save up to 
$140 a loading your own film. 
Bulk rolls of film sold in 2714, 50, or 
100 ft lengths to make five, nine, or 18 


year by 


loads of 36 exposures, costs about a penny 
per exposure rather than about three cents 
if bought in cartridges. But film economiz- 
ing is not the only advantage to loading 
your own film. There are films on the mar- 
ket today, such as color duplication, high- 
speed infrared, and copy films that are 
supplied in bulk only. Also, 


times statement 


how many 


like, 


“Yes, a 35-mm camera certainly is ver 


have you heard a 


take so 
many pictures before you can develop the 


satile but you always have to 
film.” Here is your chance to load as little 
film as you wish, for special jobs where 
you may not need a full cartridge. 

An unusual advantage to using bulk film 
was graphically pointed out to me by a pro 
who recently came back from an assign- 
ment in Europe. Custom regulations of the 
country in which he was working limited 
him to taking three rolls of film across the 
border. The three 
100-foot bulk rolls—plus a daylight tank 


rolls he carried were 
and extra cassettes, 

Balanced against these obvious advan- 
tages of bulk-loading are what some con 
Most of 


these seem to have their roots in careless 


sider attendant disadvantages. 
ness or laziness on the part of the photog 
rapher. One of these problems is scratch 
ing the film. | sually these scratches are 
picked up in the cassette rather than the 
bulk loader, as most daylight loaders are 
that the 


designed so does not rub 


film 
over any surface. If great care is not taken 
scratches can be picked up from dust in 
the light trap of a re-used film cartridge 
Another problem which can result from 
using a bad cartridge is fogging of the 
film due to an end which is bent or does 


After all, 


cartridges are not designed to be re-used, 


not fit tightly enough. these 


If you do re-use one of these commercial 
cartridges it pays to be very careful that 
you do not have a faulty one. A good solu 
tion to this problem is to use the special 
cassettes for bulk loading supplied by sev- 
(Leica. 
Contax, Exacta, ete.). While these special 


cassettes are 


eral ol the camera manulacturers 


continued. on page 99 
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RECORDING ACTION—Primary use of sequence cameras is in detailing a fast-happening event. 





Photographs by Myles Adler 


SHOOT ‘MOVIE 








INSTANT READINESS—Second advantage is ability to prepare quickly for next shot. Rapid 


ast-shooting cameras hold an undeniable attraction 

for photographers. Enterprising cameramen have 

always been convinced that they could come up with 

more pictures, tell a better story, and usually win more prizes 
and make more money if their cameras could operate faster. 
During the last decade the sequence still camera has really 

come into its own. Today wire service and newspaper 
sequence cameras are commonplace at all major sporting 

events. Instrumentation sequence cameras costing thousands 
each have become one of the basic tools of scientific and 
industrial experimentation, exposing thousands of feet of film 


at every missile-firing and atomic test. In the last few years, 

















Nikon S-3 with motor made a dozen exposures of flight. Six shots below were chosen from these. 


advance levers as well as motorized cameras permit rapid shooting. Leica M-3 


35-mm sequence cameras have come inte use by many pro- 
fessionals and amateurs, 

Back almost at the beginnings of photography men were 
at work devising cameras to take pictures at a faster clip 
than was possible with the painful process of changing film 
holders after each exposure. 

One century ago, Adolphe Eugéne Disdéri set up a portrait 
production line in Paris, using a camera with four lenses to 
quickly make a series of eight poses on a single plate. All 
eight were processed and printed simultaneously. Prices 
dropped to only a fraction of those for individual portraits. 


The tiny 214x314, prints became a craze in Europe, later in 





was used here. 


this country, and were actually responsible for popularizing 
studio photography. 

As soon as films became sensitive enough to permit shutter 
speeds capable of recording a moving object, moving 
pictures were born. Movies, of course, provide the ultimate 
in sequence shooting, a faithful continuous record of the 
original subject. And through the magic of high-speed and 
time-lapse movies, we can study the intimate details of action 
that cannot even be seen by the eye. 

However, in our current usage of the term. sequence pho- 
tography is the recording as a series of still pictures of an 


event in time. And sequence equipment we usually narrow 
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SEQUENCE CAMERA DIRECTORY 


AUTO TERA IIB 


Rangefinder 35-mm camera has built-in spring motor. Operation 
is two-handed: exposure is made with right hand, then lever on lensmount 
is pressed with left hand to cock shutter and instantaneously advance film 
for next shot. Non-interchangeable 44-mm Plover {/2.8 lens, 1 to 1/500 
sec plus Bulb shutter speeds, MFX synchronization. Combined range- 
viewfinder. Price, $99.50 plus case. Importer is Burke & James, Inc., 321 
S. Wabash Ave., Chicago 4. 


NIKON 


Accessory electric motor back for Nikon SP or S-3 cameras, 
powered by small separate battery pack, is interchangeable with standard 
back, Can be fired from camera release, by button on motor back, or by 
remote control. Both Nikon cameras have combined range-viewfinders, 
focal-plane shutter speeded from 1 to 1/1000 see plus Bulb. Full line of 
interchangeable lenses. Price of motor back, $169.50. SP camera with 
{/1.4 lens, $415; S-3 with //1.4 lens, $355. Importer is Nikon, Inc., 251 
Fourth Ave., New York 10. 


PRAKTINA FX 


Spring motor accessory attaches to Praktina FX single-lens reflex 
camera, Large knob on bottom of motor winds spring. When hand is re- 
moved from shutter release after exposure, spring advances film, shutter, 
counter to ready for next shot. Camera has focal-plane shutter speeded 
1 to 1/1000 sec plus Bulb, interchangeable viewing attachments, full line 
of interchangeable lenses. Price of spring motor, $69.50, Praktina FX, with 
{/2 \ens, $297.50. Importer is Standard Camera Co., 319 Fifth Ave., New 
York 16, 


Electric motor accessory provides a second choice of sequence 
operation with the Praktina. Can be fired and camera advanced from 
shutter release, remote control, or be fired remotely by radio using Praktina 
radio control unit. Motor accessory only, $150. Battery pack, $29.95. Con- 
verter for operation on 110 volts a-c, $29.95. Radio control unit, $130. 


Accessory magazine replaces regular camera back; can be used with 
either spring motor or electric motor. Fifty-foot bulk film load provides 
420 exposures. Price, $69.50. 


ROBOT 


Robot 35-mm sequence cameras have built-in spring motor and special 


rotary shutter with speeds from 4 to 1/500 sec plus Bulb for fast 5-7 frames 
per sec burst operation. Importer is Karl Heitz Inc., 480 Lexington Ave., 
New York 17. Four models are available, differing mainly in their negative 
size. All have interchangeable lenses, MX synchronization. 

Robot Star is lowest-price model in line; does not have rangefinder. 
Negative size is 24x24-mm, yielding 55 frames on standard 36-exposure 
45-mm film. Star, with //2.8 lens, $139. Supplied with double-strength 
spring, $159 

Robot Royal models have combined range-viewfinder: 

Royal 18A takes 72 exposures, 18x24-mm. Price, with {/1.9 lens, $339, 
Royal 24 takes 55 exposures, 24x24-mm. Price, with {/1.9 lens, $269. 
Royal 36B takes 36 exposures, the standard 24x36-mm. Price with {/2 
lens, $299, 

Spring and electric booster motors extend single-shot operation 
to full film length without stopping. 

Accessory film magazines extend film capacity to 30 feet (shown 
at near right) or 200 feet (far right). An extensive line of other Robot 


sequence accessories is available. 
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Operation: 


Semi-automatic. Spring 
motor fires 12 shots per 
winding, 


Choice of burst or semi- 
automatic. Electric motor 
fires full roll. 


Semi-automatic. Spring 
motor fires 10 shots per 
winding. 


Semi-automatic. Electric 
motor fires full roll. 


Star model: 


Semi-automatic. Spring 
motor fires 24 shots per 


winding. 


Royal models: 

Choice of burst or semi- 
automatic. Spring motor 
fires 24 shots per wind- 


ing. 








CAMERA'S RATE OF FIRE 

















IN SHOTS PER SECOND 





down to cameras taking shot after shot 
completely automatically or taking a 
shot each time the release button is 
pressed. In either case, some means 
must be provided to quickly ready the 
camera for the next exposure without 
the cameraman having to do the work 
of winding the film, cocking the shut- 
ter, advancing the frame counter, and 
in general setting things up for the 
next shot. The power for this is sup- 
plied either by a spring motor wound 
periodically by hand or an electric 
motor run by batteries or house 
current. 

Sequence cameras offer more than 
the obvious detailing of an action 
event in a series of stills, though this 
is certainly their primary purpose. 

Quickly readying for the next ex- 
posure, they permit the photographer 
to shoot just as fast as he wishes 
(within the limitation of the camera), 
and free him to concentrate entirely on 
his subject rather than diverting his 
attention between shots to the camera. 

A newspaper photographer shooting 
a Hulcher 70-mm sequence camera at 
ringside can be pretty sure of getting 
a fine action shot of the most important 
blows simply by firing off bursts at ten 
frames per second every time the 
action gets hot. With a Speed Graphic, 
the same photographer is liable to 
shoot too soon, then be changing film 
just one blow later when the knockout 
is made. 

Of course, with the Hulcher, he ends 
up with a lot of wasted film and per- 
haps a complete fight sequence, but 
also that one story-telling picture that 
sums up the whole fight. 

So sequence cameras really have 
two main advantages: 

1. Recording action. Providing a 
complete picture-by-picture record of 
the event. 

2. Instant readiness. Doing the work 
of readying the camera for the next 
shot quickly and automatically. 

A third advantage in special appli- 
cations such as nature photography is 
the fact that automatic-advance cam- 
eras can be fired remotely. 

As detailed in the chart at left, four 
makes of cameras are available either 
with built-in sequence features or ac- 
cessories that convert them to sequence 
operation. These are by no means all 
the sequence available. Some thirty- 
odd models are available in what we 
class as special-purpose equipment, 
that is, costing over $1,000. 

The four makes range in price from 
$99.50 to $584. All are 35-mm.— 


For the photographer's account of 
how he made the sequences on the 
preceding pages, turn to page 100. 
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By HARVEY SHAMAN 


Photographs by the author 


L-shaped cardboard 
templates help to delineate the area that is 


Cut out all dead space 


worth enlarging. Mark it with a china pencil. 
78 


Do ) you 


a 


ere’s what the family looks like .. .” 
The photographs in our wallet are among 
On them 


are pictured those who mean most to us: 


our most personal possessions. 


parents, husband, wife, children, girl or 
boy friend. We carry them along, refresh- 
ing reminders of our lives, ready to be in- 
troduced to anyone we meet. 
ot 


graphs fail to do justice to our loved ones. 


Unfortunately, most these photo- 


Stained, faded, and torn, they do not make 


m 


Crop color prints by masking the original 
transparency or negative with tape. Place the 


tape on the dull, or nonemulsion, side. 


[ wallet pictures 


the impression we are seeking. Here are 
a few pointers to help your wallet pictures 
put their best foot forward. 

The first step is to emphasize your sub- 
ject, crop out everything else. Remember, 
the usual format of a wallet picture is only 
214 x 344 in., so you can’t afford to waste 
space. Delineate the area you want with a 
china-marking pencil. If you still have 
the original negative. you or any photo- 
finisher should be able to enlarge this sec- 


Then, slip it in a sleeve... 


Acetate sleeves protect the finished print. 
Some photo folders can display a dozen or more 
prints back-to-back, safely and compactly. 





-... Or 
like 
this? 


tion to wallet-size. Otherwise, you will have that a dozen or more prints can be carried, 


back-to-back, 


to have your print copied. 

Color pictures can be cropped in a simi- 
lar manner. Merely cover the extraneous 
areas on the original negative or transpar- 
ency with masking tape. The blocked-out 
the 
print, ready to be trimmed to size. 


areas will appear white in finished 


Wallet-size prints slip readily into pro- 
tective acetate sleeves. These sleeves are 


also available in book or folder form, so 


neatly and compactly. For 
the utmost protection, you can even seal 
your pictures in plastic. This can be done 
commercially by heat—or you can do it 
yourself with a cold laminating kit. These 
inexpensive kits are available in most cam- 
era, stationery, and department stores for a 
couple of quarters. The tips below will help 
you to your wallet you 


protect prints so 


can be proud to show them.—® 


Superimpose 2'4x3'/-in. piece of clear plas 
tic: roll it 
Press to seal together, then trim edges, corners 
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Plastic-laminating kits offer excellent print Trim print to 2x3-in. to allow for margin 
protection. First, cut 244x3'4-in. piece from 


gummed plastic sheet; remove paper backing. 


Center it face up on top of gummed plastic down without wrinkles, bubbles 


section, and press it smoothly into place 





A photographer s 


AY HV od Od | 
for a 
picture 


How does the mind of a A) work when he 


searches for a picture, with no one to please but himself ? 


The photographer; JULES ALEXANDER WHY... 


ny Pa * did he selec his model ? 
The model: WALLY ~° id fh t this mod 


? did he choose this location 55 


The location? A COUNTRY ESTATE 
_ —_ ...did he select the shot he 


oe printed? 


.. did he crop ul the way he did? 4 


This is the first in a series of articles we feel will present a revo 
lutionary concept in the never-ending search for an answer-to the 
question W hat make rood picture ?”’ We will try to probs 

of a group of profe ional photog: iphers eekin 

mental processes behind the taking of what they 

results of their work. We will examine « 

point of the individual photographe 

did what he did. The purpose 

nsight never before possibl 


the direction rf prote ona 








WHAT HAPPENS BEFORE AND AFTER 
THE SPLIT SECOND WHEN 
THE SHUTTER 


THE MODEL 


“A major problem among fashion 
photographers is avoiding cliches; a 
fashion photograph that looks like every 
other currently popular fashion shot loses 
its impact as a sales tool. So the photog- 
rapher is caught up in a pattern of con- 
stant growth and change, and a search 
for individuality. 

“A primary factor in this process is 
the selection of models to suit the photog- 
rapher’s use of his medium. That's why 
I’m constantly looking for new models, 
models who can represent what I want to 
say in the final photographs. When a 
model comes along who appeals to me I 
try to arrange to take a series of test 
shots to see if she'll photograph accord- 
ing to the way she strikes me. 

“I had two immediate reactions when 
I saw Wally. She has a certain classic 
beauty that you feel you want to frame. 
Her smooth, sculptured features called to 
mind contrast and texture. These two 
things were in my mind when I started to 
think of location and costume.” 


THE LOCATION 


“As you get involved in photography, 
you find yourself thinking in photo- 
graphic terms twenty-four hours a day. 
When you see a new place you consider 
it, sometimes even unconsciously, as a 
location for taking pictures. Some places 
seem ideal for all types of pictures; some 
are filed away in the back of your mind, 
to be thought about later for special shots. 

“The house we used for these pictures 
is an abandoned building on a Long Is- 
land estate, near a horse farm I'd once 
visited. The first time I saw it, quite some 
time ago, I saw it in terms of the texture 
in the cracked paint, the weather-beaten 
wood, and the weeds and grass that grew 
wild around it. 

“T thought of the house as a frame for 
tests of Wally.” 


THE SHOOTING 


“My primary interests were in terms 
of contrasts—in form, color, and texture. 
The first exposures were of her full figure, 
posing languidly, to create a soft curve 
within the sharp, straight lines of the 
doorway. She wore a dark sweater with 


IS RELEASED 


a rough weave for color and texture con- 
trast against her very white, smooth skin. 

“The contrasts in form seemed too 
strong. The background was too strong 
for the pose, and the pose didn’t do 
anything for the girl. 

“When she stood straighter I found too 
much competition offered by the wild 
grass and weeds in the foreground. I tried 
softening the foreground by using a slow 
shutter speed and letting the weeds and 
grass blur as they moved in the wind. 
This did nothing for the girl. 

“Another thing that began to bother 
me was the dark sweater. True, it ac- 
cented her complexion, but it got lost 
against the dim interior of the house. So 
we switched to a very light sweater. 

“The first shot in the light sweater had 
a feeling I liked. She was standing 
straight, her body in profile, her arms 
clasped, her head turned toward the 
camera. This was the first picture in which 
the frame concept seemed to succeed. But 
the strong texture of the light sweater was 
knocked down by the busy foreground. I 
decided to move in closer. 

“The doorway we were using contained 
only the remnants of a door—just the 
frame of a screen door with practically 
all the screening gone. While I was chang- 
ing film magazines, Wally stepped inside 
and let the door shut. I looked up and 
saw her framed by the upper part of the 
door frame, and I knew that if I centered 
her there I would have the picture I'd 
been searching for. 

“One compositional problem presented 
itself. I wanted the light gray of the 
stairway directly behind her head. This 
was important to me for two reasons— 
I wanted to separate her hair from the 
background, and, for compositional pur- 
poses, I did not want to leave that diag- 
onal line unbroken. Therefore, I had to 
shoot from a low camera position. This 
meant that the straight lines of the door 
would be tilted in and her face was fore- 
shortened. This unfavorable foreshorten- 
ing had to be compensated for in the 
darkroom.” 


THE DARKROOM 


“T was pretty sure which shot was 


going to please me most and be added to 


my portfolio, but, as with all pro’s | 
know, I never make a selection for an 
enlargement without first looking at a 
contact sheet. The contacts confirmed my 
choice. Also, I was able to study the con- 
tact for composition before sliding the 
negative into the enlarger. 

“There was more ivy in the picture 
than I wanted, so I cropped much of this 
off the sides. 

“The foreshortening was, of course, 
there. I got rid of it by tipping the en- 
larging easel to parallel the tilt of the 
camera during the shooting. This got rid 
of the foreshortening, and straightened 
up the vertical lines of the doorway.” 


Turn the page 


for the results: 


Excerpts 


from the 


contact sheets 


and the shot 


the photographer 


selected 











--.contrasts in form ... foreground creates too “ 


seemed too strong... much competition... 


The photographer 


chose this one & 





























because: 


| don’t consider this a picture of a 
girl in an old house, It’s a picture of 
a girl. The value of the house lies 





only in what it can do for the girl. 
..-tried softening ... light sweater brings I think the same effect could have 


been achieved in the studio with ab- 
foreground with biur... her out stronger... stract props providing the framing 


and the texture, but the house already 
existed, so I used it. 
“I think the shot I chose comes 
closest to fulfilling what I had in mind 
when I first thought about a photo- 
graph of Wally. It has the framing I 
wanted, and the various textures do . 
what I wanted them to do—set off, by 
contrast, the clean lines of the model’s 
face. , 
“I like the way the stairway works 
its way into the picture, offsetting, in 
composition, the position of her hair, 
falling onto her left shoulder. I like 
the way her hands come together, ac- 
centing the symmetry of the basic 





composition. 
“And I like the mood of the pic- 
...t00 relaxed for the ... pose and composition ture. It’s a peaceful picture which, | 
feel, also reflects something of the 
formal composition... seem perfect... model’s personality.” 
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WANT TO HAVE FUN? TRY INVITING YOUR FRIENDS TO A 


OLAROID 
PARTY 


By LOU JACOBS, JR. 





Photographs by the author 





_——— 





ew ideas for party themes are harder to come by 
Everyone gets a kick out of seeing his or her picture within all the time, but Pat Cook made the most of a “Picture Party” 
a minute after it has been taken with a Polaroid Land camera. given by her cousin, David Hooker of North Hollywood, 
Calif. None of the dozen teen-agers who were invited knew 
what a picture party would be, but they came anyway. 

At the start of the party David explained that he was going 
to photograph each of them, as couples if they wished, doing 
something “on stage.” He had rolled up the rug and utilized 
a plain wall for the background. Two strong photoflood 
lights shone on the performers, and David had a Polaroid 
camera on a tripod. This meant he could show them the 
finished print a minute after it was taken. 

The youngsters thought awhile about what they would 
do and decided that imitations of well-known personalities 
would be fun. The first performer continued on page 100 





After each “actor” performed and all the pictures were 
taken and fixed, the judging was held. The host’s mother and 
aunt were judges. They had about 25 shots from which to select. 





The happy winner was Pat Cook, who did an imitation of Elvis Presley. Her picture was selected as the funniest, or most entertaining, or 
perhaps the zaniest. Her prize? Why a pair of tickets to an Elvis movie, of course. After the judging, the kids went back to their dancing. 
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Here’s how Pat looked 
as she went through 

her imitation of the 
teen-age idol. Two 
photofloods lighted the 
“stage” as the host 
made his Polaroid 
pictures, which 

easily proved to be 
the hit of the evening. 

















LET’S TALK 


ABOUT 


S&S Dr. D. V. Rao, Dodballapur., India 

A clever use of human figures as design ele- 
ments, said the editors who liked this graphic 
study in black-and-white. The falling grain 
being winnowed by these farmers provides 
the proper amount of action to an almost 
tableau-like setting. The minority, however, 
complained about the over-all lack of sharp- 
ness, the excessively contrasty printing, and 
the loss of all detail on the faces. Agfa Soli- 
nette with 50-mm Solinar lens, with exposure 
of 1/300 sec at f/4.5 on Plus-X. Sidelight- 


ing came from late afternoon sun, 


YOUR PICTURES 


The editors of POPULAR PHOTOGRAPHY will discuss pictures submitted by readers. We will pay $15 for each black-and-white 
and $25 for each color picture published. Only color will be returned. Complete technical data must accompany all pictures. 


1 &.C. Pier, Mi. Carmel, Conn 


The majority of editors liked this bold com 
position white and 
red The stacks of 
lumber dissipated the strong lines made by 


lines in 
dissenter felt that the 


with its strong 


the ladders and braces and made the picture 
But all agreed 
that the open shade and sunlight reflected 
from the snow provided the proper light to 
show off the red barn and white ladder, Ex- 
akta V with 85-mm Steinheil Culminar //2.8 
exposure was 1/50 sec at //4 on Koda- 
chrome daylight type film. 


lacking as an artistic whole 


lens; 


2 Michael Abandond, Bala Cynwyd, Pa. 


This expert still life produced a split, with 
the affirmatives liking its careful use of color 


contrast, simple composition, and hair-line 
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sharpness. The dissenters felt the picture was 
too static and that the sunlight coming 
through the screen looked almost like direct 
flash. Leica M-3 with Visoflex and bellows, 
125-mm Hektor //2.5 lens. He exposed Koda- 
chrome Type A with a conversion filter for 
1 sec at //22, with backlighting from the 
sun as his light source. 


3 Benn Mitchell, Vew York City 


Another effective composition won the vote 
of all the judges, particularly for the strong, 
yet soft, colors and the proper use of selective 
focus which makes the leaves stand out. One 
editor felt that a move to the side might have 
strengthened the composition and concen- 
trated more attention on the leaves. Another 
wished the background was in even softer 








eer 


focus. But all agreed that the red shutter 
made an excellent backdrop for the graceful 
foliage. Canon IV with 50-mm Serenar f{/1.8 
lens, 1/25 see at {/2.8 on Kodachrome. 


4 Peter Abbey, Si. Paul, Minn. 


The feeling of motion and the muted autumn 
colors were the strong points of this shot, 
the majority agreed. They also liked the way 
the fallen leaves provided a delicate counter- 
point and the use of the deep blue and green 
against the neutral-colored sidewalk. But the 
minority felt that the lack of sharpness de- 
tracted from what they regarded as not too 
outstanding a composition. Leica M-3 with 
50-mm Summicron /f/2 lens, exposed 1/50 
sec at {/2.8 on Kodachrome with hazy day- 
light on an overcast day. 
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COLOR STUDIO: 


our living room 





ecause color photography 
presents its own special problem in ad- 
dition to correct exposure — that of 
color balance—there has been a reluc- 
tance among amateur photographers 
to use color film in portraiture, where 
the slightest off-balance can mean the 
difference between a successful por- 
trait and unflattery. The fact of the 
matter is that excellent color portraits 
can be made at home with the most 
basic lighting equipment — a reflector 
flood or two; a simple flash outfit, elec- 
tronie or bulb; the available artificial 
light in a bright room; or just the day- 
light that happens to find its way 
through your parlor window. In short, 
whatever lighting equipment you have 
at this moment, while reading this ar- 
ticle, is enough to give you satisfactory 
color portraits. What’s more, with the 
addition of the proper filter, you can 
use your available-light equipment in 
conjunction with whatever type of 
color film you happen to have around 
the house or, for that matter, in your 
camera. However, there are variations 
in the over-all results to be achieved 
from the various color films on the 
market today, and your best bet would 
be to select a film to suit the particular 
effect you have in mind, or to match 
the light source you plan to use. 

The series of indoor color portraits 
used in this article’ was made under 
ordinary home conditions with ordi- 
nary equipment. Floods, electronic 


flash, available room light, and dif- 








One electronic flash was bounced off a side One photoflood was bounced off two cardboard 

wall for controlled shadow. Ektachrome Day- reflectors for even over-all lighting effect. 

BOUNCE light film; guide number, 32; 1/50 sec, f/11. Super Anscochrome Tungsten; 1/15 sec, f/3.5. 

Two reflector floods were bounced off the ceil- 
ing for the full-length portrait (left). Film, 
Ektachrome type F; filter 82A: 1/2 sec, f/8. 


AVAILABLE 


No lighting equipment added to existing light for these portraits, 
Book’s glossy pages filled in shadows in window-lighted portrait 
(left), Ektachrome Daylight; 1/30 sec, {/4. Super Anscochrome 
Tungsten was used to make the available light shot; 1/5 sec, //2. 








Two electronic flash units, one near the 
camera, one for fill. stopped action for Day- 
light Ektachrome portrait; 1/50 sec, //11. 


DIRECT 


Same two basic lights as in portraits at 
left. with addition of a third flood for hair 


lighting. Same film and exposure used. 








I'wo direct floods, placed according to the most basic lighting formula, were 
used for these two pleasant portraits on Kodachrome Professional Type A 
film, Main light was near the camera, at camera level; fill-in light was 


about three feet away from camera, high and pulled back; 1/30 see, f/4. 

















FLOODS 


Floods are best for careful work, as you can easily control your light 
and see exactly what effect you're getting. Reflector floods may be 
used, or photoflood bulbs in a separate reflector. It’s easier to work 
with identical floods than a mixture of spots and floods, and three 
lights will do a fine job with color. Photofloods are 3400 K (balanced 
for Type A film), reflector floods either 3400 K or 3200 K (Type B). 











FLASH 


Either electronic flash or flashbulbs are necessary for crisp, action- 
stopping candids. For portraits, don’t settle for a single on-the-camera 
flash—either use multiple flash or bounce off a white surface. Daylight 
color film should be used with electronic flash (may tend to be a little 
cold, a UV filter or 81A warming filter may be desirable). Use blue 
flashbulbs with daylight color film, clear bulbs with tungsten film. 





This includes existing room light as well as sunlight. Both are ideal 
for soft, natural, at-home portraits. Sunlight streaming in a window 
balances with daylight color film, skylight (not direct sun) with day- 
light color film plus a skylight filter. Some of your most pleasing shots 


can be made under existing room light, with your subjects perfectly 


at ease, using Super Anscochrome Tungsten with an index of 100. 





fused daylight coming through a living-room 
window were the light sources. Films used 
were Ektachrome Type F, Ektachrome Day 
light, Super 


Anscochrome Daylight, Super 
Anscochrome 


Tungsten, and Kodachrome 
Profesional Type A. 

To illustrate that effects can be controlled 
by the photographer’s selection of light 
source, its direction, and film, only one model 
and one costume were used. The floods and 
flash were employed in both bounce and di 
rect fashion to show the difference in results. 
The photographer used both a twin-lens re- 
flex and a 35-mm with a 135-mm lens. 


How the Portraits Were Made 

BOUNCE: For the full-length formal portrait 
two reflector floods (3400 K) were bounced 
off the ceiling. These were placed at different 
distances from the model, so that one would 
serve as a main light source and the other 
as a fill. The main light was about two feet 
away from her right side, with the bulb high 
enough to keep extraneous direct light from 
spilling onto her and interfering with the 





over-all soft, modeled effect desired The se? 
ond light was roughly six feet to the other 
side. Film was Ektachrome Type F, which was 
matched to the light source by an 82A filter. 

For the controlled-shadow portrait the 
model was seated about four feet to the side 
of a white wall. A single electronic flash was 
bounced off the wall from a position about 
two feet above the camera. This position was 
pre-determined by shorting the strobe for a 
series of experimental flashes before the actual 
shooting with Ektachrome Daylight film. If 
a white wall is not available, any white sur 
face, mounting board, seamless 
paper, or even a porcelain-topped table stood 
on end, may be used. The bounce can be con 
trolled in two ways, for brightness and for 
position. The closer the light source is to the 
wall, the brighter and more directional the 
reflected light that strikes the model, and 
vice versa. The position is controlled by shift- 
ing either the model or the reflecting surface, 
having in mind that the angle of reflection 
is equal to the angle at which the light hits 
the wall or reflector. 


such as a 





The soft, flat-lighted portrait, which dem 
onstrates a very desirable effect, was achieved 
by placing two white cardboard 
front of the model, with just 
enough space between them for the camera 
The reflectors were turned in slightly, and 
one floodlamp was bounced off the two of 
them. Film was Super Anscochrome Tungsten, 
with no filter required, 

DIRECT: The stop-action shot was made with 
two portable strobe units, synched together 
by a regular household extension cord, One 
light was placed just a foot to the right of the 
camera: the second light, used for fill, was 
about three feet to the left of the camera and 
back about a foot. Daylight Ektachrome film. 

The same basic lighting setup was used for 
the direct flood portraits, a main light near 
the camera and a fill, softened by being pulled 
back. For the hair-lit version a third flood 
was added. This was held by an assistant 
about three feet 


reflectors 
directly in 


above the model's head, 
aimed directly at her, with care exercised to 
control the spill, Film, Kodachrome Profes 
sional Type A, continued on page 99 
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film, Main light was near the camera, at camera level; fill-in light was 


about three feet away from camera, high and pulled back; 1/30 sec, {/4. 











Kodak 


BLLLI 


Flash, 2 eyes 


—progress since the Wright brothers, or the case for capsulated sunshine... 
why Kodak Flasholders fit every camera... what's what with the generator- 
capacitor...data where you want it...four Enthusiastic Photographers... 


iN 





every print from one box...and a nice Starflash picture. 


Wharroomf! 


Some years back, when Orville Wright 
was still trying to get that thing off 
the ground at Kitty 
Hawk, you could al- 
ready take flash pic- 
tures. You poured 
some magnesium (4 
powder into a long- 
handled pan, held it 
over your head, and 
pulled the trigger. 
There was a grand 
wharroomf, the 
room filled with smoke, the subject 
fell off the bench, the camera fell off the 
tripod—but, by cracky, there was an 
image on the plate! 

Things are more civilized today. Sun- 
shine comes in handy capsules named 
M2, M5, M25, and so on. Screw a six- 
shootin’ Kodak Rotary Flasholder on a 
fast-action flip-wind camera such as the 








Signet 50 or 80—and you can click off 
flash shots faster than your favorite 
youngster can change expression. No 
smoke. No wharroomf! And in color, 
too, 

So, hooray for flashbulbs, we say, and 
long may they wave! Now—when days 
are short and nights are long and the 
dark is darker—it’s the season to be 
waving them. 


Flash for every camera 


Why does Kodak make so many flash 
items’? Go on, ask us. It’s because we've 
worked out a system that will let you fit 
practically any type of Kodak flasholder 
to practically any modern flash camera 
and put the difference in the bank! 

Consider the Kodalite fitting. It’s a 
marvelous device. Joins any current 
Kodak flash camera, such as (deep 
92 


breath) the Kodak Signet 30, 40, 50, 80, 
Pony II, Pony IV, Duaflex, and so on, 
to a Kodak Generator Flasholder, Type 
1, Rotary Type 1, Kodalite IV, Kodalite 





Super-M 40, Kodalite Midget, Kodak 
Pocket Flasholder, Type B-1 . . . directly 
—no bracket ... snug screw-in—to 
give you the safest, neatest, best-bal- 
anced unit you can imagine. . 

Or consider the Kodak Universal 
Flasholder Bracket ... which fits prac- 
tically any hand camera that has a tripod 
socket ... and accepts any of the Flash- 
olders with Kodalite fittings ... and 
has a cord with both ASA bayonet tips 
and Continental tips, to fit all sorts of 
shutters. 

Or, consider the 
Kodak Clip-On 
Flasholder Adapter, 
which lets you use 
the above with cam- 
eras that synch 
through the acces- 
sory shoe on top— 

Or the Generator Type 2 and Rotary 
Type 2 for cameras that mount the flash 
in the accessory shoe but synch through 
the shutter—either ASA or Continental. 

And then there are 
the B-C flashpacks, 
to convert older 
flash units to mod- 
ern B-C power... 
the flashguards... 
the extension cords. Amazing array. 
Rugged, too. And efficient. Take your 
old flash unit in, and let your Kodak 
dealer fix you up with a modern one 
from Kodak. At a sensible $3.95 up. 








G-C for Generator-Capacitor 


For simplicity and low cost, you can’t 
beat a simple battery-flash unit. For de- 
pendability of synch, the next step is a 
capacitor unit—such as the familiar 
Kodak B-C flash units. For dependabil- 
ity of everything—no over-age batteries, 
electricity made as you need it, reliable 
instant-discharge capacitor synch—the 
right step is our new Kodak Generator 
Flasholder. 

The Generator Flasholder has a red 
winding knob, Give it a %4 turn, and 
you charge your unit to flash one bulb. 
That’s it. No batteries. The first cost of 
the Generator Flasholder is the final 
cost. With average use and good care, 
it ought to last you a lifetime. 

What’s inside? An efficient alternat- 
ing-current generator, a germanium rec- 
tifier to convert the alternating current 








a F 


into direct current, a_ high-capacity 
electrolytic condenser to store the elec- 
tric charge—ready to fire the flashbulb 
as soon as you press the shutter release 
of your camera. All this in a neat unit 
not much bigger than a pack of ciga- 
rettes, that folds to fit your pocket! 

You get all this for $13.95 with Ko- 
dalite fittings, $14.95 with accessory- 
shoe fittings. But you get even more— 
the certainty that you'll never be without 
juice when you need it. 

Let your Kodak dealer show you the 
Kodak Generator Flasholder—and fit 
one to your camera. It takes all the 
popular small bulbs—M2, M5, M25, 
5, 25. And don’t be fooled by the size 
of the neat, mirror-finish reflector. It’s 
designed to the proper curves, and packs 
a bigger reflective wallop than you'd 
ever suspect. Check the built-in expo- 
sure computer on the back of the Flash- 
older for the complete flashpower story. 

Popular PHOTOGRAPHY 
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& richer blacks 


Both eyes open 


Here’s a happy citizen who has both 
eyes open. Claims he can follow action 
more easily that way. 





He’s pleased as Punch because his new 
camera—a new Kodak Signet 80—has 
a modern one-to-one finder that shows 
his subject natural size! 

This is a new experience in finders; 
and if you haven't experienced it yet, go 
right down to your Kodak dealer’s and 
look through a Signet 80. 

The one-to-one “unit-power” finder 
gives you a new kind of viewing control 
...-new freedom. Lets you analyze 
composition as easily as when you look 
directly at the scene . . . see details better 
..- follow action twice as easily with 
both eyes open. 

And when you’re looking through the 
Signet 80, look through all of it—the 
built-in exposure meter . . . interchange- 
able lenses ... rangefinder coupled to 
all lenses down to 24 feet . . . two flash 
inputs ...and the unique film “‘injec- 
tion” loading that lets you load the Sig- 
net 80 with both eyes closed! Try it 
and see. 

You'll find the Signet 80 is a modern 
35 you can buy with both eyes open— 
and know you're getting a bargain at 
$129.50. That price includes the basic 
50mm //2.8 lens. 


Campfire story 


Once there were four Enthusiastic Pho- 
tographers sitting around a campfire, 
talking about Kodacolor Film. And the 
first one rose up and said: 

“Brothers, it’s the convenience that 
really sends me. I don’t have to fool 
with filters. I can shoot clear flash and 
daylight on the same roll. I’ve got expo- 
sure latitude, too, in case I make a little 
mistake. And the prints are gorgeous!” 


Then the second Enthusiastic Photog- 
rapher rose and said: 

“Convenience is all very fine, but it’s 
the wide choice that 
appeals to me. I can 
take a 35mm Koda- 
color negative and 
get album-size color 
prints for my wife 
...color slides for 








myself . . . enlarge- 
ments in color to 
frame...even 


black-and-white 
prints and enlarge- 
ments. Let’s see you 
beat that with any other film!” 

Then the third rose, cleared his throat, 
and said: 

““Gentlemen, I am the creative type. I 
am also a proud technician. In my dark- 
room, I can take a Kodacolor negative 
and Ektacolor Paper...I can enlarge, 
crop, dodge in color, manipulate color 
values for mood and effect, be a genius 
all over the place. Then I can take pan- 
chromatic Kodak Panalure Paper and 
make black-and-white enlargements 
from the same negative, so beautiful 
they'll knock your eye out! This is why 
the new Kodacolor Film appeals to me.” 

Then they all looked around for the 
fourth Enthusiastic Photographer. He 
wasn’t there. 

He had become worried about all this 
enthusiasm and had gone down to his 
Kodak dealer’s to stock up on Koda- 
color Film before the others bought all 
there was of it. 

If you haven’t tried out the new Ko- 
dacolor, and explored its potentialities, 
there’s a moral here for you. The moral: 
Try it now. It comes in all popular sizes 
and 135 magazines, too. 


Richer blacks, one box 


Sometimes a product has so many good 
features the most important one gets 
lost in the shuffle. Like a sports car with 
fifteen forward gears—you forget to 
mention it runs on regular gas and will 
go 150 mph without a tail wind. 

Or like Kodak Polycontrast Paper. 
We get to talking about the single-box 
convenience and economies of this mod- 
ern variable-contrast paper, and forget 
to mention the extraordinary print 
quality. 








EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


March, 1959 


Extraordinary? You've never seen 
anything like it! The whites are so bril- 
liant and the blacks are so rich they 
Start you thinking about diamonds on 
black velvet ... or an Arizona sky on a 
clear midnight with all the stars blazing. 

To quote a famous illustrator after 
he’d made his first Polycontrast enlarge- 
ments: 

“Yum yum yum yum yum yummy!” 

That isn’t a very lucid testimonial; 
the best Polycontrast Paper testimonial 
is a print on Polycontrast Paper. Make 
some and find out. And the same goes 
for Polycontrast Rapid, too. 


Starflash for the lady 





We're printing this picture because we 
like it. It was taken by a lady using a 
Brownie Starflash Camera—which, by 
the way, is a very pleasant camera for a 
woman to handle, because of its com- 
pactness and light weight. The lady is 
the wife of Chief Photographer Charles 
Cooper of the Durham, South Carolina, 
Herald Sun. The picture was taken dur- 
ing a contest sponsored by the State of 
Minnesota for press photographers’ 
wives from all over the U. S. It won 
the contest. 

Perhaps in a Kodak ad it would be 
more proper of us to print a picture of 
the Starflash; but you can see Starflash 
Cameras at your Kodak dealer’s any 
time you’re looking for a gift for your 
wife. Choice of four attractive colors. 
Complete outfits, $9.95 and $10.95. 
They make sharp “super-slides” in full 
color, too, on Kodak Ektachrome 127 
Film. 


Prices are list and are 
subject to change 
without notice. 
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SAVE WITH CONFIDENCE 
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COLOR 
PRINTS 


from #1U.S 


3% Sq. 
or 25 
3445 
from all film sizes 


color fims 


35mm Duplicates 
only 206 
2% or more 17¢ 
SATISFACTION 
ALWAYS GUARANTEED 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 


7" 


processed and mounted 
20 & 12 exposure rolls... 


36 exposure rolls ..........$2.25 


KODACOLOR bevelop & Print 


8 exp/printed 3% x 5 $2.75 
12 exp/printed 3% x 3%...$3.75 
16 exp/printed 3% x 5.....$4.75 
20 exp/printed 2% x 3%. «$4.70 
Develop Only (all sizes) $ .90 
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Free return postage 
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SHORT CUTS TO BETTER PICTURES | 


Waterproof container for roll a 


Roll film, once exposed, lacks the manu- 
facturer’s protective wrappings. Small plas- 
tic bottles, 
make 
They are waterproof and will keep film dry 
in the worst downpour. They come in differ- 
ent sizes, and can be bought for a few cents 
that sells fishing 
To protect film against heat, wrap 
in silver foil, 


used for storing fishing tackle, 
excellent containers for such rolls. 


in just about any store 
tackle. 
them side outwards. 


Mich. 


shiny 


—Brian Kennedy, Detroit, 


Prints identify negatives 


Pop bottles for 
Soda pop bottles, preferably brown, are 
excellent for storing developer stock solu- 
tions. Contents of an 8-ounce bottle, when 
diluted 2 to 1, provide sufficient working 
solution for 8x10 tray. Pour freshly made 
developer, while still warm, into the bottle, 
and seal it with a pre-soaked No. 6 cork. 
Cooling of the developer creates a partial 
vacuum above the thus pulling 
cork in tightly, and minimizing oxidation. 
—Hartwell J. Kennard, Gonzales, Tex. 


solution, 


Oversize prints, stapled to outside of 
negative envelopes on file, provide instant 
identification. Negatives can be quickly lo- 
cated, and their quality appraised without 
opening the envelope. Handling of nega- 
tives is thus reduced to the very minimum. 
The print is stapled to the closed end of the 
envelope, as shown, before the negative is 
inserted, to prevent any possible damage 
to the film. System is simple but effective. 
—H. J. Gerber, Stillwater, Okla. 


stock solutions 


Close-up photography or copy work 
usually requires that the lens be racked 
close to the copy board. This makes it diff- 
cult to examine the stop settings on the 
lower side of the shutter. A small pocket 
mirror, held at an angle, will help one to 
see into such tight places, and in addition 
will reflect light into them for better visi- 
bility. Such mirrors are available at any 
5-and-10-cent store.—Arthur J. Schoeni, 


Dallas, Tex. 


Labels for identification 


Ever send prints or slides to exhibits or 
submit them to magazines for publication? 
Stick a gummed and printed address label 
on each for positive identification. Such 
labels are more legible than handwriting or 
stamps, and can’t leave marring ink stains. 
They are also ideal for self-addressing ex- 
posed film sent out for processing. You can 
order hundreds of such labels for less than 
$2 from many stationery 
Faylor, Fort Bragg, Calif. 


stores.—Buck 





Why not send in your ideas for better picture-making and darkroom aids? 


= illustrated Tip accepted 


We will pay $10 for each moet 


$5 if not illustrated. Material must be original and not previously published. 
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CHALLENGE! 


MATCH YOUR SKILL # KOR 
WITH THE PRO ON| May 


A NEW ASSIGNMENT: 


THE PRO: ALFRED GESCHEIDT Fd MACHINES 


DEADLINE: MARCH 30 sin ods, dette Sans Qe 
“Laughter,” a in 28, 50, 100 ft. lengths 


theme so universal « Universally used by photo finishers, in- 
it presents un- ani dustrial labs and amateurs because of 
| limited possibili- its compactness and versatility—and be- 
ties for really - cause it provides the simplest, quickest, 
Sadtvidual inter. most efficient way to process black and 
ee sa the white or color film. Film quickly wound 
pretation, 1s the : 
Cis of ten aon on open construction NIKOR film reel 
CHALLENCE!. the -— then processed in nesting stainless 
' ns steel tanks provided—without removing 
film from reel. Gives quick, top-quality 
results, with minimum handling. At 
nities for PopuLAR leading dealers. Literature on request, 
PHoToGRAPHY readers to share  photo- 
graphic assignments with the professionals. 
The pro is advertising-photographer Alfred 
Gescheidt, whose humorous photographs 
have set him apart as a specialist in the 


field. 
But remember, humor is not the theme, STAINLESS STEEL gear driven—rigid carriage rail 


sisac Weise che ars co encheata ah TANKS AND REELS SAFETY TRIMMERS 


it be uproarious or restrained? Will you 


twelfth in this 
series of opportu- 


Universal favorites, because of 
show it in youth or in old age? Do you see their high quality, high precision 
. . . . ° ° . = 

it as an individual thing or in community 





ture. Easy loading, corro- 
fashion? sion resistant, break-proof—last a 
. a ’ ; ani = lifetime. Tanks and reels for all 

Deadline for this CH ALLENGE! 18s roll film (including MINOX) and 
March 30. Results will appear in the July cut film sizes. Tall tanks for mul- 
issue of PopuLar PHorocraPHy. tiple reel development in three 

Both you and the pro have the same in- sizes—washing unit with lift rod 


F : for multiple tanks. 
formation to go on and the same deadline. 


We will pay $25 for each picture selected 
to appear with Alfred Gescheidt’s inter- 
pretation of this CHALLENGE! Be sure to Rapidly replacing hazardous blade type 
write on the backs of all prints—preferably cutters, because it’s absolutely safe ond 
more convenient and accurate. Has guard- 
protected self-sharpening cutter wheel of 
hardened steel, and heavy steel cutter rail. 
Prints will not be returned, so do not Baseboard —— eevee —— on 
Bi Ri ci A ae te ; permanent, glass-smooth black surface wit 
include postage. The contest is open only wide or Gane and inn velter teat ca, 
Sizes12x12,16"x16",20x20",24"x24". 


8x10 glossy—your name, address, and any 
pertinent technical data. 


to black-and-white prints. Do not send color 
slides or prints. Send entries to CHAL- 
LENGE! Poputar Puorocrarpuy, One * 


Park Ave., New York 16.—t B U R L E I G H B R Oo Oo K S / I N Cc 5. 10 W. 46th %., Now York 96, 8, Y 











Are You Afraid? 


STAT Cmasters 


ACCEPTED PHOTOGRAPHIC TOOLS 


continued from page 51 
to be a psychiatrist, but I don’t feel this is a 
matter for psychiatry. Just plain horse sense is 


the answer to most photographic fears, DELUXE PLASTIC CASE 

There are two basic fears that are most with Six Slide Trays $095 
common in photographers: first, the fear of and Covers 
making a technical mistake; and second, the 

: For TOC, Bell & Howell, 

fear of social embarrassment. Kodak, Viewlex, AO Exec., 

The fear of making a mistake can be . Keystone 
remedied a number of ways. Probably the best Smooth! Strong! Light! 
way is by gaining confidence in yourself as a Pines Ran Ml eld 
technician. You can do this by using your Yankee PHOTO PRODUCTS Niitat? Mo le) at maen 


camera. The man who shoots one roll a month 3325 Union Pacific Ave. * Los Angeles 23, Calif 1175 E. Rush $t., El Monte, Colit 


March, 1959 
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WHY 


THEY RATED 


VIRANDA 


“EXCELLENT 


The proof of any camera’s quality is 
in performance. And only completely 
automatic Miranda, of all 35mm 
single lens reflex cameras tested, pro- 
duced the promised, superb results! 


We concentrated on features like a 
rare-earth, six-element lens. A 12- 
speed shutter so quiet it barely whis- 


pers, whether used at 1 second or at 
1/1000th! 


A camera body to grow with you, with 
a host of accessories to choose from. 
Back removable for 
soon-to-come accessories. Only Auto- 


is hinged, yet 
matic Miranda gives you both! 


Your present lenses and accessories 

can be used with Miranda. And the 

price...$259.95 with 50mm [1.9 Auto- 

matic Miranda-Soligor lens. See for 
@ yourse 


olf! 


* Copy of teat report and testimonials are in 
our filea for your inapection. 


EXCLUSIVE U.S. IMPORTER 
ALLIED IMPEX CORP. 
. 17TH ST., N. ¥. C. tf « CHICAGO 10, ILL. 
LOS ANGELES 36, CALIF. 





can’t hope to feel “right” with his camera. 
The cliché, “Practice makes perfect” can be 
applied in this case. Anyone who drives one 
day a month might find himself ill at ease 
and clumsy behind the wheel of a car. The 
same thing happens in photography. When 
you find yourself hunting for an f-stop, or 
spending too much time focusing, you're leav- 
ing yourself open for that unsure feeling 
which usually builds up into a fear. Therefore, 
become proficient in the use of your equip- 
ment, and practice to keep this proficiency. 
If there are long periods where you do not 
shoot, take out your camera and put it through 
a few dry runs. Get the feel of the focusing, 
and the controls. When you're out shooting 
for keeps, this familiarity will pay off. 

Mistakes should not cause you to quit pho- 
tography; they should help you become a 
better photographer. I can cite case after case 
of professionals I know who have made mis- 
takes—big mistakes—that would make most 
anyone quit photography, but they didn’t and 
photography is better for it. 

The amateur is constantly faced with situa- 
tions in which his reputation is at stake. It 
is hard work to shoot when your imagination 
pictures you standing red-faced, trying to ex- 
plain why the photograph you are about to 
make did not come out. Fear is not giving 
you a chance, or better 
giving yourself a chance. 

The second fear 


said, you are not 


social embarrassment—is 
more involved and can be approached from 
several angles. 

The biggest problem: shooting a stranger 
in the eye. If a poll were to be conducted on 
what is the number one fear in photography 
I believe it would read something like this: 
“I'm afraid of going up to a stranger and 
taking his picture. I feel I'm doing something 
I shouldn’t be doing, and that I'd choke from 
embarrassment if the person said anything.” 

The photographer who says he has never 
had this fear professional—is 
either a liar or a poor photographer. Sensi- 
tivity is an important trait in photographers. 
Often this element makes the difference be- 
tween a good technician and a great photog- 
rapher, However, this must be 
channeled in the right direction. 'm sure 
Cartier-Bresson and Leonard McCombe have 
as much respect for people’s right of privacy 
as anyone and I'm sure they are both sensi- 
tive men. But, their sensitivity helps to get 
good pictures, and not hinder them. 

Also, let me point out a case history of a 
man who wanted to photograph people. This 
man wanted to collect people with his camera, 
but like amateurs, he was afraid of 
people when he held a camera in his hand. 
In fact he once made the statement, “I feel 
that I'm taking something away from strang- 
ers when I take pictures, something I have 
no right to do.” 


amateur or 


sensitivity 


most 


On advice of a friend, this photographer 
began carrying his camera to work with him 
and around on lunch hour. The first few days 
he took pictures of people who were some 
distance away, or looking away from him. 
In time, he began getting closer, and began 
taking pictures of people who were involved 
with looking in stores, or working at a job. 
Before a month was over, this photographer 
felt at home carrying a camera and shooting 
in public. By exposing himself, little by little, 
to common everyday situations, he had grown 
confident. He stopped feeling sneaky, and 
moved around boldly. The timid amateur who 


whips out his camera and nervously makes 
one quick exposure looks like a spy. The 
amateur who takes his time, is obvious, and 
has an air of confidence looks like a’ pro- 
fessional photographer. And, let’s face it, 
most people like to have their pictures taken. 

If you make yourself go out and shoot, you 
will conquer this problem. Remember, the 
first time is the hardest, but once you’ve had 
your first time all the rest will be easy. 

Let’s face other facets of this problem. 

Learn to be polite but forceful with people. 
There are times when you are expected to 
take pictures. It could be a family reunion 
or an assignment you've picked up. In such 
situations, you must act the part of the official 
photographer. The best way to do this is to 
think of yourself as a general. If you don’t 
give commands, nothing will come of the 
situation. Take command, give orders, give 
them with strength and vigor. Don’t let any- 
one else interfere with your control of the 
situation. You can develop this sense of com- 
mand at home. Practice when taking pictures 
of the family. Watch your tone of voice. Keep 
it commanding yet pleasant. Develop a rou- 
tine of action. Learn to use words effectively. 

Refuse to take NO for an answer. Before 
you go out shooting, promise yourself you 
will come back with pictures. Refuse to allow 
people or conditions to keep you from getting 
what you want. Determination means so much. 

If you are in a situation where the answer 
might be “No” to shooting, shoot first and 
ask questions later. Instead of saying, “May 
I take your picture?” say “Please, hold it,” 
then shoot. If you don't give a subject a 
chance to say “No,” you should get your shot. 

Become unobtrusive. A photographer who 
works quickly, smoothly, and quietly never 
attracts attention. Don’t drop things. Don’t 
fumble. If shooting in front of an audience, 
always keep low out of the way. There are 
also a few superficial things like dressing 
conservatively which helps keep you from 
sticking out like a sore thumb. 

Conquering a fear of photography has many 
rewards. Your pictures will improve, and you 
will live with yourself in a new kind of peace. 
You will learn to take time to see more clear- 
ly. The confidence you develop in yourself 
will spread, and people will have confidence 
in you as a photographer. 

I once heard Leonard McCombe say mo- 
ments after he had finished shooting from 
ringside at the Sugar Ray Robinson-Randy 
Turpin fight, “I don’t know whether I got 
a picture or not. I was shaking from the 
blows, I could feel them.” 

McCombe did get pictures, great pictures. 

Perhaps from this moment we can draw 
some conclusions. First, this sensitive photog- 
rapher, Leonard McCombe, became so _in- 
volved with his subject matter that he was 
“shaking from the blows.” He forgot himself. 
Forgetting yourself is highly important, and 
very easy to do. You have probably forgotten 
yourself thousands of times. 

No doubt you have found yourself sitting 
at the edge of your chair in the movie theater 
completely involved with what’s going on be- 
fore your eyes. Your imagination, your think- 
ing, was so involved with the situation that 
you forgot yourself. The same thing can 
happen in taking pictures, you can get so 
involved in searching for the picture that you 
forget yourself and forget fear. In fact, let’s 
make a rule out of this: Forget yourself; it 
is the picture, not you, that’s important.—®™ 
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get more 
enjoyment 
out of your HI-FI 
for only %1-°°! 


photo courtesy Electro-Voice, Inc. 


Now—just $1 can show you how to get more lis- 
tening pleasure from your hi-fi set! That's the 
cost of the new 1959 edition of the HI-FI GUIDE & 
YEARBOOK—the authoritative Ziff-Davis Annual 
that covers every facet of high fidelity enjoyment. 
Besides telling you how to use your equipment 
for the best possible reproduction, the 1959 HI-FI 
GUIDE & YEARBOOK presents a round-up of the 
trends in the hi-fi fields . . . tells you how to save 
on repairs . . . guides you in the selection of rec- 
ords. .. gives you tips on tapes. It’s actually like 
getting two big books for the price of one! 


GUIDE 


Section 1: IMPROVING YOUR HI-Fl—Strange Aller- 
gies of hi-fi. Square Waves Check Tone Controls. 
Give Your Pickup a Chance. Getting the Most from 
Your Tweeters. MX means Multiplex. Your Stereo 
Listening Area. 





Section 2: INSTALLING YOUR HI-FI SYSTEM—Hi- | 


ing the Fi to the Suburbs. Index Your Music. | 


Ceiling Mounted Speaker. 
Section 3: TAPE RECORDING—Getting the Most 


From Your Tape Records. Tips and Techniques. | 


Don’t Let Your Tapes Hiss at You. Make Your Own 
Stereo Tape Recordings. 
YEARBOOK SECTION 


TRENDS IN HI-FI: developments in 1958 and what 
the future holds. 


CRITICS’ CHOICE OF RECORDINGS: a conductor, a 
music critic, and a sound engineer tell what 


records (classical and jazz) they would select— | 
shall: John G. 
THE ULTIMATE IN FM STATIONS: here’s how an | 


and why. 


FM station in Chicago really caters to its hi-fi 
listeners—in what could be a nationwide trend in 
programming! Also gives you a listing of FM sta- 
tions throughout the country. 

STEREO: the latest report on what is happening 
in this big, exciting field. PLUS a photo story 
showing what can be done to fit more equipment 
into less space. 


All told, the HI-Fl GUIDE 
& YEARBOOK brings you a 
wealth of information to 








help you get the most out | 


of your hi-fi listening 
hours. Only $1.00 ($1.25 
outside USA), it’s a 
fabulous buy! On sale 
soon—make sure you re- 
serve your copy now at 
your newsstand! 


ZIFF-DAVIS PUBLISHING COMPANY 





BOOKS 


THE THRONES OF EARTH AND 
HEAVEN, Jext by Bernard Berenson, 
Jean Cocteau, Rose Macaulay, Stephen 
Spender, Freya Stark: photographs by 
Roloff Beney; Harry N. Abrams Inc., New 
York; 182 pages: hard cover; $17.50 

This impressive book was conceived by 
a romantic and produced by perfectionists. 
Roloff Beny, a young painter-photographer, 
has recorded the sun-struck antiquities of 
the Mediterranian basin so strongly that 
the ancient history of this vital area can be 
lived again by an imaginative viewer. The 
reproduction is superb and the text intro- 
ductions to each section, supplied by fa- 
mous writers, amplify the photographs 


effectively —A.G. 


JESUS LIVED HERE, /y Pau! Bruin; 
photographs by Philipp Giegel: William 
Morrow and Company, New York; 240 
pages; hard cover; $10 

A book produced by a Biblical scholar 
and a photographer which tells the story 
of the Holy Land and the areas where 
Jesus lived and worked from Bethlehem 
to Golgotha. 


| OUR LAND, OUR PEOPLE, edited /) 


Edward A. Hamilton and Charles Preston; 
coordinated by George Benneyan; Prentice- 


Hall Inc., Englewood Cliffs, N. J.; 216 


| pages: hard cover; $4.95 


\ picture story of contemporary America 
in photographs selected from past issues 
of Look magazine. A technical appendix 
gives full information on each of the 142 
photographs. 


PHOTO OIL COLORING FOR FUN 
OR PROFIT, by Lucile Robertson Mar- 
Marshall Mfg. Co., Neu 
York: 152 pages; hard cover; $3.95 

The eighth edition of the standard, fully 


illustrated text on the specialized subject |} 


of hand coloring black-and-white photo- 
graphs. 


PHOTO MICROGRAPHY, /y Dr. Ro 
M. Allen; D. Van Nostrand Company Inc., 
Princeton, N. J.; 441 pages; hard cover; 
$9 

An advanced text for the technician and 
laboratory worker, geared to the 
scientist than to the photographer. 


more 


U.S. CAMERA 1959, edited by Tom 
Maloney; published by U.S. Camera Pub- 
lishing Co., New York 16; 305 pages, illus- 


trated in color and black-and-white: $8.95 | 


Editor Tom Maloney puts his finger on 


434 South Wabash Avenue, Chicago 5, Illinois | one of the difficulties of publishing picture 
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Miracle 
SLIDE 

to oO Pen a Om On). 
fora 

Miracle Age! 


— 
— 


OPTA-MAIIC 


EXCLUSIVELY YOURS... the 
features that make a world of 
difference in slide projection! 





@ BRIGHTER! New OPTACOR lens 
system gives 500-watt performance 
with “tru-Focus” 300 watt lamp! 

@ COOLER! Keeps slides near 
temperature, longer slide life, 
“pops” out of focus! 


@ MORE ECONOMICAL! No expen- 
sive trays or magazines to add cost to 
every slide. Push-pull Ready-Matic 
Changer holds 36 slides in sequence! 

@ MOST DURABLE! Indestructible 
MARLEX‘ housing guaranteed for life 
against breakage or fading! 

@MOST CONVENIENT! Lamp 
changes in seconds, even in the dark. 
No burned fingers, no tools required. 
Sealed trouble-free chassis, 


@ LIGHTEST WEIGHT! Weighs a 
mere 6 pounds, 7 ounces complete, with 
built-in carrying handle. 


@ LARGEST PICTURE! 


coated 4" projection lens 


room 
never 


Brilliant 
shows a 
larger picture, even in cramped 
quarters. 


@ GREATER VERSATILITY! Pro- 
jects 35mm, Bantam or 127 Super 
slides, with no change of optics re 
quired, Sharp corner to corner! 


95 COMPLETE 


WITH PUSH-PULL 
READY-MATIC CHANGER 


OPTA-VUE is trademark for 


MARLEX 


first family of 
slide acces- 
sories.”’ 


*MARLEX is a trademark for 
Phillips family of olefin poly- 
mers. 


OPTICS MANUFACTURING CORP. 
Willard & Amber Sts., Philadelphia 34, Pa. 


Canada: Arrow Photo. Equip, Toronto (prices slightly higher; 
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ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 





130th Year Begins September 24, 1959 
Department of Photography 


® Photographic Science 





(B.8. Degree) 
Prepares for technical, experimental and 
supervisory positions in the photographic 
industry and in the application of pho- 
tography to science and engineering 


@ Professional Photography 


(B.F.A. Degree) 





Prepares for industrial photography; por- 
trait, commercial, color and motion ple- 
ture photography; offset reproduction; 
sales and technical service 


®@ Illustrative Photography 


(B.P.A. Degree) 





Prepares for photojournalism, advertis- 
ing photography, illustration 


Special Bulletin and Careers in Photography on 
request 


Office of Admissions 

Att.: G. C. Hedden 

Rochester | it of Technology 
Rochester 6, N. Y. 








did a broken splice 


spoil your last 
show? it can’ 


happen with... 


quik splice* 






QUIK SPLICE* PRO-SPLICER 
the professional BUTT SLICER 
for 8 and 16mm MOVIE FILM. 
Precision, stainless steel cut- 
ting blades, aluminum non- 
skid base, chrome steel stor- 
age bin for splicing tapes. 
in handsome gift box, only 

$7.95 


QUIK SPLICE* KIT 
for fast, easy splicing, edit- 
ing and film repairs. Use 
with film on your projector. 
Complete KIT in handy 
pocket-pak, 

only $1.98 





QUICK SPLICE* TAPES 
optically clear, precut strips fit both 8mm and 
16mm MOVIE FILM, only 79¢ per pack 





HUDSON PHOTOGRAPHIC INDUSTRIES, INC 


Croton-on-Hudson, New York 
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annuals in his introduction to this, the 
24th edition of U. S. Camera Annual. “The 
margin of difference between one annual 
and another,” he comments, “after more 
than two decades of editing can’t be such 
that each year’s pebble of publication is 
boulder to that of the year past.” The 
current U.S. Camera 1959 is no mere 
pebble, but in terms of past accomplish- 
ments it’s certainly no boulder, either. 

There is evidence of striving for fresh- 
ness and variety through the use of produc- 
tion gimmicks: inserts on colored paper 
stock, a vast gatefold, and a report on film- 
festival winners done on half-size pages. 
But a photographic annual stands or falls, 
hot on such eye-catching devices, but on 
the choice and use of the photographs 
themselves. On this score, the 1959 edition 
maintains an uneven level of performance. 

The lead section—and most important 
feature of the book—is a 46-page portfolio 
devoted to last year’s Museum of Modern 
Art Show, Seventy Photographers Look at 
Vew York. The exhibit, if lacking the pop- 
ular impact of The Family of Man and the 
historical importance of the recent Photo- 
graphs from the Museum Collection show, 
is nevertheless worthy of recording in 
permanent, printed form, and U.S. Camera 
1959 has done a very able job of capturing 
its flavor. 





We also liked the portfolio of photo- 
graphs by the late Leslie Gill, which gives 
a representative cross-section of Gill’s wide- 
ranging interests and elegant sense of 
design. And of course, in the “Fine 
Pictures” section there are individual 
photographs with impact, sensitivity, and 
freshness. 

On the negative side, we were disap- 
pointed by the brief tribute to Edward 
Weston, a subject with which so much 
could be done that it seems a waste of 
space to treat him as superficially as has 
been done here. Also, the feature on 
“Photography in Advertising Art” could 
have been far stronger. And why on earth, 
in a photographic annual, reproduce a 
technical history of rocketry and sputniks, 
and an account of the Nautilus’ sub-polar 
expedition? 

It strikes this reviewer that U.S. Camera 
Annual is in something of a rut, that the 
editors are consciously striving to break 
out of that rut, but that this year, at least, 
they have not fully succeeded in doing so. 
It may be unrealistic to expect top per- 
formance annual after annual, especially 
in what seemed to many observers to be 
an off-year in photographic excitement and 
creativity. Perhaps next year we can hope 
to see more of a boulder.—Arthur Gold- 
smith 


‘CALENDAR OF EXHIBITIONS 


*Conducted according to the recommended practices of the Photographic Society of America. 


3 Salon International D’Art Photograph- 
ique, 6 Avenue Jean Jaurés, Mantes La 
Jolie (S. & O.), France. 
Closes March l. 1959, 
Entry Fee $1. U. S. or equivalent value, 
or 10 international reply coupons, 
On exhibit April-May, 1959 at above 
address. 
For information write M. Henri Lefebvre 
at above address. 


10th New York International Color Slide 
Exhibit, New York Color Slide Club, Inc., 
High School of Fashion Industries, 225 
W. 24th St., New York. 
Closes March 6, 1959. 
S pec al award offered for best slide of a 
Vew York City subject. 
On exhibit April 3 and April 10. 
For entry forms for exhibit and informa- 
tion write: Miss Lillian C. Draycott, 
447A Washington Ave., Brooklyn. 38 
ea 


’ 


7th Open International Exhibition of 
Photography,* The Corn Exchange, 
Hertford, England. 
Closes March 7, 1959. 
Entry fee 70c, four prints or six slides 
or $1 for entry in both sections. 
Club entries 10c for each print; 5c each 
slide. 
Exhibition closes April 25, 1959. 
For information, write to above address, 





2nd Saguaro Nature Exhibition,* Sagu- 
aro Camera Club, Phoenix, Ariz. 
Closes March 13, 1959. 
Entry fee $1. four slides. 
On exhibit during week of April 5-11, 
1959. 
For information, write Sarah Foster, 
Saguaro Camera Club, P. O. Box 5366, 
Phoenix, Ariz. 


5th Mother Lode International Color 
Slide Exhibition,* Placer Camera Club of 
Auburn, Calif. 
Closes April 1, 1959. 
Entry fee $1. four slides. 2x2 only. 
On exhibit April, 1959. 
For information write Robert W. Law- 
rence, 211 N. McDaniels Dr., Auburn, 
Calif. 


1959 Seattle International Exhibition of 
Photography,* sponsored by the Seattle 
Photographic Society, Seattle, Wash. 
Closes April 6, 1959. 
Entry fee $2 for four prints, and $1 for 
four color slides. 
On exhibit at the Seattle Art Museum in 
Seattle. Wash.. from April 24, to May 
17, 1959. 
For information and entry blanks write: 
Robert L. Niclas (Print Secretary), 
11415 34th S. W.. Seattle 66. Wash.; 
Miss Dorothy M. Smith (Slide Secre- 
tary). 6003 32nd N. E., Seattle 15, 
WVash.— 
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Color Studio: your living room continued from page 91 


AVAILABLE: For the daylight portrait of 
the model sitting near the window, it was 
found that a pleasant effect was created by al- 
lowing the light to filter through the closed 
drapes. However, this created a strong im- 
balance of light and shadow, so to fill in the 
shadow was handed a book with 
glossy pages. This served just enough as a 
reflector to lighten the shadow side. Film 


side she 


used was Daylight-Type Super Anscochrome. 

Two 75-watt bulbs, one in a hanging wall 
lamp with a metal reflector shade, the other 
in a table lamp with a translucent shade, con- 
stituted the entire source of light for the 
room-lit portrait. Because of the speed of the 
Super Anscochrome Tungsten film the pho- 
tographer was able to catch a spontaneous 
expression.—Les Barry 





Bulk Loading continued from page 73 


costly as an initial investment they are a good 
investment in the long run. This is particu- 
larly true if you process your own film. These 
cassettes have specially designed light traps 
which cannot possibly scratch the film. If the 
film is sent to a commercial processor arrange- 
ments must be made to get your cassettes back 
(always the danger of losing one) and also 
the cassette is tied up and cannot be used dur- 
ing the time the film is being processed. 

In asking many photographers why they 
don’t bulk-load their film a common answer 
is, “It’s too much trouble.” In the final analy- 
sis this seems to be the biggest objection to 
bulk loading. 

At this point it should be obvious that I’m 
in favor of bulk-loading film. I've been doing 
it for years and have only occasionally run 
into trouble. On few 
scratched or fogged film, the problem could 
have been avoided with a little extra care. 

Here are two of the simplest methods by 
which you can reload cartridges with a mini- 
mum of effort, i.e., by using a daylight load- 
ing tank (shown here is a Watson 66 tank; 
price: $11.95) where all manipulations—ex- 
cept the initial loading of the bulk film in 
the tank, which must be carried out in total 
darkness—can be done in daylight; or by 
using a hand film winder (E. Leitz: price, 60 
cents). However, this latter method requires 


those occasions of 


a totally darkened room for loading. 

If you buy bulk film in the 2714-ft. length, 
you will find that it is tapered and tongued 
after every 36 exposures. The tapered end is 
for insertion in cassette spools and the tongue, 
of course, is for threading into the camera 
take-up spool. A word of caution, before be- 
coming entrenched — in 
money in bulk film, beware of so-called “short 
end” bulk moving-picture 
cause not all 35-mm film is designed for use 
in your Few movie films 
have an anti-abrasion backing, in other words, 


too deeply saving 


film bargains be- 


miniature camera. 
this type of film is more prone to scratches 
than 35-mm still camera film. Further, movie 
film because of its inherent characteristics 
may not render the same results you have ob- 
tained using factory loaded cartridges or still 
camera bulk film. 

With a quick-drying and _ nonchipping 
enamel we paint half of our reload cartridges 
black then them. num- 
bered up to ten are always loaded with high- 
speed black-and-white film, and the cartridges 
numbered eleven and above contain tungsten 
color film. Cartridges loaded with film for 
average daylight photography are numbered 
only, not painted. Those cartridges numbered 
to 10 contain medium-speed black-and-white 
film and from 11 and above contain daylight 
color. Once the film is loaded in the cartridge 
it is numbered on the tongue with a regular 
ink pen to coincide with the number of the 
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and number Those 


cartridge. If by chance the film is scratehed 
(in the last three years I have had only one 
roll scratched beyond use) the faulty cartridge 
can be traced and then discarded. 

Now assuming that you are about to load 
your film cartridges, it is well to keep several 
things in mind. Check these thoroughly: 
Make sure the felt is in good shape; that it 
is not frayed, or tearing away from the car- 
tridge lips. Also check to see that there are 
no dust particles or grit on the felt. Make sure 
that the cartridge and end rings are not mis- 
shapen. Once in a while clean out the inside 
of the cartridge with a damp cloth. Remove 
adhesive paper used by the factory to hold 
film to spool and replace it with 2%-in. 
lengths of 4-in. masking or medical adhesive 
tape. Avoid loading film in a dusty room. 
Always make sure your hands are clean and 
dry. Handle film at the edges! A damp 
sponge once over the surface on which you 
place the film, tank, or film winder, and car- 
tridges will render it free of dust or photo 
chemicals which may have accumulated. And 
lastly don’t overload the cartridge spool be 
cause tightly loaded film can cause “cinch” 
marks, or you may find upon developing that 
you cannot get all the film onto the reel. 

Most daylight film-loading tanks work 
basically alike. They require no skill to use. 
Thus by following a few basic directions you 
will be assured good results. Here in a few 
simple steps is how to load bulk film with a 
Watson Model 66 Daylight Loader. First, in 
total darkness, load the bulk film in the bulk 
film chamber. Pull out about two inches of 
leader through the rectangular opening of 
the light trap. Replace top on main film cham 
ber, screw into position, and lock. Close light 
trap. Now you can turn on the light. Take re 
load cartridge, open, and thread film to spool 
with adhesive or cellulose tape. Make sure 


at least 34 inch of tape engages the film. In 





sert spool with film attached into cartridge 
slip on end rings, checking to see that they | 
have clicked into proper position on the car 
tridge. Then place cartridge in the take-up 
chamber and close light-tight door. Set film 
counter to 37 which allows for tongue cutting 
Insert film winding crank and turn until de 
sired number of frames registers on the film 
counter. Close light trap. Open light-tight door 
and snip off film from bulk leader. Remove 
reloaded cartridge by pulling up on bearing. 

Using the hand film winder is just as easy, 
if not easier to load your own once you be 
come accustomed to working in total dark 
ness. First decide how many cartridges you 
will load and line them up in front of you | 
Now, in total darkness, pick up the cartridge 
spool, with your right hand, attach the film 
under % inch of adhesive tape on spool. With 
the left hand holding the bulk film and spool 
pick up hand film winder and insert it into 
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, the electronic 
enlargement control 


with the magic Lamp 
makes a 
perfect 

‘elatant 

every 

time 


. PAPER, | 
TIME AND TROUBLE 


+ 


Exasperating test strips and test prints 
are now a thing of the past. This simple 
electronic control reads your projected 
negative image and simultaneously selects 
the proper diaphragm aperture. The 
Photo-Genie is a new, fully automatic 
darkroom aid for the critical amateur or 
professional photographer, 


for further information 
see your dealer or write 
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[) 3 years for $10 
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Foreign rates: Pan American Union countries, 
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434 S. Wabash Ave. Chicago 5, Ill. 
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the keyed base of the spool. Now wind film 
on spool holding bulk film about six inches 
away from it. Through experience you will 
learn how many turns are needed to wind a 
certain number of frames on the film (I have 
found that each turn winds off about 4 
frame). Next remove winder and with left 
hand holding bulk film and loaded spool, cut 
the film with a pair of scissors. Insert spool in 
cartridge and clip on end rings. 

If you have loaded film which has no 
tongue, you should immediately cut tongues 
after reloading all cartridges because later 
when you load your camera, you probably 


won't have scissors handy and undoubtedly 
will be in a hurry. Cutting a tongue can be 
done with a pair of scissors. The tongue 
should be at least four inches long. However, 
for complete accuracy and thus eliminating 
the possibility of film chips, which can easily 
jam your camera, use a template (E. Leitz; 
price, $2.40) to give the proper length and 
shape. That's all there is to loading film. 

One last tip: since you will be buying a 
substantial amount of film, check the film 
date on the box in which it is packed. This 
date should be at least nine months to a year 
ahead of the purchase date.—f® 





Polaroid Party continued from page 84 


pretended he was Edward G. Robinson and 
the audience roared while David got his shot. 
A minute later the would-be star and his 
friends were looking at the shot, admiring 
his talent, and making suggestions for better- 
ing the act. So they shot another picture. 

It went on like this the whole evening. 
interspersed with bouts of mixing a “wild” 
potion of ginger ale, ice cream, and dry ice, 
and dancing on the rugless floor. Most of the 
couples joined the fun in front of the camera. 
The most enthusiastic was Pat Cook who 
did a devastating take-off on Elvis Presley. 

Even before the picture was developed and 
shown, the crowd had an idea that Pat would 
be the winner. For after the pictures were 


all taken and fixed (so they wouldn't fade), 
they were laid out to be judged by David's 
mother and her visiting sister. They looked 
long and hard, and didn’t make photography 
the only consideration for David (and later 
others handled the camera) is just an ama- 
teur. At last they had to choose Pat's “Elvis” 
as best. She was given the award for most tal- 
ent, and the kids went back to dancing. 

A Polaroid “Picture Party” can be fun if 
your guests let themselves go. Their “acts” 
are enjoyed during the take, and afterwards 
when seeing the prints. Best of all, a picture 
party breaks the ice easily, and guests have 
souvenirs to take home of the party hi-jinks 
which they helped create.— fe 





(see pages 74 and 75) 


During the course of the average 
magazine photographer's career, situa- 
tions arise where it is necessary to use a 
camera that will permit a great number 
of exposures to be made in just a few 
seconds. 

One such occasion was last year while 
covering the Ringling Bros. Barnum & 
Bailey Circus. My assignment called for 
a series of photographs of a girl being 
fired from a cannon. The actual flight 


would last three seconds from 
the time she left the cannon until she 


landed in the net 160 feet away. 


about 


A camera with a rapid advance lever 
could only provide a maximum of four 
exposures. so a motorized Nikon S-3 
with an 85-mm Nikkor //2 lens was 
selected for the job. As the sequence 
had to be photographed by available 
light, Tri-X was used. Shots I had made 
on a previous assignment provided in- 
formation for an accurate guess of ex- 
posure. A shutter and lens setting of 
1/250 second at {/2.8 was selected. 

Having seen the act and having talked 
with the cannon inventor, Mr. Edmundo 
Zacchini, I knew that after he called 
“ready Victoria” to the girl in the 
cannon, and she answered, there would 
be a silent 1-2 count before she was fired. 
The camera was loaded with 36 ex- 
posures that would provide 12 seconds 
of continuous shooting, so I could start 
the camera a couple of seconds early 
and have sufficient film to record the 
entire three-second aerial flight. 

Starting the camera as Mr. Zacchini 
called to Victoria, I was suddenly sur- 





HOW SEQUENCE PICTURES WERE MADE 


prised to hear the ringmaster count “10, 
9, 8, 7, etc.” Unknown to me, a count- 
down like that made for a rocket firing 
had been added to the act! All this time 
my camera was photographing at the 
rate of three frames per second the 
actionless* mouth of the cannon. By the 
count of seven I realized my predicament 
and stopped the camera until the count 
reached one. I recorded the firing and 
puff of smoke I had been waiting for, 
then the entire flight with film to spare 
—though not much. (Six pictures were 
chosen from Adler’s complete sequence 
—Ep.) 

The second sequence, of the little boy 
plundering the toy from his mother’s box 
of cereal, was not shot with a sequence 
camera at all. The action took place over 
several minutes, so my problem was not 
to record a rapid, continuous sequence, 
but to be ready to shoot every single 
step as the story unfolded and not miss 
a shot. 

For this, the rapid advance lever of 
the Leica M-3 I had with me would pre- 
pare for the next shot plenty fast 
enough. I started with a fresh film load, 
took a comfortable position, then had 
the mother hand the boy the box of 
cereal. He was immediately more inter- 
ested in the box than me, and I had 
only to bang off a shot every time he did 
something interesting. Exposure was 
1/50 second at //2.5, and an entire 36- 
exposure roll of Tri-X was used. It was 
a simple matter to select a complete 
story-telling sequence from the contact 


sheet.—Myles J. Adler 
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POPULAR PHOTOGRAPHY’S 
TRAVELING EXHIBITS 


Traveling Exhibits are made up of selected 
prize-winning prints from PopuLar Puoroc- 
RAPHY's International Picture Contests. These 
Exhibits are supplied to clubs, stores, schools, 
and other organizations open to the general 
public for showing. For details, write to 
Traveling Exhibit Department, Poputar Puo- 
TocRAPHY, One Park Avenue, New York 16, 
N. ¥. 


FEBRUARY 7-21, 1959 
Arizona, Fiacsrarr: Flagstaff’ Camera Club. 
Arkansas, Faverrevitte: University of Arkansas. 
California, Los ANcELes: Campus Camera Club. 
Idaho, Anenren: J. T. Dvorak Pharmacy. 
Wlinois, Decatur: Photographic Society of Decatur, 
Indiana, Kicumonn: Earlham College. 
indiana, Texne Havre: Indiana State Teachers Col- 
lege. 
lowa, Manenco: Marengo Public Library. 
Maryland, Penny 
Hospital. 
Ohio, Woosten: Snyder Camera Shop. 
Pennsylvania, A.ientown: Allentown Camera Club. 
Washington, Srarrie: West Seattle High School. 


Point: Veterans Administration 


Wisconsin, Mavpison: Community Center Photo- 
graphic Club. 

MARCH 7-21, 1959 
California, Sin Fuasncisco: City College of San 
Francisco. 


Connecticut, Survivin: Suflield Academy ° 
Indiana, Awnoruson: 
lowa, Four Dover: Fort Dodge Camera Club. 
Maine, Onono: University of Maine. 

Maryland. Bavrimour: Camera Mart. 
Minnesota, Sr. Prreu: Gustavus Adolphus College. 
New Vork, Newnuncu: Stewart Air Force Base. 
Oklahoma, |.awron: Lawton High School. 
Oregon, Convatoiis: Oregou State College 
Pennsylvania, |.rninon: 
Tennessse, Mewruis: Memphis Camera Club, 
Wisconsin, Kacine: Wustum Museum. 


APRIL 4-18, 1959 
California, Fresno: Suppliers Ine. 
California, Frnnpare: Ferndale Enterprise. 
indiana, Muncie: Ball State Teachers ( ollege. 
Maine, Portiano: Portland Camera Club, 
Mississippi, Gueenvitte: Greenville Air Force Base. 
Nebraska, Omaua: Omaha Public Library. 
Rhode 


Anderson Camera Club 


Farmers’ Trust Bldg. 





fand, Puovivence: Brown University. 


CONTESTS 


& MARKETS 


CONTESTS 
CHASE BRASS & COPPER CO. have announced 
a national photographie contest focused on the world’s 
first bronze skyseraper, the Seagram Building, in New 
York City. The contest, open to both amateurs and pro- 





fessionals (with the exception of Seagram and Chase 
Brass & Copper employees, their advertising and public 
relations agencies and their 
lished black-and-white 


families), is for nonpub- 
and color 
the unique exterior 
use of bronze in the 38-story building at 375 Park Ave, 
Sixty prizes, totaling $1,500 in cash, will be awarded 


for the wir 


pictures transparen- 





cies show to best advantage 








ing views—30 in the black-and-white divi- 
sion and 30 in the color, Entry blanks and copies of the 
rules may be obtained at many leading photographie 
stores in New York, New Jersey, and Connecticut or by 
writing Chase Brass & Copper Co., P. O. Box 2611, 
Grand Central Terminal, New York 17, N. Y. The con- 
test closes March 15, 1959. 


MARKETS 
PHOTO ILLUSTRATORS SERVICE ar- 
for professional quality pictures only 
white as well as 4x5 and 5x7 
ies of 


looking 
8x10 black-and- 
color transparencies, Seen- 
agricultural 


travel, 


subjects, 
boats, 


strange sights in foreign 


lands, and nature requested along 


with pictures of pin-ups, human interest, oddities, re- 


are 


ligion, and animals. Prints should be sharp, clear, and 


glossy and complete with caption, Photographer re- 


ceives 60 percent of sales prices for black-and-white 
and color. Payment is on the 15th of the month. For 
complete information write M. V. Paul. Photo-Ilustra- 


tors Service, 2110 N. 6%h St., Milwaukee 13, Wis = 
March, 1959 




















FREESTYLE GIVES 


you acc runce.. QUALITY! VALUE! SERVICE! 


FRESH FILM and ENLARGING PAPER—pated 1960 
Made By World Renowned Manufacturer! 
STOCK UP NOW AT THESE UNHEARD OF LOW PRICES 















8x10 S.W. Glossy No. 2......... 100 sheets 









































































25 Sheets | 100 Sheets 8x10 S.W. Lustre No. 2 or 3..... 100 sheets e208 
Se 8x10 D.W. Glossy No. 1......... 100 sheets 
4x5, Dan-—ASA 64, 2.39 8.95 8x10 D.W. Glossy No. 2 or 3... .100 sheets 
a 8x10 D.W. Lustre No. 2 or 3 100 sheets 
tte Po 1.49 4.95 8x10 D.W. Matte No. 1.......... 100 sheets 
8x10 D.W. Semi-mMatte No, 1 ‘ 100 sheets 
2162846 Pan onan 3.95 8x10 D.W. Semi-Matte No. 2 or 3. . 100 sheets 
- 8x10 S.W. Lustre No. 1 100 sheets 
55gnt\e Fan ASa 1.95 7.50 8x10 S.W. Glossy No. 1 100 sheets 
11x14 D.W. Silk or Lustre No. 2.100 sheets 
ae) ge - yaa 3.75 13.95 (100 Sheets $.W.—4 Ibs. D.W.—S Ibs. 11x14 —8 Ibs.) 
8x10 Pan—ASA 7 75 29.00 120 & 620 PAN ROLL FILM 
200 or 400 : a 12 Rolls 24 Rolls 100 Rolls 
(Up to 4x5—25 sheets, 1 Ib., 100 shts, 2 ibs.) 3.00 5.75 23.25 
(5x7 or 8x10—25 shts, 2 Ibs., 100 shts, 7 Ibs.) 3.50 6.75 27.00 
2, & 8 Ibs.) 








































a eLUS x 
TRI-X, P' 
or MICRO-FILE 


SENSATIONAL COLOR VALUE! 


an. FILM SPECIAL; 
Stock Up Now At These Low Prices! 


2 mm, 
Foo "Meets 2°53"—Asa 40 


















5 
sso 100" 995 35mm ANSCO DAYLIGHT COLOR 209. Mi: Speoa' orig 9.95 
Rell rex ASA Perfect Results Guaranteed arto Comin, ee ; 
oso" New Plus X Speed F 274% 4. 50 ft. 100 2—100’ Rolis i066 25 shecis Tee Asa 


a Nimited Time Onty! 


2 Rolls i We. os.) 












ft. 

325 59 975 1Q00 

With purchase of 100’ or 200’—35mm x 100’ 
FRESH TRI X, ONLY 1.95 (limit 1 roll) 


or 100 2 x 2 Mounts, Only 99c, (limit 100) 
(Wats.—271/2’ 6 0z.—50’ & 100’ 1 Ib. — 200° 2 tbs.) 




















Ektachrome 

Hi-Speed 
35mm Kodak 

Daylight Aero—ASA 40 


"rot 395 f5,, 750 














8x10 E.K. 
PROCESS FILM 
For Making Copies 

25 8 


















lémm x 50’ Rolls 
ANSCO HYPAN 


2x2 AND 
STEREO MOUNTS 








Ekta. Processing Kits 
i114 Gal. 414 Gail, 
150 250 


Sheets 
100 




























(ASA 50) Reversal 100—2x2 Mounts. 1.75 Sheets 
7 2 12 Rolls 4.25 | 300 tor 4.50 (3 ibs. & 6 ibs. 
(S tbs.) = (12 tbs.) 25 Roll Can 8.50 | 100—stereo ~ 
2 Cans 15.50 Mounts 3.75 rand New an 
: id Pp 
(12 Rolis—2 Ibs. 300 tor 10.00 "24 Aoria Camechtect! 
1 can—S Ibs.) 










(100 mounts 1 ib.) 


Terrific 
Lens 
Buy! 


















ENLARGING PAPER 

8x10 S.W. Glossy Contrast 3 and 4 \ 
(Wet. 4 Ibs.) 

10x10 Vesigem S.W, Semi-Matte ‘ 
(Wet. 449 ibs.) 100 Sheets 3.49 , 

11x14 Haloid D.w. Semi-Matte, 
(Wet. 


100 
( Sheets 


3.95 
sheets 7.95 
> sneets 4.69 











KODAK 
RAND NEW! 4 
aenosTIGMAT 12” 











































































in barrel, Iie dlemer Bx 11x14 ineotes aa y hh pag 1 50 
eich seape, | 4x5 (Wet. 6 Ibs.) ‘ > sneets 4.95 8 
nm. Orig. cos 2° x26" 
Over $200.00- 6” Flim’ gf 
mt for j4.50) 
"arto camera— 74-5 4x5 KRAFT No, 2 
GATIVE 
PRESERVERS PHOTOFLOODs 
eg. P 
eavinson 250 1.29 49¢ a 3 rotis 
Pop 50 OUR PRice; 4.50 
1000 4. 6 tor 1.7 LM io 
nag. wt. 2 Ws: (wet 75 f/"% 12 ome ADER 
Continentay (s "9 ibs.) “3 Ibs.) wie oe Car. 
Mark tit. ey 
in its Elevat. 







Section, 


16.95 


List $25.95, 
(7 Ibs.) 


AERO ENLARGING 
PAPER 9%” x 200 














































54” 5 2 
0’ 

Contrast 1, 495 Aero Ektacrol! of 
2, 3. 4 oO per roll REVERSAL gaune ) with “ne 
Varigam. 02.00 and “ie t@¥eloping ha 

20 ROLLS Hoe) ASA 160; titers °° 

(1 roll—10 Ibs. Make B&W on he 5 95 

stides in x 18’ Roll ° 


48 aboy 
54 » 





9.95 
9 












































4x5 EK . 
E : 
Indoor SACHROME (Weta) 
ing Buy! Box Outstana. asl 
.—3 tbs. of 49 sheets. 1] 8 
$ Mis2.98 (Wat, ?0%8s—4. 95) 16mm MOVIE FILM 
398 5.25 ¢ tee.) Of. & 2 ibs.) 100’ Kodak Super X or Ansco Hypan 
(wet. 9 tbs. at FREE PROCESSING Tales 4 rolls 11.95 
FIDELITY Without Proce oll 2. 6 rolls 7.95 
My or LISCO 1007 Without Processing 3 Boul 1.69 . 
BRAND x ut Film Hold ae .. hal 
er ASA 100. 1 Roll 1.09 J 
NEW KODAK 4 y 5 Procinigh®™ anda pr id 50° Kodak Super X Magazines ¥ a Srolls 2.95 
Stamens Mangers BP Sues srecta: FREE. oT ROCESSING INCLUDED. Bach 2.39 2 For 4.50 
Cut Film ang : $4 ro tO ESSING INCL Dk Each 2.95 2For 5.50 
si P . 2 oda ‘lus ) eversal Sounc 
SPECIAL! 6 tor Perf. 1 Roll 3.80 4 Rolls 11.95 
«Wer. tb. 5: 4.98 (Wet 1 Ib per 100° roll) 
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BS Stainless Steel Developing Tank AERIAL Apollo 18x24 Ferrotype Plates 







had " Su- , 
Selt-reversing Motor. Takes Any Size sw ux a &* ” 1.00 one s Spatere for quality. 
Film Up to 91/2 x 100 ft. ; “ eg. 4-95 ea. 19 
Si” x 56’ E. K. Su 1 69 OUR PRICE 
BRAND NEW 129°° per XX (ASA100) ea. - ea. 
and PERFECT! (Shp. wgt.——-3 Ibs. ea.) 3 tor 5.75 
(Shp. by Express—75 ibs.) (942" Prices on Request) (Wet.—4 ibs. ea.) 









VISIT OUR STORE © OPEN DAILY—-MONDAY TO FRIDAY 


FREESTYLE SALES CO. 


1427 No. Western Ave. Hollywood 27 Calf. 








Be sure to inciude postage. All 
C.0.0.'s 30% Deposit. ems 
mot marked fresh are past date 

but fully guaranteed. 
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BLUEPRINT 
YOUR 
FILM 


By ROGER TILTON 


hoot first and ask questions afterwards! 
The old cliche of the cops and robbers 
game serves as a perfect guide to abomina- 
ble picture making. The movie camera is 
such a facile film eater—whirring footage 
hypnotically through at the touch of a finger 
—it’s a pity the manufacturers can’t pro- 
vide a safety catch to make sure the opera- 
tor has brain before 
pressing the shutter release. The result 
might be films which reveal real thought 
rather than the all too human lack of will 
power which random shooting exposes! 
For the film maker used to hiding behind 
the gadgetry of his camera, tripod, light 


threaded up his 


STORYBOARD 


The storyboard is the ultimate in on-paper visualization of what the final film will look like. Here’s an example 


meter, and lighting paraphernalia, the 
mere thought of investing thought on a film 
is terrifying. He would much rather be 
caught short on his raw stock than his idea 
supply, though one is an excellent way to 
avoid the other. Certainly, there is nothing 
like pre-production planning to guard any 
film maker from the problems lying in wait 
on the off-the-cuff route. The enthusiast who 
has planned ahead knows how to budget his 
raw stock and time toward results he knows 
he must achieve on the screen. His shoot- 
ing is both better and easier, and can be 
more ambitious when it is directed toward 
a plan. He can efficiently set up for groups 
of scenes shot out of sequence, confident 
they will later fit into an over-all editing 
pattern. When he does end up at the cut- 
ting bench—the film maker-editor, will find 
his continuity problems largely solved, his 
tale fully told. The thought he has invested 
prior to shooting is now amply returned 
in a saving of agony and footage. An ounce 
of pre-planning saves figuratively pounds 
of post-salvaging. 

The blueprints of filmic construction are 
paper plans indicating what the final 
edifice will look like. They are only guides 
to the real masonry and joinery of movie 
making. But no matter how much you may 
change or depart from them in the final 


film, their existence provides the basic 
floor plan on which you can build with 
security. 

The first germ of a sprouting film is 
capsuled in the idea sketch, a short para- 
graph describing a basic film idea. The 
trick here is to make sure you have con- 
ceived of it in cinematic, not verbalistic, 
terms. An idea for a film about “the child’s 
wonderful world of curiosity and discov- 
ery” states only a general theme. It would 
be very difficult to light and photograph. 
On the other hand an idea for a film 
“Following Jimmy and Jean on their first 
visit to Grandma’s farm” immediately sets 
the cameraman’s mind racing with possi- 
bilities for filming. The idea is cinematic, 
sowing seeds in the imagination that can 
nurture and blossom. 

Develop the habit of collecting nutshell 
ideas for films. Get them down on paper no 
matter how crudely expressed. You'll find 
that later on, when your mind is tired or 
you wish to consult with others, your words 
will spring to life on the page, making the 
task of selecting which idea to develop 
far easier. 

The next step in carrying an idea sketch 
to the screen is to write a short treatment 
outling the steps in your story. This is writ- 
ten in a plain narrative style describing 
the simple sequence of events you wish to 
cover in your film: 

“Jimmy and his little sister, Jean, are 
driven to Grandma’s farm by their mother 
and father. While the grownups go inside 
to chat, the children pay a visit to the hen- 
yard, pet the cow, play hide-and-seek in 














IDEA SKETCH 


A Visit to the Farm 


Following Jimny and Jean on their 
first excited discoveries of the — 
at Grandma's farm, from the pays y 
arrive with Mother and Father ~ a 
evening when they leave exhausted, Ou 
happy and eager to return. 


TREATMENT 


A Visit to the Farm 


. Jean are driven to their 
a saatie's farm for their gece toma 
ressed in their best clo 7 
tells them to be sure = 
However, as soon as t a 
inside to chat, Jimmy or 
explore the barnyard, 


aa Yank 


keep clean. 
grownups g° 
Jean set out to . 
waning first to the_¢ 


A Visit to the Farm 


ACTION 
Jimmy and Jean in back seat 
JIMMY & JEAN 





MS. 
Super title: 


LS. Farm. Car approaches on 


j de 
ighway in foregroun 
pa title: VISIT THE FARM 


Ls. Car enters driveway 





of how an ordinary visit is translated into film terms. 

















wR Ps a ee ae 
; RM cc RO 
en ee 


‘CREATING 
WITH | 
FILM 


By CHARLES REYNOLDS 





In past columns we have talked about the 
fact that a motion picture shot is worthless 
unless it fits into the editing structure of 
your completed film, But, even if you have 
decided how the subject of your shot will 
fit into the editing, your job is only half 
done. Next you must decide how you will 
shoot this subject in the most effective 
possible manner. One of the most important 
considerations in shooting any subject is 
composition. Composition is the arrange- 
ment of the principal objects within the pic- 
ture area. This composition may be good 
and contribute to the meaning of your film 
or it may be bad and detract from that 
meaning. The way in which composition 
= contributes to your film is dependent upon 
the care you devote to it. 
Composition has four important fune- 
tions in any movie shot: 
1. It makes the shot clear and easily un- 
4 derstood. 
2. It makes the shot interesting. 
3. It supplies an emotional connotation. 
d 4. It allows the shot to be joined prop- 
: erly with the shots before and after it in 
: the final editing of the film. 

The first and most important of these 
unctions is clarity. When the shot flashes 
yn the screen, the viewer must understand, 
n the shortest possible time, exactly what 
hat shot is showing him. He should not be 
confused by a clutter of meaningless details 
that do not contribute to the meaning. A 
good movie shot shows us something that is 
of significance in the total editing construc- 
tion of the film. If it is well composed, it 
presents this image in the clearest possible 
manner. 










The second purpose of composition is to 
make the shot interesting to the audience, 
The shot should be composed as interest- 
ingly as possible as long as that cOomposti- 
tion remains clear and has some dramatic 
motivation in terms of the story being told. 
It is possible that a very interesting and 
bizarre composition for a shot might be 
obtained by taking the camera up to a win- 
dow and shooting straight down on a scene 
but if that composition is confusing to the 
audience and has no reason in terms of the 
story, it does not belong in your film. If, on 
the other hand, we were to see someone 
looking out of the window and then saw the 
high angle shot from his viewpoint, it 
would be clearly motivated and such a 
bizarre angle weuld be understandable. 
An easy way to maintain interest in the 
% composition of your shots is to compose 
G continued on page 109 
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MIOlVI IETS 


BLUEPRINT YOUR FILM continued 





the barn, and catch a frog in the horses’ 
watering trough, When the frog escapes, a 
chase ensues which ends . . . ete. etc.” 

Upon this simple narrative of action we 
can add those embellishments which create 
humor, tension, and a high degree of audi- 
ence excitement. Let the children be 
dressed in their best clothes, under strict 
instructions to keep clean. They lose their 
little puppy and it is menaced by hissing 
geese. Recurrent motifs can be indicated— 
the adults calmly talking, unaware of the 
adventures outside—the turkey feast pro- 
gressing in the kitchen. A well written treat- 
ment is almost enough to shoot from in 
itself. 

However, a shooting script provides the 
final guide as to exactly how you will 
translate your story concepts into camera 
terms. Shot by shot, it describes your pic- 
ture images as they will appear in the film, 
specifying camera angle, subject, location, 
action, and camera movement. Thus: 
SHOT 

1 Long shot (LS) of highway near 
farm. Car approaches. Pan with car as it 
turns into farm driveway. 

2 Medium shot (MS). Car as it stops 
at back porch. Mother, Father and chil- 
dren, Jimmy and Jean, get out waving 
greetings to Grandmother. 

3 Closeup (CU). Back porch. Grand- 
mother’s face as she smiles and moves 


Storyboard allows 
variations on a theme 
before you shoot 


ee 


Simple story based on a father’s reaction to 
finding his son's jacket by river bank. By cutting 
back to car, where audience sees son safely 
reading comics, father’s tragedy loses pain for 
audience, They can now anticipate his reactions 
with pleasure. Frantic search along river bank 
becomes a comic chase. Son's puzzled reaction 
to his father's joy when he is found is funny only 
because the audience knows the secret. Thus, end 
depends on the beginning, tying up story. With 
this basic structure, many variations are possible. 
For example, leaving out cutaway to child read- 
ing in car will throw entire film into serious dra- 
matic key. Now frantic search of father along 
river bank takes on harrowing suspense, and 
happy ending gains in strength. As added twist, 
safe reappearance of the boy could be kept as 
surprise for audience just as much as for the 
father. Slight additions and subtractions of shots 
can completely twist tenor of story—change plot 
line drastically. Storyboard technique allows you 
to try various constructions before wasting any 
film, When in doubt as to which alternative to 
take, shoot both and resolve at the editing stage. 
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on sale February 26! 
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guide to 


35 mm Photography 


Here for the first time is a complete guide to 35-MM, prepared by the editors 
of POPULAR PHOTOGRAPHY, the world’s largest selling photo magazine. If 
you now own a 35-MM camera or plan to buy one soon, this new Annual will 
be invaluable to you. In it, you'll find everything you want to know about 35-MM 
photography in six big sections covering: 


THE 35-MM CAMERA: What can you get for $100? Rangefinder vs. Reflex. What you should 


know about interchangeable lenses. How good are coupled exposure meters? How to 
test a 35-MM camera. Buyer's guide. 


THE 35-MM TECHNIQUE: Are you getting the most from 36 exposures? How fast is your 
draw? How to be a human tripod. Professional tips on 35-MM developing and printing. 
Developing by inspection. 


THE COLOR CAMERA: Understanding color filters. A slide show is a picture story. Adding 
sound. Buyer’s guide to slide projectors. 


THE 35-MM CAMERA AT WORK: Text and pictures by outstanding photographers, 
demonstrating the 35-MM camera’s amazing versatility. 


35-MM ACHIEVEMENTS: A portfolio of outstanding 35-MM pictures showing the best and 
latest work being done with a miniature camera today. Each picture is accompanied by 
complete technical data and critical analysis 


FACTS FOR REFERENCE: Charts, tips, data, and tables designed for clipping and filing— 
all covering important 35-MM subjects. 


PLUS: BOB SCHWALBERG ON 35-MM: a 40-page complete guide to miniature photography 
by the leading writer and technician in the field. 


The POPULAR PHOTOGRAPHY 35-MM ANNUAL is on sale February 26th. Only $1.00 
($1.25 outside U.S.A.) Be sure to pick up your copy! 


ZIFF-DAVIS PUBLISHING COMPANY - 434 south Wabash Avenue, Chicago 5, Illinois 
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PREE MAILING BAGS FOR ABOVE 
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PREE MAILING BAG $A 
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35mm BLACK & WHITE 


SLIDES 


Prom any size 


NOW! See vour favorite snapshot on the screen! 
DUPLICATING 35mm COLOR SLIDES 
30c ea. (50 or more 20c ea.) 
MOUNTED COLOR SLIDES oa 

COLORED PICTURES—$1.50 
Specify cardboard mounts or 7 strips. 
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Qt Home! 


EASY TO LEARN. Supplement present income by doing 
this profitable creative home work for studios, stores, and 

.. others. Full or part time. Fascinating hobby or 
w tuition. Easy 
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4 payments. Write today for 
It tells all about getting started. 

NATIONAL PHOTO COLORING SCHOOL 
635 Diversey Phwy., Dept. 2263, Chicago 14. 















back to visitors off screen (0.s.), and so forth. 

The shooting script has special formats for 
Hollywood, television, and documentary pro- 
fessional work, indicating time of day, sound- 
track, optical effects, and other aspects unim- 
portant to amateurs. Shooting scripts can go 
to great lengths in describing content and 
action or they can remain the barest sort of 
sketch, leaving many details to be decided by 
the director at shooting time. Phrases such 

s “Shots 2-7. Misc. pickups of farmyard life” 
are to be avoided as they merely postpone the 
moment when you will have to decide what, 
how, and why you will photograph what you 
do. Some directors, such as Alfred Hitchcock, 
like to leave themselves wide margins on 
the edge of their shooting scripts so they can 
sketch out pictorial compositions and floor- 
plan arrangements for each shot. Thus they 
make the first step in transcribing their film 
from its verbal expression in their script to 
the final pictorial form it will take on the 
screen, 

The storyboard is the ultimate in on-paper 
visualizations of a projected film. It is used 
extensively in planning animation and tele- 
vision commercial films. Telling its story like 
a comic strip in a series of drawn panels, it 
gives the imagination a big boost in being 
able to picture what the finished film will look 
like. Using simple cartoon or stick figures you 
can sketch out the composition for each shot, 
clearly indicating how you wish each to be 
photographed. A storyboard is especially good 
for visualizing extremely intricate film effects. 

At this point your shutter finger is prob- 
ably itching to roll film on your new script, 
but wait, there is one more form of planning 
that is vital to good production. The produc- 
tion plan translates your shooting script into 
practical terms. It answers all your purely 
mechanical questions such as what sequence 
of shots will be photographed first and what 
second—all the shots of the grownups talking 
can be shot at one time, either before or after 
the shot of the car arriving. Later, they can be 
cut into the film at various intervals. Produc- 
tion plans can be set up in many ways to an- 
swer a variety of organizational problems. The 
time of day for shooting, footage allowances, 
cast, locations, props, etc., are among the 
standard items listed. Each shot in your script 
can be listed in terms of location or time 
grouping: 








SHOOTING LOCA. |FOOTAGE PROPS 
TIME SHOTS TION | ALLOW. CAST ETC, 
Ist day ANCE 
9-11 a.m} 3, 7, 12] Living 50’ |Mother| — 
room Father 
Jimmy 
Jean 
Grand- 
mother 
11-12 1-2 Highway] 10’ Mother |Presents 
Porch Father 
Jimmy 
Jean 
Grand- 
mother 




















With shooting script in one hand and produc- 
tion plans in the other you'll be busier than a 
photographer with a one-legged tripod but the 
results will be organization instead of chaos. 
Even if your best plans go astray you can al- 
ways fall back on your paperwork to find out 
where you went off the track. By checking off 
each shot, one by one, you'll always know 
when your film is “in the can” or whether 
there’s still another close-up vitally needed. 

Of course, all this is very well and good, but 


what if you are one of the 99.9 percent of the 
people who would be happy to blueprint their 
films if they could just get an idea or two in 
the first place. Are there simple techniques 
one can employ for developing ideas, espe- 
cially if one’s imagination is flagging and 
sheer inspiration never puts in an appearance? 
Naturally there is no substitute for these 
mystical aspects of creation. Nevertheless, 
there are a few solid skull-cracking tech- 
niques which can help to prepare a fertile 
soil in which they will flourish more readily. 

First, you will want to look for ideas which 
are cinematic, rather than simply philosophic, 
cute, thematic, or any number of equally at- 
tractive but illusory manifestations. The cine- 
matic idea is embodied in photographable 
things. It is concerned with the movement or 
changes occurring in them over a period of 
time (in contrast to the “decisive moment” of 
the still photographer). Visits and trips, se- 
quences of events, processes, behavior, ma- 
chinery, animals, water, all have a kinetic 
quality which lend them readily to filming. An 
idea for a film on “Christmas Time” is non- 
cinematic in its very concept. On the other 
hand, a film on “Christmas Day” already indi- 
cates a sequential form in time. “Christmas 
Time” merely suggests a theme around which 
one can collect only a random scattering of 
shots without inherent order. “Christmas Day” 
however suggests a true continuity which can 
move compulsively from dawn to night with 
the deliberateness of a glacier. 

In looking for ideas, one is frequently 
tempted to borrow from someone else when 
the going gets rough. However, if you do no 
more than add a twist or a gimmick all your 
own, your pride of accomplishment will be 
that much greater and more worth the effort 
if you have worked out your own ideas alone. 
A good rule is to simply throw out any idea 
which you already know has been done before 
—which is not yours alone. 

When you are really stuck—such as won- 
dering what Jimmy and Jean can possibly do 
in the farmyard, nothing helps so much as a 
little patient “let’s see what happens” obser- 
vation. Visit a farmyard (preferably with 
Jimmy and Jean). Watch the animals—how 
pigs really do eat, what geese really do when 
a puppy approaches. Are there tractors? How 
are they used; could they pull a wagon? 
Could Jimmy steer one if the hired hand 
helped him? When you can not actually ob- 
serve your subject or locale prior to filming, 
you can always do the next best thing which 
is to research it thoroughly through books, 
magazines, and personal talks. Knowing what 
to expect is the film maker’s surest guarantee 
that he will be focused on it when it happens. 

Whatever your idea or subject, try to ap- 
proach it with a definite point of view in 
mind. Do you see a farmyard as a land of 
mystical enchantments for children, or as a 
threatening landscape of terrors? Is it a 
5-ring circus of laughs or a serious opportu- 
nity to learn new and important things? Each 
point of view will give you ideas on what and 
how to film your farmyard story. 

As you observe your subject and develop 
story ideas, search for entertainment values 
which can be filmed. Look for, and incorpo- 
rate into your script, action sequences: chases, 
fights, and festivities. Hollywood thrives on a 
diet of action—your films can too. Be alert to 
realistic details, where realism is important, 
but exploit fantasy, in imaginary and magical 
sequences, too, if you think they will charm 
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Great new 35 mm camera 


lets you shoot with both eyes open 


erly alternated, give the audience a sense of 
seeing new things in new ways, keeping their 
interest alive and wakeful. 

Finally, the mere format and titling you 
plan for your film can give you ideas of what 
can go into it. A three-minute film calls for a 
short, sweet idea, while 15 minutes calls for 
a larger, more complex film idea—‘Across 


i he Continent” or a fully dramatized playlet. 
...figures and sets exposure for you! [ies ully dramatized playlet 


VOIGTLANDER #2 





your viewers. Animals can talk (in subtitles) 
and the boy at the wheel of the tractor can 
dream he is driving a train. Huge spectacles 
can fill your film—the herd returning to the 
barn for the night, contrasting with close, 
intimate scenes of the two children whisper- 
ing together over a duckling. Personalities 
(such as Grandmother) and glamor (the 
windmill and pond gilded by a blazing sun- 
set)—can be injected as ideas into any script. 
Humor and high drama are forms which give 
a well planned film high entertainment value. 

As you mull ideas, sometimes a mere 
thought given to their film forms will help you 
to visualize sequences. Simple continuity of 
events provides a sure way of moving your 
picture ahead, so you can add a saddling se- 
quence to your farmvard film. On the other 
hand, cutting back and forth (intercutting) 
allows you to show a variety of events happen- 
ing simultaneously—the children outside, the 
adults in the living room, and the meal prep- 
arations going ahead in the kitchen. 

An occasional montage sequence can 
quickly whirl you through one sequence onto 
the next... dinner can be eaten with a mon- 
tage of cutting, chewing, drinking, and pass- 
ing of food shots. 

Carefully planned camera movements or 
compositions can, in themselves, create laughs 
and interest. A frog jumps into a puddle and 
the camera pans up to reveal empty hands 
and a surprised look on Jean’s face—with the 
muddy water dripping from her new dress. 
Some sections, such as those of the children’s 
activities, can be planned, shot, and edited in 
a fast clipped pace. Others, such as the tired 
departure at the end of the day can relax into 
a slow, regretful pace. Pace and mood, prop- 
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VITOMATIC! 


vement of the “magic circle 











In planning your film, plan your titles as 
well, don’t leave them to be tacked on as an 
afterthought. From the very first foot of your 
film, your titles set the tone for what will fol- 
low, so they should be planned as an integral 
part of your entire fil. The really interesting 
thing about all this pre-shooting work is that 
it is really where your film gets made. The 
photography and editing which follow are 
only a means to bringing your ideas alive on 
the screen. You have already created your 
film out of ideas, not miles of footage—and at 
the cost of only a few sheets of paper!—m 
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H. A. BOHM & CO., SOLE AMERICAN IMPORTERS, 4761 W. TOUHY AVE., CHICAGO 46, ILL. 
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WHAT'S NEW 


SYNCHRO-SOUND SYSTEM 


Split-second synchronization of image and sound has long been the elusive 


daydream of many an amateur. Here is a method that promises to do just that 


Heart of the Synchro-Sound system is the tape 
it links together both the sound of 
the scene (continuous line) and the pulse sig- 
nal emitted by the camera (dotted line) on the 
same length of tape. On playback, the pulse reg- 
istered by the camera controls the speed of the 
projector, keeping it in pace with the sound. 


recorder 


True lip-synchronization, provided with the 
movie maker's present equipment, be it 8- or 
l6-mm, need no longer be a dream. Synchro- 
Sound a 


quired split-second synchronization of image 


custom service—provides the re- 
and sound, using a tape recorder (and its mi- 
crophone) in combination with either camera, 
for filming, or projector, for presentation. The 
maker 
equipment around. 


movie additional 


need not lug any 

There are just two problems to this little 
idyl: first, the equipment has to be sent out, 
and second, the charge for adapting camera, 
recorder, and projector ranges from $300 up- 
wards to $500, depending on the models, How- 
ever, at this price one can have true synchron- 
ization, as convincingly demonstrated by its 
designer, Michael Deangelo. 

This is no mean achievement, considering 
the stumbling blocks encountered: 

1, Slow-down of camera operation toward 
the end of its spring run. 


\ 


To edit Synchro-Sound tape, paint it with iron 
compound, Pulse recorded by camera will be 
clearly revealed as series of black dashes on 
the colored tape (note unretouched reproduction 
at right), Tape footage can thus be readily in- 





terchanged to match the edited movie film. 
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2. Fluctuation in line voltage supplied to 
the tape recorder, and subsequent variation 
in tape speed during recording. 

3. Slippage of tape in recorder. 

4. Tape stretching. 

5. Fluctuation in line voltage supplied to 
the tape recorder, and subsequent variation 
in tape speed during playback of the recorded 
sound, 

6. Fluctuations in line voltage supplied to 
the projector, and subsequent variation in 
speed of the projector's film run. 

The Synchro-Sound system nimbly leaps 
over these stumbling blocks 
touching them. Here’s how: 


without even 

A pulse, or cyclic current, generator is in- 
stalled inside the movie-maker’s camera, cou- 
pled to its film-run mechanism. The only vis- 
ible outward sign of this installation is a tiny 
socket. A cable is plugged into this socket, 
and connected to a special magnetic recording 
head on the tape recorder. The pulse, gener- 
ated by the camera as it operates, is infinites- 
imal in voltage, but sufficient to register on the 
bottom track of the tape running through the 
recorder. Meanwhile, the sound of the scene 
being filmed is recorded, via the microphone, 
on the top track of the tape. Thus the pulse 
generated by the camera is recorded on the 
bottom track of the tape, and the sound of the 
scene on its upper track. Regardless of any 
variation in the operating speed of the re- 
corder, both pulse and sound are thus re- 
corded on the same length of tape, and they 
stay together, no matter how much the tape 
may stretch. Stumbling blocks 2 and 3 have 
been surmounted. 

For presentation, it is an easy matter to 
position the tape on the recorder, and the film 
in the projector, so that both sound and image 
will start in unison. Once these correct posi- 
tions have been found, by trial and error, the 
movie maker marks tape and film so that it 
will be easy for him to re-position both the 
same way, at every show. Placing of such 
identifying cue marks are routine procedure. 
Once the tape and film start off in unison, 
the Synchro-Sound system keeps them to- 
gether, as long as film and tape are intact. 
The reason is that the pulse, recorded on the 
bottom track of the tape, controls the speed of 


the projector by means of voltage adjust- 
ments. Meanwhile, the scene’s sound, re- 
corded on the upper track of the same length 
of tape, is played back through the recorder. 
Thus image and sound are synchronized by 
this interlocking relationship. No matter how 
the line voltage may fluctuate, the film in the 
projector can go no faster, nor slower, than its 
sound counterpart on the tape. (That takes 
care of stumbling blocks 5 and 6.) 

Should the tape slip and drag in the re- 
corder, sound quality will be inferior; its 
pitch will be lowered but the pulse, too, will 
be delayed, slowing down the projector. Thus, 
again, film and tape remain in synchroniza- 
tion. (There is no stumbling block 3.) 

But what's the effect of the camera’s slow- 
down towards the end of the spring run (stum- 
bling block 1)? As the camera slowed down, 
the pulse it generated was spread out over a 
greater length of the tape. Now, on playback, 
the pulse is slowed down. This in turn slows 
down the projector. Thus the projector prop- 
erly compensates for the slow-down of the 
camera’s film run, and image and sound re- 
main in synchronization. 

But what about editing, since sound and 
pulse are on tape, separate from the film? This 
turns out to be much simpler than may ap- 
pear at first sight. The reason is that the pulse 
generated by the camera on the tape can be 
made quite clear by painting the tape with an 
iron solution supplied by the designer. The 
pulse will show as black dashes against the 
brown (usually) background of the tape. 
Since a certain number of dashes represents 
a certain number of frames of film, it is rela- 
tively simple to remove and insert equivalent 
lengths of film and tape. To edit film and tape, 
all one has to do is count the picture frames 
against the pulse signals. 

How well does the system work in practice? 
The film-and-tape recorded sound and sight of 
a drummer's hands in action proved it more 
convincingly than an example of lip synchro- 
nization. Not a single beat was even slightly 
misplaced. This constant relationship of image 
and sound places one limitation on the present 
Synchro-Sound installation. 

It is perfectly possible to record the tape’s 
sound directly on the film, either magnetically 














WORLD’S 
LARGEST 

SPORTS 
CAR 

SHOWROOM 





» DIRECTORY 
eet is now 


on sale 


Imagine having access to the largest, most complete 
sports car showroom in the world—where sports and 
economy cars of every make and model are waiting for 
your inspection. A unique showroom—with no fancy 
talk, but plenty of good, solid facts. A place where you 
can browse for hours on end and check out just about 
every car available— 





That, in effect, is what the SPORTS CARS ILLUSTRATED 
DIRECTORY represents. it’s the world’s most complete 
guide to the buying and servicing of sports and econ- 
omy cars. On sale now at newsstands all over the 
country, the 1959 edition of the SPORTS CARS 
ILLUSTRATED DIRECTORY has 160 pages of valuable, 
helpful information like: 


ROAD TESTS OF THE EIGHT MOST POPULAR 
SPORTS CARS — Alfa Romeo, Austin-Healey, Cor- 
vette, Jaguar XK 150 S, Mercedes-Benz 190 SL, MGA 
Coupe, Porsche Coupe, and the Triumph TR3 A. 


BUYER'S GUIDE TO READILY AVAILABLE 
SPORTS CARS (complete with spec sheets)—A.C., 
Arnolt-Bristol, Aston-Martin, Berkeley, Borgward, Elva, 
Ferrari, Lancia, Lotus, Maserati, Mercedes-Benz 300 
SL, Morgan, OSCA, SAAB GT, Sprite. 


BUYER’S GUIDE TO LIMITED PRODUCTION 
CARS (complete with spec sheets) — Abarth, Allard, 
BMW, Bristol, Cisitalia, Cooper, Dellow, DB, DKW, 
Elva, Facel Vega, Fairthorpe, Frazer-Nash, Gordini, 
Gregoire, Jensen, Jomar, Kieft, Lister, Lotus Elite, 
Moretti, Nardi, Pegasso, Salmson, Stanguellini, Talbot- 
Lago, Turner. 


BUYER'S GUIDE TO LIGHT CARS (complete with 
spec sheets)—Alfa, Austin, Borgward, Citroen, DKW, 
English Ford, Fiat, Hillman, MG Magnette, Metropolitan, 
Morris, Opel, Panhard, Peugeot, Rambler, Riley, 
Renault, SAAB 93B, Simca, Sunbeam, Taunus, Triumph, 
Vauxhall, Volkswagen, Volvo. 


PLASTIC SPORTS CAR BODIES BUYER’S GUIDE 
—Aiken, Almquist, Devin, Victress, etc. 


SPORTS CAR ACCESSORIES AND TIRES—athor- 
ougn round-up of new products in the field. 


SERVICE DIRECTORY-—a complete listing of dealers 
all over the United States who service sports cars and 
stock spare parts. 


Once you see the 1959 SCI DIRECTORY, you'll agree 
that it’s the greatest showroom of all—a breathtaking 
panorama of the wonderfully exciting world of imported 
cars! Sports car fans won't want to miss this Ziff-Davis 
publication. 


THE SPORTS CARS ILLUSTRATED DIRECTORY 
is now on sale. Be sure to get your copy today—only 
$1.00 ($1.25 outside U.S.A.). 
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or optically. However, on re-showing, without 
benefit of the tape recorder’s pulse control, 
the film runs through the projector at a 
constant speed. The camera’s spring run may 
have slowed down at some points in the scene, 
yet the film is raced through the projector at 
the same speed regardless, Of course, the 
sound is speeded through at the same _in- 
creased pace, resulting in a higher pitch. Thus 
when the camera’s spring run is uneven, sound 
quality suffers. Of course, this only happens 
when the sound has been re-recorded directly 
on the film. Furthermore, it can be prevented 
by using an electric camera drive for a steadier 
film run. 

The designer of the Synchro-Sound system 
is completing the design of a special model 
that would modify synchronization somewhat 
for improved sound-on-film quality. 

Further information on the Synchro-Sound 
system is available from its designer, Michael 
Deangelo, 146-29 Laburnam Ave., Flushing 


55, N.Y.—Leendert Drukker 





Creating with Film 


continued from page 104 


in depth. Do not have your action move 
back and forth in front of the camera. In- 
stead, have it move toward and away from 
the lens. Including a foreground object in 
your shots is another standard way to add 
a feeling of depth to a picture projected on 
a two-dimensional surface, Next time you 
watch a professional film, notice how the 
director has made his shots visually inter- 
esting by staging his action to give a feel- 
ing of depth on the screen. 

Another easy way to keep compositions 
interesting is to avoid the dullness of a com- 
pletely symmetrical balancing of elements 
on the screen. Never allow the horizon or 
some other horizontal or vertical line to 
split the composition directly through the 
middle. Place these lines either in the top 
or bottom: the right or the left of the 
screen. Usually placing such a line about 
one-third of the way in from a side looks 
best. 

Learn to look at pictures in terms of com- 
position. When you see a shot in a maga- 
zine or photo annual that pleases you, try 
to analyze how it is composed and why you 
like it. Most of us who watch television or 
professional films are conditioned to good 
composition. It is seldom, even in second 
rate productions, that we see a really badly 
composed shot. You can learn a lot about 
improving the composition in your films if 
you will only remember to look. —™ 














top quality 


ENLARGERS 


now obtainable in the U. S. A. 


The OPEMUS II, of rigid, accurate, re- 
liable and efficient design represents an 
absolute necessity for every darkroom. 
Excellent three-element Belar 3” f/4.5 
coated lens with click-stops in bayonet 
mount. Double condenser and 4” ground- 
glass diffuser. 

All-metal negative carrier with split- 
line focusing device; 7 masks included. 
Inclined supporting column with clearly 
engraved magnification scale. 
Enlargements on baseboard or projec- 
tion on floor or wall. 

A wide range of accessories available for 
macrophotography, copying and color 
printing. 


COMPLETE LINE BY MEOPTA 


Opemus 4x4 (superslide) ........... . $59.95 
Axomat 35mm with rangefinder $79.95 
Opemus 6x6 (24%4x2%) $69.95 
Opemus 11 (2%x2%) w/ rangefinder $99.95 
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OPEMUSII 





WRITE FOR DETAILED INFORMATION TO 


Importer 
E. Fischel Jr., Inc. —505 5th Avenue 
Suite 1206— New York 17, N. Y. 


Sole U. S$. Distributor 





Tech Photo Products, Inc 
1945 McDonald Ave. — Brooklyn 23, N. Y. 


109 





HERE'S HOW THOSE 
PICTURES WERE MADE 


Check your guesses against this data on the animal shots on pages 52-53 


so iesliesmy 4eleleam ai-Jal-) 


WELL A. 


VIEWING 








With Bolex 
“Scene Stealer” (Model C-8S) 
as shown above, $234.50 


Continuously variable zooming 
gives range from wide angle 
shots to telephoto 
Dramatic zooming effects 
Foolproof thru-lens 
reflex viewing 
Swingback viewfinder 
for rapid reloading 

e Range from F:2.8 to F:16 

@ Unmatched at only $189.50 


All prices include Federal Excise 
Tax where applicable, 


PAILLARD Ir 
49% 100 Sixth A 


New York 


THE ART 
CENTER 
SCHOOL 








Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 








CAMERA 
STORES! 


Someone “borrowing” your personal 


copy of POPULAR PHOTOG 


RAPHY each month? You ought to 
be taking advantage of POPULAR 


PHOTOGRAPHY 's convenient 
re-sale plan. Sell copies in your 


store perform a good service for 


your customers with no risk 


involved. For details, write: Direct 


Sales Department, Popular 
Photography, One Park Avenue, 
New York 16, New York. 





The photograph of the cobra was made with 
a Rolleicord at {/8 and 1/1000 second on pan- 
chromatic film. Yes, it’s a close-up, approxi- 
mately six inches from the lens. Photographer 
and adventurer Kurt Severin arranged to take 
this shot with the owner of the Miami Ser- 
pentarium. The cobra was photographed at 
9 a.m., when, in the cool of the morning, she 
is supposed to be at her most vicious. From 
two sheets of slightly curved plastic, Severin 
made a shield, cutting two holes for the 
lenses of his Rolleicord. Over the two lenses 
he fixed his Rolleinar close-up attachment 
plus a bayonet lens shade which held the 
whole arrangement firmly together. He said 
he used this camera, “because its shutter re- 
lease from left to right made the operation 
within the tight spot possible.” It proved to 
be a tight spot too. When Mr. Severin was 
backing away, the cobra struck, fell to the 
ground and from there started to strike him 
again. In the nick of time her keeper was 
able to catch her with a special metal stick. 

The running cheetah, by the same photog- 
rapher, was taken in this close-up on Veri- 
chrome Pan at 1/500 second and {/3.5 on a 
Rolleicord. This shot was one of a series tak- 


en to test the speed of the cat, who was lured 
on by meat pulleyed fast ahead of him by a 
bicycle-like contrivance. The picture was 
made with the camera close to the ground 
from behind a wire fence. Mr. Severin re- 
ports that “in the procedure, my camera was 
bathed in dust and sand and the beast was 
practically upon me.” 

The grouper, a deep-sea fish which some- 
times weighs as much as 500 Ib, was shot 
by Henry J. Fagliano at the San Francisco 
Aquarium with a Rolleiflex as a “fun” pic- 
ture. It was taken at 1/25 second and {/3.5. 
The print was made from about a fourth of 
the negative—this and the fact that he rated 
his Tri-X at ASA 1200 and developed it in 
D-76 at three times normal accounts for the 
graininess. 

The polar bear, begging for popcorn balls, 
was photographed in this appealing position 
by Howard G. Ross at the Buffalo, N. Y.. zoo. 
The bear was across a moat (and behind 
bars), and a 14-inch long-focus lens on a 
Graflex was used. He was snapped at 1/200 
second and {/16 with backlighting. Royal Pan 
was used to allow a fast shutter speed while 
maintaining good depth of field_—fm 
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times more it’s usual work. On the other hand, 
fog droplets close in on it and creates cotton- 
like halos around the source. 

The photographer who stays in with his 
camera when the weather is not clear is miss- 
ing excellent picture possibilities. On a rainy 
night a city is “doubled” through reflections 
on streets and pavements. Neon signs are 
turned into splashes of color on sidewalks. 
An umbrella can protect both the photog- 
rapher and camera during an exposure. 

Snow is an excellent reflector. Shutter 
speeds a fraction of those necessary on clear 
dry evenings can be used. The snow-covered 
world in the evening offers a grand challenge. 
Commonplace things assume new shapes, ugly 
little buildings turn into warm cozy places of 
refuge. Flash fired into the falling snow makes 
flakes look like falling white pebbles. A 
combination of time exposure and flash are a 
good team for the unusual picture. 

Fog isolates the near from the far, allows 
centering of attention on lonely silhouettes, 
and cushions the harshest light. With auxiliary 
light from flashbulbs, searchlights, and auto 
headlights, all sorts of unusual effects can be 
achieved. Make the fog work for you. Use it 
to create mood, or just go out and record 
what it does to your town. 


FOCUSING: Tricks at night 

How can you focus in the dark? The 
answer is that you can’t unless there is some 
light in the scene, There are however several 
tricks for getting a point of focus: 

1. Ask an assistant to stand at the point of 
focus and light a match or hold a small flash- 
light. Focus on the flame, or light. 

2. Use a searchlight. Aim it at your subject, 
focus on the lighted areas. 


3. Walk off the distance to your key subject 
(counting each step as 24 feet) and set this 
figure on your focusing scale. 

4. With a press camera, view camera, or 
twin-lens reflex, use an accessory split-beam 
focusing device. When two beams are brought 
together at the subject, the camera is in focus. 
(See accessory picture for descriptions.) In 
using the groundglass on these cameras. place 
a focusing cloth over your head or use a hood 
on a reflex. Both these devices keep stray light 
from obscuring the image on the glass. 

Focus is a creative tool in night photog- 
raphy. Many unusual effects can be created. 

You can focus on a subject in the fore- 
ground, flash it in, then change your focus to 
the background, and flash it in. 

You can make part of your exposure with 
all elements out of focus, then focus properly 
and make the rest of your exposure. 

You can create unusual abstractions by 
throwing lights out of focus and photograph- 
ing them. 


POLAROID: Shoot and see 

Polaroid Land picture-in-a-minute photog- 
raphy has one of the most unique assets for 
night photography. You can shoot your guess 
exposure of a scene, see it, correct for it (if it 
is off) and reshoot all in a few minutes. Here’s 
how to tell which way your exposure is off 
with Polaroid: 

If your print is extra dark with little detail 

you have underexposed and must increase 
the time or aperture setting, or both. 

If your print is gray with burned-out high- 
lights, you have overexposed and you must 
decrease the time or aperture setting or both. 

With Polaroid films you can create unusual 
effects by slight underexposure and overs 
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development, or overexposure and under- 
development. The first will give you high 
contrast with dramatic whites against blacks. 
The latter will produce fine shadow details, 
and a good range of tones. 

A word of caution to those hardy souls who 
venture out into the very cold nights (espe- 
cially in the winter) to make night exposures. 
The processing chemicals on the film freeze 
at low temperatures and pictures cannot be 
made. Should you go out to do winter shoot- 
ing, keep your camera warm before exposure, 
and make sure you get it back into a warm 
place before you process. Also, increase de- 
veloping time on cold nights. 

Polaroid can also be used as a test film for 
shooting standard black-and-white negatives. 
See Poputar Puotocrapuy, November 1957, 
for full information. 


PRINTING: How dark the night? 

After the night picture is taken, skillful 
printing decides how dark the “night” will 
be, how bright the circles of light around 
lamps and other sources. Printing decides 
the over-all mood of the picture. By printing 
for the details, a less dramatic picture may 
result. By printing for the highlights only, 
the photographer may get stark contrast. 

Pictures taken at dusk can have night 
printed into them through skillful burning 
in. Pictures taken late at night can have the 
feeling of dusk if the photographer 
ferrocyanide to bleach out extra-dark areas. 

Because it is very difficult to judge night 
pictures in contact-sheet form, it is recom- 
mended that each picture be blown up to 
8x 10. With this proof print, the photographer 
can make decisions as to which Varigam filter, 
Polycontrast filter, or paper grade to use. He 
can decide the areas to hold back or to print 
in and also make plans as to which area 
should be bleached with ferrocyanide. It is 
not easy to judge which grade of paper or 
filter should be used for a night picture. 
Favorable results can be produced with al- 
most any filter or paper grade. The photog- 
rapher must decide which will fit the mood 
he wants. If you study the photographs on 
the first six pages of this story, you will notice 
how photographers burned in corner areas at 
the tops of some of the photographs, burned 
in around light sources, and ferrocyanided 
in some areas to bring them out. 

A single night picture can be printed a 
dozen different ways. Decide what you want 
your picture to do and then go after it. It 
may take five or six more sheets of printing 
paper, but the final picture will be worth it. 

For display prints some photographers feel 
that toning helps the mood of a picture. I 
have seen blue tone used for night pictures 
where water is included and I have 
brown or sepia tone used to get an old-time 
feeling in winter city scenes. Some photog- 
raphers pick the tone in terms of the color of 
the room that the picture is to be used in. 
Tone can be a dramatic 
imaginatively. 


uses 
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element if used 


SEARCHLIGHTS: 
Many creative uses 

A two- or three-cell household searchlight 
can be used in a variety of ways. 

1 You can open your shutter, step into 
the picture area, and write a word in the 
air with the searchlight. Then expose for 
the other elements in the picture. For Christ- 
mas cards you can write “Merry Christmas” 
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and then expose with flash for the rest of the 
family. Pictures can also be drawn using this 
technique. 

2 Searchlight can be used to show motion. 
Attached to a bicycle, car, or a person on 
skates, the searchlight will leave a light trail 
showing the direction of the motion. You can 
flash in a vehicle at the point where it starts, 
let the streak of light showing the motion 
record on the film, and then flash it in at the 
point where it stops. All sorts of pictures can 
be “built” in this way. 

3 The more powerful searchlights can be 
used as a fill-in light. By standing out of the 
picture area and moving the light over the 
element you want in the picture, you can 
“paint it in” with light. Large portable lights 
have been used to paint in entire buildings. 

Besides using the searchlight in the picture 
as a source, you can use it to light your way 
as you move around looking for a place to 
set up your tripod. You can use it too in 
setting the aperture and shutter speed dials 
and you can use it as a signal if your assis 
tant is beyond the distance of your voice. 


TIME AND BULB: 
The seldom used settings 

Look at the shutter dial on your camera. 
Notice: there you find one or two non 
numerical markings on the dial—B or T o1 
both. 

B stands for bulb. If you set the shutter on 
B, cock it, then push down the release and 
hold it down, you can see that the shutter ol 
your camera stays open until you let go of 
the release. By controlling the length of time 
you keep the shutter open, you can control the 
amount of light that hits your film. For long 
exposures, and as a safety precaution, it is 
wise for people who only have a B setting on 
their cameras to buy a cable release which 
has a lock built into it. By opening the shut 
ter, and closing the lock on the release you 
can leave the shutter open without holding 
your finger on the release and risking camera 
movement, 


T stands for time. If you set the shutter on 
T, cock the shutter, and press the release. 
the shutter will open and stay open even 
though you take your finger off the release. 
To close the shutter, you must press the re- 
lease again. 

In timing your exposures, you can use the 
second hand on your wrist watch or count 
off. Most pros use “One-thousand-and-one” or 
“Mississippi-one, Mississippi-two” and so on. 
One of these phrases is equal to a full sec 
ond. Of course, a wrist watch is the most ac 
curate tool but the verbal count off can be 
used where you can’t see your watch and can’t 
put a searchlight on it. 

Many photographers who have self-timers 
on their cameras, set their shutters on T and 
allow the self-timer to set off the shutter. The 
reason for this is that the 10 or 15 seconds 
it takes to set off the shutter is time enough 
to let the camera and tripod settle down from 
any vibrations caused by the hand releasing 
the shutter. 


REFLECTORS 

Earlier we mentioned two natural reflectors, 
snow and rain-wet surfaces. There are also 
many man-made reflectors that the photog- 
rapher can put to use: white walled build- 
ings, shiny metal surfaces, structural glass, 
and a white shirt or newspaper. The ingenious 
photographer can make these reflectors do 


Tells you 
DIRECTLY... 
contrast grade of paper 
exposure time . . . whether nego 


tive is over or under developed 


Spot-O-Matic has been a standard of the darkroom 
for nearly 20 years, because it gives al/ of the an 
swers for perfect prints. Now, in Spot-O-Matic II 
you get all this . PLUS the positive balance 
point, shown by a signal light controlled by a super 
sensitive photo-electric cell Gives direct density 
reading (even through most color filters) with in 
comparable accuracy, for color or graphic arts use 


Spot-O-Matic is recommended by three of the 
largest manufacturers of photographic material. 


FULL ONE-YEAR GUARANTEE 
$4¥gs5e 


COMPLETE 


100-130 volts AC-DC. 


Higher voltage 
modets available. 


324 W Vine 
Milwaukee 12 
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WEST GERMANY’S FINEST FILM 





black and white 
cine film 


( daylight load— 
tropical packed 


Only $285 = 


(including immediate processing) 











In 3 speeds. . . 25, 100, 400 ASA—film is re- 
turned in self-addressed mailing carton pro- 
vided, for immediate processing. Price includes 
postage return of processed film. 

. . . 
PERUTZ 16 mm black and white also available 
as follows—100 ft rolls in speeds 25, 100, 400 


ASA, $5.75—50 ft rolls 25 and 100 ASA, 
$3.30 (processing not included). 


At all leading dealers, or write 
BURLEIGH BROOKS, INC. 


10 W. 46th Street, New York City 36 


7310 Me Ave Los Angele Colif 
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VIEWING 


$497 


a week 





With Bolex 
“Scene Stealer” (Model C-8S) 
as shown above, $234.50 


Continuously variable zooming 
gives range from wide angle 
shots to telephoto 
Dramatic zooming effects 
Foolproof thru-lens 
reflex viewing 
Swingback viewfinder 
for rapid reloading 

e Range from F:2.8 to F:16 

@ Unmatched at only $189.50 


All prices include Federal Excise 
Tax where applicable, 


PAILLARD Incory 
Gin) 100 


New York 13, N. Y 


THE ART 
CENTER 
SCHOOL 


Sixth Avenue 








Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 











CAMERA 
STORES! 


Someone “borrowing” your personal 


copy of POPULAR PHOTOG 


RAPHY each month? You ought to 


be taking advantage of POPULAR 
PHOTOGRAPHY ’s convenient 
re-sale plan. Sell copies in your 
store perform a good service for 
your customers with no risk 
involved. For details, write: Direct 
Sales Department, Popular 
Photography, One Park Avenue, 
New York 16, New York. 





HERE'S HOW THOSE 
PICTURES WERE MADE 


Check your guesses against this data on the animal shots on pages 52-53 


The photograph of the cobra was made with 
a Rolleicord at {//8 and 1/1000 second on pan- 
chromatic film. Yes, it’s a close-up, approxi- 
mately six inches from the lens. Photographer 
and adventurer Kurt Severin arranged to take 
this shot with the owner of the Miami Ser- 
pentarium. The cobra was photographed at 
9 a.m., when, in the cool of the morning, she 
is supposed to be at her most vicious. From 
two sheets of slightly curved plastic, Severin 
made a shield, cutting two holes for the 
lenses of his Rolleicord. Over the two lenses 
he fixed his Rolleinar close-up attachment 
plus a bayonet lens shade which held the 
whole arrangement firmly together. He said 
he used this camera, “because its shutter re- 
lease from left to right made the operation 
within the tight spot possible.” It proved to 
be a tight spot too. When Mr. Severin was 
backing away, the cobra struck, fell to the 
ground and from there started to strike him 
again. In the nick of time her keeper was 
able to catch her with a special metal stick. 

The running cheetah, by the same photog- 
rapher, was taken in this close-up on Veri- 
chrome Pan at 1/500 second and {/3.5 on a 
Rolleicord. This shot was one of a series tak- 


en to test the speed of the cat, who was lured 
on by meat pulleyed fast ahead of him by a 
bieycle-like contrivance. The picture was 
made with the camera close to the ground 
from behind a wire fence. Mr. Severin re- 
ports that “in the procedure, my camera was 
bathed in dust and sand and the beast was 
practically upon me.” 

The grouper, a deep-sea fish which some- 
times weighs as much as 500 lb, was shot 
by Henry J. Fagliano at the San Francisco 
Aquarium with a Rolleiflex as a “fun” pic- 
ture. It was taken at 1/25 second and {/3.5. 
The print was made from about a fourth of 
the negative—this and the fact that he rated 
his Tri-X at ASA 1200 and developed it in 
D-76 at three times normal accounts for the 
graininess. 

The polar bear, begging for popcorn balls, 
was photographed in this appealing position 
by Howard G. Ross at the Buffalo, N. Y.. zoo. 
The bear was across a moat (and behind 
bars), and a 14-inch long-focus lens on a 
Graflex was used. He was snapped at 1/200 
second and {/16 with backlighting. Royal Pan 
was used to allow a fast shutter speed while 
maintaining good depth of field.— fm 
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times more it’s usual work. On the other hand, 
fog droplets close in on it and creates cotton- 
like halos around the source. 

The photographer who stays in with his 
camera when the weather is not clear is miss- 
ing excellent picture possibilities. On a rainy 
night a city is “doubled” through reflections 
on streets and pavements. Neon signs are 
turned into splashes of color on sidewalks. 
An umbrella can protect both the photog- 
rapher and camera during an exposure. 
Shutter 
speeds a fraction of those necessary on clear 


Snow is an excellent reflector. 
dry evenings can be used. The snow-covered 
world in the evening offers a grand challenge. 
Commonplace things assume new shapes, ugly 
little buildings turn into warm cozy places of 
refuge. Flash fired into the falling snow makes 
flakes look like white pebbles. A 


combination of time exposure and flash are a 


falling 


good team for the unusual picture. 

Fog isolates the near from the far, allows 
centering of attention on lonely silhouettes, 
and cushions the harshest light. With auxiliary 
light from flashbulbs, searchlights, and auto 
headlights, all sorts of unusual effects can be 
achieved. Make the fog work for you. Use it 
to create mood, or just go out and record 
what it does to your town. 


FOCUSING: Tricks at night 
focus in the dark? The 
answer is that you can’t unless there is some 


How can you 


light in the scene. There are however several 
tricks for getting a point of focus: 

1. Ask an assistant to stand at the point of 
focus and light a match or hold a small flash- 
light. Focus on the flame, or light. 

2. Use a searchlight. Aim it at your subject, 
focus on the lighted areas. 


3. Walk off the distance to your key subject 
(counting each step as 244 feet) and set this 
figure on your focusing scale. 

4. With a press camera, view camera, or 
twin-lens reflex, use an accessory split-beam 
focusing device. When two beams are brought 
together at the subject, the camera is in focus. 
(See accessory picture for descriptions.) In 
using the groundglass on these cameras. place 
a focusing cloth over your head or use a hood 
on a reflex. Both these devices keep stray light 
from obscuring the image on the glass. 

Focus is a creative tool in night photog- 
raphy. Many unusual effects can be created. 

You can focus on a subject in the fore- 
ground, flash it in, then change your focus to 
the background, and flash it in. 

You can make part of your exposure with 
all elements out of focus, then focus properly 
and make the rest of your exposure. 

You can create unusual abstractions by 
throwing lights out of focus and photograph- 
ing them. 


POLAROID: Shoot and see 

Polaroid Land picture-in-a-minute photog- 
raphy has one of the most unique assets for 
night photography. You can shoot your guess 
exposure of a scene, see it, correct for it (if it 
is off) and reshoot all in a few minutes. Here’s 
how to tell which way your exposure is off 
with Polaroid: 

If your print is extra dark with little detail 

you have underexposed and must increase 
the time or aperture setting, or both. 

If your print is gray with burned-out high- 
lights, you have overexposed and you must 
decrease the time or aperture setting or both. 

With Polaroid films you can create unusual 


effects by slight underexposure and over- 
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development, or overexposure and under- 
development. The first will give you high 
contrast with dramatic whites against blacks. 
The latter will produce fine shadow details, 
and a good range of tones. 

A word of caution to those hardy souls who 
venture out into the very cold nights (espe- 
cially in the winter) to make night exposures. 
The processing chemicals on the film freeze 
at low temperatures and pictures cannot be 
made. Should you go out to do winter shoot- 
ing, keep your camera warm before exposure, 
and make sure you get it back into a warm 
place before you process. Also, increase de- 
veloping time on cold nights. 

Polaroid can also be used as a test film for 
shooting standard black-and-white negatives. 
See Poputar Puorocrapuy, November 1957, 
for full information. 


PRINTING: How dark the night? 

After the night picture is taken, skillful 
printing decides how dark the “night” will 
be, how bright the circles of light around 
lamps and other sources. Printing decides 
the over-all mood of the picture. By printing 
for the details, a less dramatic picture may 
result. By printing for the highlights only, 
the photographer may get stark contrast. 

Pictures taken at dusk can have night 
printed into them through skillful burning 
in. Pictures taken late at night can have the 
feeling of dusk if the photographer uses 
ferrocyanide to bleach out extra-dark areas. 

Because it is very difficult to judge night 
pictures in contact-sheet form, it is recom- 
mended that each picture be blown up to 
8x 10. With this proof print, the photographer 
can make decisions as to which Varigam filter, 
Polycontrast filter, or paper grade to use. He 
can decide the areas to hold back or to print 
in and also make plans as to which area 
should be bleached with ferrocyanide. It is 
not easy to judge which grade of paper or 
filter should be used for a night picture. 
Favorable results can be produced with al- 
most any filter or paper grade. The photog- 
rapher must decide which will fit the mood 
he wants. If you study the photographs on 
the first six pages of this story, you will notice 
how photographers burned in corner areas at 
the tops of some of the photographs, burned 
in around light sources, and ferrocyanided 
in some areas to bring them out. 

A single night picture can be printed a 
dozen different ways. Decide what you want 
your picture to do and then go after it. It 
may take five or six more sheets of printing 
paper, but the final picture will be worth it. 

For display prints some photographers feel 
that toning helps the mood of a picture. I 
have seen blue tone used for night pictures 
where included and I have 
brown or sepia tone used to get an old-time 
feeling in winter city scenes. Some photog- 
raphers pick the tone in terms of the color of 
the room that the picture is to be used in. 
Tone can be a dramatic 
imaginatively. 


water is seen 


element if used 


SEARCHLIGHTS: 
Many creative uses 

A two- or three-cell household searchlight 
can be used in a variety of ways. 

1 You can open your shutter, step into 
the picture area, and write a word in the 
air with the searchlight. Then expose for 
the other elements in the picture. For Christ- 
mas cards you can write “Merry Christmas” 


March, 1959 


and then expose with flash for the rest of the 
family. Pictures can also be drawn using this 
technique. 

2 Searchlight can be used to show motion. 
Attached to a bicycle, car, or a person on 
skates, the searchlight will leave a light trail 
showing the direction of the motion. You can 
flash in a vehicle at the point where it starts, 
let the streak of light showing the motion 
record on the film, and then flash it in at the 
point where it stops. All sorts of pictures can 
be “built” in this way. 

3 The more powerful searchlights can be 
used as a fill-in light. By standing out of the 
picture area and moving the light over the 
element you want in the picture, you can 
“paint it in” with light. Large portable lights 
have been used to paint in entire buildings. 

Besides using the searchlight in the picture 
as a source, you can use it to light your way 
as you move around looking for a place to 
set up your tripod. You can use it too in 
setting the aperture and shutter speed dials 
and you can use it as a signal if your assis 
tant is beyond the distance of your voice. 


TIME AND BULB: 
The seldom used settings 

Look at the shutter dial on your camera. 
Notice: there you find one or two non 
numerical markings on the dial—B or T or 
both. 

B stands for bulb. If you set the shutter on 
B, cock it, then push down the release and 
hold it down, you can see that the shutter of 
your camera stays open until you let go of 
the release. By controlling the length of time 
you keep the shutter open, you can control the 
amount of light that hits your film. For long 
exposures, and as a safety precaution, it is 
wise for people who only have a B setting on 
their cameras to buy a cable release which 
has a lock built into it. By opening the shut 
ter, and closing the lock on the release you 
can leave the shutter open without holding 
your finger on the release and risking camera 
movement. 


T stands for time. If you set the shutter on 
T, cock the shutter, and press the 
the shutter will open and stay open even 
though you take your finger off the release. 
To close the shutter, you must press the re- 
lease again. 


release. 


In timing your exposures, you can use the 
second hand on your wrist watch or count 
off. Most pros use “One-thousand-and-one” or 
“Mississippi-one, Mississippi-two” and so on. 
One of these phrases is equal to a full se¢ 
ond. Of course, a wrist watch is the most a 
curate tool but the verbal count off can be 
used where you can’t see your watch and can’t 
put a searchlight on it. 

Many photographers who have self-timers 
on their cameras, set their shutters on T and 
allow the self-timer to set off the shutter. The 
reason for this is that the 10 or 15 seconds 
it takes to set off the shutter is time enough 
to let the camera and tripod settle down from 
any vibrations caused by the hand releasing 
the shutter. 


REFLECTORS 

Earlier we mentioned two natural reflectors, 
snow and rain-wet surfaces. There are also 
many man-made reflectors that the photog- 
rapher can put to use: white walled build- 
ings, shiny metal surfaces, structural glass, 
and a white shirt or newspaper. The ingenious 
photographer can make these reflectors do 


Tells you 
DIRECTLY... 
contrast grade of paper 


METER 


exposure time. . . whether nega 


tive is over or under developed 


Spot-O-Matic has been a standard of the darkroom 
for nearly 20 years, because it gives al! of the an 
swers for perfect prints. Now, in Spot-O-Matic II 
you get all this PLUS the positive balance 
point, shown by oa signal light controlled by a super 
sensitive photo-electric cell Gives direct density 
reading (even through most color filters) with in 
comparable accuracy, for color or graphic arts use 


Spot-O-Matic is recommended by three of the 
largest manufacturers of photographic material. 


FULL ONE-YEAR GUARANTEE 
KINNARD syg5eo 


co. COMPLETE 
100-130 volts AC-DC. 


Higher voltage 
models available. 


Ww. Vine Street 
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black and white 
cine film 


( daylight load— 
tropical packed 


Only $285 saa 


(including immediate processing) 











In 3 speeds... . 25, 100, 400 ASA—film is re- 
turned in self-addressed mailing carton pro- 
vided, for immediate processing. Price includes 
postage return of processed film. 
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PERUTZ 16 mm black and white also available 
as follows—100 ft rolls in speeds 25, 100, 400 
ASA, $5.75—50 ft rolls 25 and 100 ASA, 
$3.30 (processing not included). 


At all leading dealers, or write 
BURLEIGH BROOKS, INC. 


10 W. 46th Street, New York City 36 


7310 Me Ave a 





When 
at a scene you want to photo- 
graph, look for a natural reflector before you 
shoot and see if you can put it to use. A sub- 
ject closer to a white wall will be hit with 
more light than one further away. Think out 
a picture, 


wonders in a low-light-level situation. 
you arrive 


SPECIAL EFFECTS 

Textured glass and metal screens can be 
producing off-beat effects. A screen 
will turn a round light source into a stark-like 
object. ° 


used in 


lextured glass can distort a Christmas 
tree into a strong abstract pattern (see the 
color picture on page 78). Usually these 
with reflex cameras. The 
photographer moves the screen backward and 
forward in front of the lens studying the dis- 


tortion on the 


screens are used 


groundglass, 


DUSK: Night with some cheating. 
Many night photographers prefer dusk to 
the later hours of the They do so 


because at dusk the sky has not gone com- 


evening. 
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postpaid 3 for $7.00, or 6 for $13.00. 
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pletely dark. There is still enough light 
around to separate the dark sides of buildings, 
mountains or what have you from the sky. 
The lights of the city are going on, headlights 
of cars are on, and for the most part there 
is a feeling of night everywhere. The light 
grey sky can be manipulated in the print and 
made darker and yet the photographer holds 
the separation which the sky at dusk has given 
to the elements in the shot. 

Dusk is also used as part of the night ex- 
posure. By making the first part of the ex- 
dusk, closing the shutter, and 
(without moving the camera or tripod) mak- 
ing the final part of the exposure at night, 
the photographer can pick up detail in what 
will later be the shadow areas, yet have all 
the lights and feeling of night. Try this 
technique sometimes. It is especially effec- 
tive in color. Note how photographer Carsten 
W. Johnson used multiple 
color skyline picture. 


posure at 


exposure in the 


There is no formula for exposure when 
using multiple exposures at dusk. Trial and 
error shooting will give you the guide. 


DOUBLE EXPOSURE: 
How to get more drama. 

Besides adding moons, and getting extra 
detail by exposing at dusk, double exposure 
can be used for many dramatic effects: 

Fireworks. By leaving the shutter open 
while the camera is aimed at the sky during 
a fireworks display, you can 
streaks and blasts in black-and-white or color. 
(With black-and-white, Plux-X film at {/8 
does the job. With Ektachrome, {/5.6 will 
work.) If one pattern is not enough, open 
your shutter for a second exposure aimed at 


record the 


a second display. Through double and even 
triple exposure you can build up your picture. 

Foreground and Background: 
Should you have a situation where either the 
foreground or background is well lighted 
and you want both elements in your picture, 
you can do the following, for example: 

In the background is the city with all 
lights. In the foreground are statues 
with little or no light. First, expose for the 
background while the camera is focused on 
the background. Then, close shutter, refocus 
on the foreground figures, open the shutter 
and flash in the foreground figures. You can 
reverse this system if the background has 
a subject that’s dark. 

As long as the 
in the 


some 


camera and tripod are left 
position, there are many things 
through double exposure. 
Ghost effects of men wandering around the 
woods at night can be created. (Give major 
exposure to trees, and a shorter flash—in ex- 
posure to people in the scene.) 

You can also create a 


same 


that can be done 


double exposure 
effect by sandwiching (placing one negative 
on top of another) two night picture negatives 
and putting them into your enlarger. 


SHOOTING WINDOWS: 
How it’s done. 

Hundreds of dollars are spent each year 
by major department stores on window dis- 
plays. Men trained in color and composition 
spend many hours building up eye-catching 
still lifes. The photographer has a fine source 
of free table tops available to him. However 
shooting through glass always has a built-in 
element—reflections. Sometimes the photog- 
rapher uses these reflections as a creative ele- 
ment. At other times they drive him crazy. 


Professional window display photographers 
carry large rolls of black cloth with them. This 
cloth is stretched out by assistants and held up 
behind the camera. The cloth keeps light from 
hitting the windows and causing the reflec- 
tions. You can use the same trick. If you con- 
centrate on small areas within the window the 
size of the black cloth need not be very large. 

You can also take the emphasis off reflec- 
tions by moving as close to the window as 
possible with your camera. You can focus on 
the reflection or on the display in the window 
and get a variety of effects. 
make double exposures. 


You can also 


SPORTS: Can action be 
photographed at night? 

In the last five years, baseball has become 
more of a night than a day sport, trotting races 
have grown to become one of the major night 
sports, and there are even night golf courses 
in existence. There are plenty of subjects 
around, a casual glimpse at one of the national 
sports magazines will tell you that many of 
these sports can be shot at night in black-and- 
white or color. 

Here are some tips: 

1 Use the highest shutter speed you can. 

2 Because you will probably be using your 
lens wide open, pre-focus on a spot the action 
will move into and wait for the action to come 
along. 

3 Try for peak action—getting the sub- 
ject at the highest point of activity, just before 
the action changes direction. 

4 Read your light beforehand. If you 
possibly can, go around the field or arena 
checking where the greatest amount of light 
is falling. Wait for action to come into this 
area, 

5 If there isn’t enough light to stop ac- 
tion, try silhouetting your subject against the 
light, exposing for the light. You can get 
dramatic pictures in this way. 

6 If action is too fast, shoot it with the 
idea of recording the blur for the feeling of 
action. 

7 Extra fast action? Pan with the subject. 


INFRARED: Flash without flash. 
Infrared film used with 5R or 22R flash 
bulbs allows photographers to shoot pictures 
at night without any visible flash. These spe- 
cial bulbs emit infra red light which cannot 
be detected by the human eye, 
possible to get 


therefore it is 
candid pictures in situations 
where the light would not permit the taking 
of any pictures. 

This film has often been used in taking 
pictures of audiences in theatres. Photog- 
raphers have roamed up and down aisles of 
theatres shooting flash freely without being 
noticed. If you haven't tried this system of 
night photography, try it at the next outdoor 
night party, or what have you. It’s fascinating 
and fun, 

What are the exposure possibilities? At 20 
ft with Kodak Infrared film and a 5R bulb 
you can shoot 1/100 sec at {/3.5. With a 22R 
—" you can shoot from 20 ft. at //4.5, 1/100 

. Consult flash tables given with bulbs. 


COMPOSITION: 
Are there any rules? 

It is as hard to quote rules for night photog- 
raphy as any other area of photography but 
there are some tips that will help you get 
better composition. 

1 To make a dark object stand out, change 
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your shooting position so that there will be 
a light background behind it. Do the opposite 
for light colored objects—look for a dark 
background. 

2 You can get a feeling of the third 
dimension by using a dark object to frame a 
light object in the background. You can find 
a point of view that will give you lights in 
several different planes with darkness sepa- 
rating each plane. (See the picture of the man 
on the subway stairs on page 65.) 

3 Because your eye is more sensitive than 
any film now on the market, beware of seeing 
detail where no detail will exist in the final 
print. Squint your eyes as you look at a scene. 
This is probably the way it will look in the 
final form. Study the scene on the groundglass 
of your camera if possible. 

The drama of night is based on contrast— 
light against dark. Try to use this built-in 
contrast for dramatic compositions. Shoot, 
move your camera to another position, and 
shoot again. Don’t settle for one shot. 


EXPOSURE: Are there any guides? 

Everything we say about exposure at night 
must be said in a general way. The guides we 
give here must be interpreted in terms of the 
specific scene you are going to shoot. Bracket 
on each side of the guide exposure you use. 
Remember to write down your exposure for 
each shot. You will soon’ have an excellent 


chart of your own on which to base your 
exposures. 

City scenes, well lighted. black-and-white 
fast films: (Films: Tri-X, Royal Pan, Ilford 
HPS, Agfa Isopan Record.) Exposure: Nor- 
mal lighting. 1/25 sec at {/2. Low light level, 
1 to 1/5 sec at f/2. 

City color, fast color films like 
Super Anscochrome: Very bright areas (like 
New York’s Times Square) shoot at 1/10 sec, 
{/2. Low-light-level scenes, 5 sec at //2. 

Before we get too involved with this type of 
guide and you start going out of your mind 
trying to figure out what a “well lighted” 
scene is or what is “low light level” let me 
give you a rule of thumb that has worked so 
well for many amateurs. 

Color: Shoot every scene four times. First 
exposure, 1 sec at {/3.5. Second exposure, 4 
seconds at {/3.5. Third exposure, 16 sec at 
{/3.5. Fourth exposure, 60 seconds, at //3.5. 

Black-and-white: Shoot every scene 
four times. First exposure, 1/5 second {/3.5. 
Second exposure, 1 sec at {/3.5. Third expo- 
sure, 4 sec at {/3.5. Fourth exposure, 16 sec- 
onds at {/3.5. 

This rule of thumb will not work in all 
situations. But, from mistakes you will gain 
experience that will allow you to make better 
guesses at night exposures. Remember, the 
pro who can walk into a night scene, guess, 
make one exposure and have his picture is 


scenes, 


so rare that we have not been able to find him. 
Tests based on guess exposures, and bracket- 
ing “save the day” in night photography. 


MOON AND STARS 

The Universe is in constant motion, there- 
fore any long exposure of the moon or stars 
will make these bodies into long streaks. Be- 
cause the moon is closer to the earth, a faster 
exposure is necessary to take pictures of it 
than to take pictures of the stars. Moon pic- 
tures should be made at shutter speed of 1/25 
sec or faster. A full moon can be photographed 
in color on slow color films at 1/25 see at 
about {/8. Stars can be photographed in color 
on clear evenings using an exposure anywhere 
from 1 see to 60 sec at about {/4.5. Again 
experimentation will plot the way for your 
developing your own system of exposure. 

Night is a subject that refuses to stand still 
for exact analysis. There is no common light 
like the sun to base our judgment on. No 
meter has yet been developed that will tell 
you exactly what exposure to use. The photog- 
rapher’s brain is the exposure meter, the slide 
rule that allows for error. 

Tonight, go out and make some night pic- 
tures. When they are processed, you will be 
on the road toward becoming a good night 
photographer. Every mistake will take you 
further toward excellence. Give night a try, 
it’s not as hard as you think,—m 
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NEW! MOVIE & SLIDE TITLES 


U.S.A. & AROUND THE WORLD SUBJECTS 
Scenes from U.S.A. and foreign countries now 
available as backgrounds for our beautiful 
Titles. Your own wording. LOW COST. Our 
26 years experience assures top quality 
WRITE NOW: FREE ifustrated catalog, samples. 
Title-Craft, Dept. P, 1022 Argyle St. Chicago 40, ill. 











NEW! VI yerta Bracket 


FOR VERTICAL TRIPOD MOUNTING 
OF 35MM CAMERAS! onvy $495 


Precision casting, black wrink! 
finish. Model A for Le icas Model B for other 


— cameras, Send check money 







5 474 


PRECISION gl NSTRUMENT COMPANY 
Comm 


mont 78, Mass. 








COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color side duplicators 
Quality Cater a Also Available 
24 Hour Color Film P . Ektachrome 
STEDCO-ATKINSON cause FILM SERVICE 
7610 Melrose Ave.—Dept. P - Hollywood 46 - WE 3-5954 

















March, 1959 


only $3.95 Postpaid 


New, humorous full-color 
slides for every situation 
included in Headliner Titte- 


Pak Add extra spice 
your shows Perfect 
for the slide fan 
Sample siide & tist 28 


HEADLINER PRODUCTS 
P. 0. Box 602, Kansas City 41, Mo 


to 
gift 























FIRST ORDER ONLY 


STANDARD PRICES 





KRODACOLOR 
(prints 25¢ ea.) extra 
reg 90< 






KODACHROME MOVIE FILM 
8 mm roll .BO 16 mm roll 2.00 





ANSCOCHROME oF 8 mm mog..65 16 mm mog..78 










EXTACHROME 
20 exp. 35mm processed 5 
ond mounted 
; This offer to acquaint you 
pF meng 50 c with our superior quality and 





rapid service for more thon 
10 years. 90% of ow work 
for professionals—who know 
ond 


sous tor 06E demond the best. 


your tim 
MAILING ENVELOPES and low price sts 
BOX (FEI 


EASTERN COLOR STUDIOS snoctror's com 


MOONGLOW COLOR PRINTS 
Custom Goler staat 














Any of 
same Size 1 
2x3, +S a5ea. § F ea. +5 ea. 
Blandi a. a. 
4x5 e 
5x7 
8x1io 
aixt 
16x20 
All Film Handied with Care 
2x and 3x Xmas Folders 10¢ each 


and Envelopes... 
5% Discount on all orders over $50.00 


Cotor FILM PROCESSING 


Smm. Anscochrome, Super. Roe 4 
20 Ex itd 36 td. 
120, 127, 620 $i: ‘38 Mta. 
odachrome Proc. 
20 Exp. .. $1 a5 Mid. 36 Exp. $2.35 mtd. 
35mm. to 35mm. COLOR S.0S DUPLICATES 


1-8... 20¢ ea 10-20. ive 21-50 iS¢ ea. 
INQUIRIES FROM HOME PORTRAIT sTuolos 
WELCOMED. 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 
Dept. P, Los Angeies S&S, Calif. 


Vhia The Lens “Fours 


OFFER YOU FOR 


1959 


A Varied Program of 
U. S. and FOREIGN TOURS 


for Camera Fans 


$1.00 in Sleeves 


Write for Brochure to: 


THRU THE LENS TOURS 
DEPT. P, 4344 LAUREL CANYON 
STUDIO CITY, CALIF. 











Automatically 7 
holds til 
strips 







|¢ MIOPLEX multiple 
strip printer 


Model 35mm A 
one exposure, 36 
prints on 6x10 


Purpose ease! (not 

ie weld mode|-& 
6.9 

sent postpaid 
free brochure 
MP. MFG. CO 

Gox 79. O-P. B'kiyn 23. N.¥ 


— FUSSY PHOTO FANS ONLY!——= 
Get ScveiSping Or ¥our BAW Fim 

Plus Printing On Beautiful Monodex Silk 
Plus 





Paper AT NO EXTRA COST 
Extra-Large Enlargements 


35mm... $1.50 (20 exp.) .. $2.50 (36 exp.) 
Roll Film 1.00 (12 exp.) 
Alse . - export processing of all color film. 


lormation 
* ais Cortelyou veot 
Brooklyn 26, 


maile 


SUPER. CRAET "Tas, 














GUARANTEED 


PHOTO FINISHING 
Custom Photo Finishing 


8 exp. dev. and 1 JUMBO Albunr 


Guaranteed 


Te |) 


et 6Oc BL ELT 


ee ee) a 
and jumbo pts § Thi teltiaie) Bamelss? Mee ad 
FAST SERVICE * FREE MAILER ON REQUEST 


FLASH FOTO 60x %-yY2 

















PARKSVILLE STA, BROOKLYN A N Y 


























SAVE WITH CONFIDENCE 


= » COLOR a} 





DUPLICATE P 
SLIDES 
25 or mare. 
100 or more... 
KODACHROME, Anscochrome 


Super Anscochrome and Ekta 
chrome processed ond mounted 
20 & 12 exposure rolls $1 B 
Write for tree mailer and complete price list 


First Class return, add } 1¢ each roll film 







3¢ each dollar of 
Other OES win order $1-NoC.0.0.'s 
laboratories - inc 


Silver Spri 




















1160 PP Benifant Street « ng, Maryland 


4) “BETTER PICTURES” 





yn 12 







FINE GRAIN CUSTOM 
DEVELOPING & PRINTING 


DEVELOPING & PRINTING | REPRINTS 

45mm— 36 exp. rolls. $2.25 | All reprints ..... $ .07 ea. 
45mm—20 exp. rolls. 1.35 Except: 

® exposure rolls.... + .75 | 3-1/2” x 5”..... OB ea 
116-616 rolls . 1.00] 3-1/2” x 5-3/4" 10 ea 


12 exposure rolls. ... 


1.00 | Developed rolis-20 exp. 1.35 
16 exposure rolls 


1.25 | Developed rolls-56 exp. 2.25 
All films individually enlarged—printed on highest 
quality paper. Postage prepaid. Send for free mail- 
ers. Send roll and money to... 


BETTER PICTURES 
_2621 Lawrence Ave., Dept. 


MOVIE FANS 
8mm and lémm DUPLICATES 


16mm Reduced fain 8mm x 22 Gutareed te 16mm 
Reductions & Eniar 











based Be - mn. 
(Min. charge $3 lo tor a A type of werk.) 
COLOR ...... on REVERSAL PROCESSING 
saw an ignm x4 &-- 38 
teeenee mm x a 


Send Mo Money « Mall Order Oniy « Fast Service 
LAA 


COMET FILM SERVICE P. 0. Bex 447 Great 








. ‘ 
ALL 3 for *1.00 Fate MLUSTRATED LIST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 





Workshop 9 
J in 





*. 
1780 Groadway 


TV WORKSHOP , 278° =~" pu 7.370 


NEVER FAIL-— 
ZONE YOUR MAIL 


The Post Office has divided 106 cities 
into postal delivery zones to speed mail 
delivery. Be sure to include zone number 
when writing to these cities; be sure to 
include your zone number in your return 
address _ after the city, before the state. 























K— Chicago 25, Wlinois | 94 Hr. SERVICE 









Smm Roll $1.20 lomm Mag. $1.10 

£9} smm Mag. ...00¢ Vomm 100 ft. roll $3.20 
SLACK & WHITE ROLLS 
OEVELOPED & PRINTED 

ia lal 50¢ 35mm — 20 exp. $1.10 

Smm — 36 exp. $1.75 








REPRINTS each  5¢ 







~ (WAL OT. 


CAMERA EXCH. 


WO 


BRAND WN 
LATEST AUTOMATIC 


EXAKTA Ila 


49 old Exakta VX 


Body (Single Fiash Post Mode!) 





Body for 








size 2'/4 2 3'/4 each 


FAST SERVICE 















4x 5 Size TAx472, Gc | 5x1,90c ea 
SOcta.  § Ser ger Sete os 






5 for $2.00 Tims meticulous earee 
GUARANTEED 


TOP VALUE 
SATISFACTION 


VALU-COLOR 


PO.Box 534 Oakwood 


Los Angcles, Calif. 


Contax IIIA & IIA 


A one for mew 111A 
A for new tIA 
Body) 


© MX Flash Synchronized 

e Takes all Bulbs and Strobe 
7 Standard Flash Pos' 

e Needs No ial Cord 














TRANSPARENCY DUPLICATING 
. SA Sits then tees) hour service 
* ___35 mm SLIDES 2% ea. 


a 
. STEREOS 35¢ ea. | 6 for $1.00 | 4.5°4 ——_____—_ 
10 for $3.00 | sie $2.75 ——— So 





° « Reductions- Double Above Prices « 


COLORSLIDES x 


Min, Order 


No C.0.0's 





2407 Tratman Ave.New York 61,N_.Y. 


Brand New eae 
Aires Vv. 78°° 
PLUS YOUR AIRES WIC 


Aires V Telephoto Lens . $89.50 
Alcse Combo Case, Filters & 


95 
FREE AIRES ¥ W. A. LENS ( spots ) 
WITH PURCHASE OF COMPLETE OUTFIT } 


ROLLEIFLEX. ‘toy . 


With F3.5 Zeiss Tessar tens 


34" 


Pius Your vou» 
Rolleifiex LVS Rolle! 






















GO AUTOMATIC 
FULLY AUTOMATIC 


58mm F2 BIOTAR 
4 50 on Sdmm Fi Auto xenon” 
Plus Your Preset Biotar 
35mm F2.8 Auto Flektagon 89.50 
35mm F2.8 Auto Quinaron 92.50 NO 
| TRADE 


35mm F2.8 Auto Curtagon 
109. 
129.80 | NEEDED 


135mm F3.5 Xenar Stopomatic .... . 
135mm F2.8 Auto Quinar ........ 


















701 WEST 8TH ST. 


LOS ANGELES 
Every inquizy will receive our prompt and courteous atteotion 


BRAND NEW LATEST i959 


CANON VI 


With Coupied Exposure Meter 





Pius Your Canon 
vT 


(Body for Body) 












GUARANTEED VALUES 


PHOTOFIT ALBUM CO. 


131 WEST 42ND ST., NEW YORK 






SRAND NEW LATEST i959 


Folica 36 Mi 


ARGUS C-3 


All cameras traded for Fuji 





SPSS aeereesreeee es 
SRAND NEW LATEST i959 


KONICA Ill A 
Plus Your 


69" 
Konica Iii MXL 








PERMANENT SEAL 


PORTER «» MOUNTS 


FREE CATALOG ILLUSTRATES YOUR EXACT N 


2x INDERS, Super-Slide, qlil 3 
and Ae ox sizes, ea. site pa 
2 


ed 
7% x 2% & hae od 168: ety ; 
n 2 a2 
Mmn4 Pe i tel 








GRAND NEW 


Contafiex Ill 
49° Gear 
conten “ates 68 








FRESH DATED 
ANSCOCHROME SAFETY FILM 


SUPER ANSCOCHROME B - 100 
20 exposure rc out with and 3-3 





3 rolls 


ANSCOCH nome ‘ASA 32 RELOADS 
20 exposure roll 8.80... 6c eee re seee 


5 rotis 5. 
With processing and mounting 1 roll 1.68; 5 valle s. 


ARROW CAMERA EXCHANGE 
S Centre St. HMempetead, M. Y. 
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gets, RETENTION 
“r Films ane grain develo rye 
vaporated to prevent pent hing. Enlarged to 314x 

36 exp., glossy paper $1.50. Double weight portrait = 
per $2 25. 20 exp. roll glossy $1.10- 
» 36 exp. 60Hc. 20 exp. 40¢ 


Write for Free Mailers. 
MIMNICAM PHOTO LABS. 


LACROSSE 23, W 








CON. 
dd $1750 to 
Above Prices 
Bell & Howell 
8mm Turret 


Electric Eye Camera 
PLUS YOUR MOVIE 


$950 CAMERA IN TRADE 
au oreen'a TRADED 


POLAROID SALE 
COMPLETE NEW POLAROID KITS 


Inctudes Leather Case. 
- Ex ppeeere Meter and Auto Self-Timer. 
img you need to take pictures in a 








Trrerrrerr ery 79.50 
Model O58 KIT ....sceeceecees 97.50 
BeOS BUD MEE ccoccccesseces 109.50 
~1 Day service. New odel 800 KIT... ccsecveccs 124.50 
Model 110A BH ns ccseccecss 149.00 

O10 PRINT CoPiER |||: 24. 








Popular PHOTOGRAPHY 








CLOSEOUT SALE! 


MUST DISPOSE OF ALL 1958 STOCK OR OLDER, 
TO MAKE ROOM FOR NEW 1959 MERCHANDISE 


EXAKTA SALE! KODAK 95 BRAND NEW LATEST LATEST EXA MX 
ALL BRAND NEW CAVALCADE 106 AUTO MIRANDA OUTFIT Wall St. Special! Used! Excellent 


EXAKTA WX | comets oie cc tri se0.c0 Smee Ne 
























BRAND NEW 
Ler. 





AUTOMATIC 



































BRAND NEW LATEST instead of FX, inser 


++ — - . 
| 135mm £4.85 Telephoto Lens in- « Extra Ground Giass insert 
Y, o Viet ¢ 135mm F4.5 Telephoto Lens 
SAVE 5 0 () FF Vi ne P2. 130 50 69. Se o eeomm lemy $ 1 4.95 « Exakta Extension Tube set for Close-ups 
M on a ~ 7 


e ae ‘ at aS . List $216.50 * 
> 305 Auto 99.50 5 
complete with genuine thagee | omic 05 4» mato sete NOW xakta outtit 
waist level and sports finder. |Bslomstic 500 149.50 99:98] NOW 
ri u Projecto-M ati 89.9. \ 
a SPECIAL Jhevere 503 59.50 43.95 95 7 
oO Revere 505 69.50 49.9 50 
lites 129 50 Revere 553 79.50 $4.95 
. r Revere 888 194.50 98. 
‘ Revere 888D 159.50 109. HERE'S WHAT YOU GET: — 
Fm : Le SS. 140-50 32-35] WITH F1.9 AUTO SOLIGOR LENS] » New Latest EXA MX » SOmm 2.8 
;  Gaiie | Resa oe He Flom "Finger elltumamn “Renee 
y At Rotek 208 ute AS -4 * PRAKTICA FX finder Insert « 100mm F4.5 Telephoto 
Wall St. Gheeees tin The Benen Lens « Extra Ground Glass insert « 
eo ~—«amera | SLIDE PROJECTOR MAGAZINES | \". “_ ALE 4 That. mA 
List 
12 Airequipt mags --- $17.95] $79.95 4 95 SOmm F2.8 Zeiss Tessar 
with 50mm F2.8 ISCO 12 Mags. for TDC, Viewiex, ote..... 4.98] 979° . 
CLICK-STOP LENS 3 Mags. fer Rovere. seeess. -95| LEATHER CASE +5 reer ee Semenee e809 $12.50 HERE'S WHAT YOU GET: 
. Z 12 Mags. for Balomatic 9.95] BC FLASHGUN 6.95) | 50mm F3.5 Automatic « Automatic Exakta VX 
With 50mm F3.5 Aute Primotar 149.50) Primotar instead of $32.50 ¢ 58mm F2 Preset Biotar Lens 
With 50mm F2.8 Auto Tessar 169.501] SAVE 49 TO 50% OFF LIST Ii] praxrica ex Isconar add « Eye Level Penta Prism Finder 
5 ° -2 50 
With 50mm F1.9 Auto Quinon 189.50 s aca $12 : 












LIST 


onenns ciateminaeess e Exakta B.C, Flashgun 



















































































































159.50 79.7 
iteses “TF 2.8 154.50 e Leather Case 
Case & BC folding flash add 12. ft 
ON BRAND NEW [enn ra Skoparet & case. 85.00 41.00 = BRAND NEW LATEST e Free Exposure Meter 
100mm F4.8 Dynaret & case. 85.00 < - 
r4 Bu pare Latest Exakta VXIIA 
135mm Fas uper Dyn ret 89 50 67.50) - ASAHI PENTAX OUTFIT jams me of alec. VX... Aad $39.50 
400mm FS 5 Turnit Finder & Case 23.00 16. LIST , 
° SAVE $100.00! 379.50 = ® Somm F3 Amomane b aaed 
' ota’ 
MEYER Combination Special NOW laspens of Press " $29.50 
e 35mm Skoparet, SALE 
Case 
100mm Dynaret, RAND NE 
TELEMEGOR || 32°: 93" Yncrme ne ...;-----se00e] TAQ” eeano new 
e Turnit Finder, Case RETINA tIiC Latest .. 74.95 
List Price $193.00 RETINA I1IC Latest . 94.95 
PRE-SET LENS | m——ncrind i115 |... 107.95 
RETINA REFLEX ...... 129.95 HERE'S WHAT YOU GET! - List 
| Brand New Asahi Pentax ‘'K'' Camer _ 
LIST $199.50 USED LEICA AND CANON eluxe case Ge rs Syeleve! Penta Prism Finder ar 3 397.50 
folding fash... -. ¢ 58mm F1.9 P.S. Primopian Lens i 
-= 35mm FS.6 Curtar W.A. $39.50] ¢ 135mm F3.5 Preset Telephoto Lens NOW 
35mm F4 Curtar W.A. 48.50] « Extension Tube Set for Close-ups 
80mm F4 Longar Tele lens 49.95] « 8.C. Flashgun e Carrying Case 95 
Shade & Case for above... 3.75] « Free Exposure Meter 
$97.50 Retina Stereo AI 47-50 
NOW Pine Veur | tetine Slees Rammelnde> 42-501) Fully Automatic Pentax K with F2 : 
Leica 111G Kit 25.00) ats ne. coegees of $29.50 HERE'S WHAT YOU GET! 
(Body for Retina Close-up Kit 29.50) * » Odd. ..64. . « Automatic Fentacon Camera 
[In Lightweight Chrome Mount | Body) —| Retina Microscope Kit. 42.50) qua ———————————<'| + Prismatic Viewfinder 
r mm F3.5 **RE’ jetina Right Angie Finder . « Strobe & Bulb Synchronization 
400mm F4.5 PRESET *gUmm Aion .. .$39.50 BRAND NEW LATEST AUTOMATIC © Somm F2.6 Westar 4 * 
° aroi ' 
TELE-PIESKER Sine - . GRAND NEW ra ktica FX-3 SExtension Tube Set tor Close-Ups 
220.00 SALE 110.00 |] Summicnon i... 64.50 CONTAFLEX OUTFIT oe o Pentacen BC Plechgua 
CEICA m3 BODY $189.50) « Contanex | gemera, pr outfit 
LEICA WHE with “ . r 
JUST ARRIVED! me Summitar’ j 139.50 : Filier Adapter . BRAND NEW LATEST AUTOMATIC 
LEICA tt " + ; 
135mm F2.8 CANON VT with F1.8 Canon lens 169.50] ¢ Leather Compartment Case PRAKTINA FX OUTFIT 
” CANON VT, with 50mm F1.2 List SALE 99°° 
SONNAGAR |“; wel Din 
Contafiex ti Outfit... .$112.50 
LENSES AND Contatiex 111 Outfit. - : :” 127-80 , $329.50 
5 ELEMENT ACCESSORIES Contatiex IV Outfit.... 139.50 
25mm F3.5 Canon $89.50) “ NOW 
Pre-set Tele Lens 28mm F2.8 Canon 97.50) py bo EL ag Sith ‘ 
* needle sharp to the 35mm F3.5 Summaron 54.5011 purchase of any outfit 50 95 
© true-to-life coler oa . 35mm F3.5 Dual Range Sum- ~ List 
lass surfaces ctd. maron 14.50) $246.00 now 
with leather carrying case [35m F2.8 Canon 59.50) < 
35mm F2.5 Nikkor 67.50 ~ BRAND NEW , 
35mm F1.8 Canon 89.50) ax Gunung | CERs's wear vou esr! HERE'S WHAT YOU GET: 
LIST PRICE $99.50 |somm £2 Summicron (m3) 59.50 @ Brand new Automatic Praktica FX-3 ¢ Automatic Praktina FX Camera 
SOmm F2 Dual Range Summi- = IHAGEE @ Optical Waist Level & Sports Finder $0 2.8 Automatic Tessar Lens 
WALL ST. AR ueitnn 4 4 0.0 tonseenel 97.50) r— «¢ SOmm F2.8 Automatic Westenar Lens o Summ . en . 
* [85mm Fi 9 Canon AOS PENTAPRI M]|« 100mm F4.8 Telephoto Lens «Penta Prism & Rangetinder 
F2 Nikk 73.50 - 135mm F4.5 Telephoto Lens 
EXCLUSIVE nals h) —- Ae 88. (With Leather insets) | ° Extension Tube Set for Close-ups © Extension Tuhe Get ter Clese-use 
85mm F1.5 Summarex . 169.50] for Exakta and Exa cameras, with| * 8-C. Flashgun ° Leather Case 
74 . 








B.C. Fiashgun 
S0mm F4 Elmar (collaps.)....._. “50| leather case Free Exposure Meter bs 
50 90mm F4 Elmar (Chrome) $7. List $50.00. «Leather Carrying Case 
135mm F4 Hektor (Chrome) $7. NOW 21 95 Above outfit available with SOmm « Free Exposure Meter 
1 o! ° é e 
49. 


2.8 Automatic Tessar, or F2 Auto- 
S8mm F2 Auto Biotar 
instead of F2.8 e 
Tessar, add 























































@ JUST ARRIVED!!| ULTRABLITZ COMET 


SUPER “L” ith Litetine Nicad 
W F1.9 CTD Lens |BRAND NEW 
BRAND NEW List 54.95 








length. A very h ion is achievea 
because of fra 











H thence Rangefinder incor’, 5 we matic Westagon Lens. ADD $19.50 
a RO wcccccececcces . 
_— ep Tn on suas mac? EXPOSURE METER ; a ~ } 2 aA perky seneregie $22 so | 
‘ scopic lens is not an ordinary] Lettz Ceyoo Flashgun . lor Praktica *Birveee . ‘ 
Getopivety tons, te will re iteinmgntives fll a ge ea T35||  PENTAPRISM... $49.95 
tor cveaperlenarn, ‘Tine louse an naval SRANo Ne “SHOP AND SWAP 
quality for a lens o perch ns CAMERA CENTER” 
ite w r 
glass, made from rare earth elements EXA MX | WALL ST. CAMERA EXCH. | 
2 TRADE-IN 80 Wall St., New York 5, N.Y. | pnone: 
$ 0.00 ALLOWANCE BODY ONLY 1 Dept. P39 Hanover 2-B0D0 4 
On Your Wide Angte or wi Tit-In 50 Now 31 95: 
slephote still comers tcc Exposure . J Cl! WANT TO BUY. Rush full details OM nnn 
Meter and Reg. Sale 
ANGLE LENSES == Ullerabtits Supreme 199°%5 118.801 Special 2995 
WIDE NG eo F1.9 Lens Hamer tienes 4 $4.95 39.50) SAG —§- Ba DE Cites vsvnnnnsnsnnnnnnnsnnnnnnnvnne svevesvesetas ow 
.. 99.50 _ 74,50) ! 


































SSmm a-8 Preset. 332-96] “Transport” _ List $149.50 | Vieni’ tite AG... 8 ages 

35mm 53.5 Preset “++ 39-S0) « 2-1 /$00 Sec. TscTaxe 7 [Braun Hobby Auto AA ioe. SALE ED (ri ittetmennnenneesenneemntremmnnnten 
mm . ‘ese . eiland 64B Futurams 5 

28mm F3.5 Preset sRangetinder [Folding BC Fiasn tpi iso, Swivel meme. 66,2000 ems 
Ultra WA. .....-. 64,50 errer ; Head’... ......49.95 34,95). —— 


“ The CAMERA TRABE-IN MART OF THE NATION * nnn 


Camera Wh, + a TSE 
ye a re senna BONE ce STATE 1 
(| a hice) TCH HAnover 2-8060-61 | i Seed See one. of Sa Shenk See ee, 8 


All our merchandise ie 4 Qeeremecs 1 year against mechani. 
cal or optical detects. 2 ay return privilege on mail orders 
— as a oS =D ow = oe ee ow 
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SELECT FROM THIS EXCLUSIVE MARKET PLACE 
OF FACTORY FRESH FILM AND PAPER 





PANCHROMATIC Darkroom Items 


and Accessories 


Kalimar Telephone ey for 


? FACTORY FRESH © FACTORY PACKED © 1961 DATE IMMA ae ey 
: ULTRA FINE GRAIN © NEW, THIN EMULSION hangers 


4 x 5 Fedeo Tank (adjustable) . 
Morse Film Dryer (8mm, 

16mm, 35mm a. 

Morse G-3 Tank .....-+s++se8 
Morse Elec print Straightener. . 
Professional Jr. Pan Head 

Aeroflex Develo +o Snes ccoee 

Lovell 22” Squ Wringer...-+ 

Morse - 5 Film “Processing 

Machine ......+-+:sss++seee08 $38. 99 
A-10 Ci abinet Dryer ....-+«+ee6 
Morse Film Proc essing 


Manufactured by one of 
the world’s largest pro- 
ducers of sensitizea 
g00ds. it Offers a new, 
d thin emulsion, excellent 
color sensitivity, 
fine grain and y 
F) tility of speed. We 
-) Proud to 
I- i a 


Guar. till Feb. 1960 
120, 620, 127 


ROLL FUL Fn enn Oe thinnest otters 2 new, Fm feroten Developing Ontae °°: 
120, 620, 127 


ASA 100 


6 rolls 7 


ROLL FILM 
120, 620, 127 


ASA 50 


OMIMO «eee ee ee tere svene 
E wood B-11 — ocus Enlarger 
w/10” 4.5 lens 
Sonne C-1 Continuous 


are 
guarantee VaR. 
4 first quality 


Printer... 


5 rot 109 


35mm x 100’ 
ASA 25-50-100-250 


379 


Packed in 100’ da 
light spool in motel 
can 


35mm x 36 exp. 


«100° 250 


ASA 25°50 


5 tor 989 


(in cartridges) 


Ss 


size 
2V4 x 3Va 1.08 3.69 
3V4 x 4V4 159 =| 2S sC«CS 68 
~ 4x5 2.19 — ee 
5x7 ~ 3.49 1269 
8xi0| 649 23.69 


CUT FILM 


and 


FILM PACKS 


25 sheet ‘pkg. 100 sheet pkg. l 


8mm MOVIE FILM 
ASA 40 
8mm x 25’ Dbl. 


189 each 
3 for §29 


WITH PROCE 
INCLUDED" 


CUT FILM asa so-100-250 § FILM PACKS 


(ASA 100) 
2% x 3% 


3 for 399 


4x5 





4x5 Fidelity Cut Film Holders. . 10 for 29.99 I 3 for 549 








S FACTORY FRESH * FACTORY PACKED * 1961 DATE 
; ALL DOUBLE WEIGHT * CONTRAST #1,2,3,4 


PORTRAIT 


(Brown-Black Warm Tones) 
Sitk Grain, Lustre Grain, 
Smooth Semi-Matte 
5x7 +200 sheets. ..5.39 
8x10+100 sheets. .5.99 
11x14+50 sheets. . 5.89 


ENLARGING 
(Neutral Black Tones) 
Glossy, Silk Grain, Lustre 
Grain, Smooth Semi-Matte 
5x7+*200 sheets. ..4.99 
8x10+100 sheets. .5.69 
11x14+*50 sheets. ..5.49 





FREE! | 
1959 CATALOG 
The greatest photo- 
values in our his- 
tory! Hundreds of 
spectacular buys in 

, paper, cam- 

, lenses, pro 
jectors, gadgets, 
dark room items, 
aerial equipment. 
Sent free on request. 


KOH-I-NOOR 
1S WORLD FAMOUS FOR: 
VERSATILITY * QUALITY 

* FINE TEXTURE 
* WIDE LATITUDE 
ONE TRIAL WILL 
CONVINCE YOU! 


2 Her 
i al last is a superb 
Y Product that Pro- 
‘) vides high Speed in a 
b) Warm tone Portrait Pa- 
od and Sparkling rich 
acks in an enlargement 9 
Paper. Backed by sixt 
; years of experience . - 
(y YOU are assured of ut- q 
most Satisfaction! 


FIRST TIME OFFERED! 
KOH-I-NOOR 


Single Weight Glossy 
#283 


ENLARGING PAPER 
8x10 


100 sheets 489 


SALTZMAN 
ie? ENLARGER 


DeLuxe Mode! 3OWAA 
(Air Force B-9) 


atives 
attr ¢ 


Takes ne 
* up to 1804 
eria ¥ Film 


bingy 

to 
FULLY EQUIPPED 
WITH: 


” Goerz Artar Lens 
tional table 
o Bacwts foot operated shut- 


. hertat film transport 

« Coldiite fluorescent lamps 
«8 x 10 negative holder 

complete $1,295 Sxata"* 


AE 
ENLARGING Siz 
PAPER os. 
#1,2,3,4 } nl 


Cuts into 240 


sh. 8x 10 


4.89 
2 for 8.99 


Case 20 rolls 


614 ae: 
8x10. 
8xio. 
8x10. 
8xio. 

.ixi4. 
linia 
14x17 





Sia” “x 20° Su- 
per-XX film, 2- 
filters and case 


included 


AERIAL 
CAMERAS 


Fully 
Guaranteed! 


E 20 Ca gmmers with 63%” 4.5 


5999 


K-24 Camera with 7” 2.5 
Aero Ektar lens. 


6 rolls 54” x 
26’ Super-XX 
film, Giters and 


magazin 


7999 


Camera with 12” 2.5 


Aci . Aw Ste le a 


Soo" 


ENLARGING PAPER ¢ ow. till 


One .cc 


‘SWGL #1/2°3 
SWGL 4#1,2,3 


CONTACT PAPER 


Guaranteed until February, 


KODAK * HALOID * 


Size 
4x5. 


nyse. 


8x10. 
91/"x200'SWGL +3 


Sheets 


1960 
ANSCO 
Price 


..2.19 
.Ad Type 5#?'4, 380: 3.29 
1 roll 


4.99 


8mm-16mm B & W Movie Film 
Guar. to Feb. 1960 © Processing Included 





SIZE TYPE 


8mm x 25’ dbl. 





3 for| 6 for |12 for 
Super X |3.49| 6.79 | 12.49 





16mm x 100’ Rol! 


Super X |6.49 | 12.49) 23.89 





\- x 
16mm x 100’Roll| Sound 


|7.49 14.49) 28.29 





SUPREME PHOTO SUPPLY C0. i841 BROADWAY, NEW YORK 23.N if 


THE WORLD'S LAF 


118 








fine 


* 29900 


1960 


atonal Alivesiiid hen 


3 


ISS T SETS 
sessssse 


AMPRO 
16mm SOUND 
__, PROJECTOR 
“Piece ourtf 
cludes, 750 ng 
lomp, 10-inch 
speaker, 2” #16 
lens, amplifie: 


t, 
tor, 100, mo- 





120 volts, 


A.C. 10. -day trial. 


PLEASE INCLUDE 
POSTAGE 


iainem order: $4 
VAE PAN and 
Kon. 4 NOOR "are 
factory fresh brands. 

Other merchandise 


been respooled and 
repacked from bulk 
rolls; some paper 
has been seam } ome 

‘0 


M 
order: 


gm PHOTOGRAPHY 














+ lie 


ai 


_— 








AN AMAZING BRAND 









NEW, AUTOMATIC 






CAMERA AT AN AMA 1Smm nN 
: ZINGLY LOW, Low p 
Lied = 
OUR GREATEST PURCHASE! : — = 
: OvE 
> 
SS KON A mm 
= “4 
a = * 
et ocmm CAMERA BE CAMERA 2 
|e With F 
=Cla BRAND NEW ast f2.8 Coated Lens! 
Sherp £3.5 ¢ ° * Autornatic F 
olor Corrected Lenst . oi (im Transport Lever RAND NEW! 
c ‘ed Rangefinder scision Coupled Rangefinder 
@ Court ights Comporable * Automatic Film Counter Dial 
le. Synchronized for fs & orrennsen List $49 50 * Double Exposure Prevention 
@ Built.in Ooudle one ‘© Ail Metal Body idaoaas 
@ Shutter Speed tnt $7990 


@ Seif Resetting Counter 


Wie 


AP cq assic i 35mm 
—— | ARERA OUTFIT 


GRAND NEW 17° 


Voo'2 


o 


a 


Corrected Lens 























SAVE 35% OFF ORIG. LIST PRICE! 
Keystone 8mm Projector 
re) WITH CARRYING CASE! 


SAVE $39.55 OFF ORIG. LIST PRICE! 


B&H Auto Slide Proj. 


500-Watt STREAMLINER! 









PEERLESS EXCLUSIVE) GRAND WEW! LATEST 


CONSOL 35mm REFLEX 


With #2 Coated CZ Jena Preset Lens! 


DON'T MISS OUT ON THIS DEAL! SAVE 50% 


BRAND NEW! 271" 


rer 
20x50 Hi-Power—$24.95| 










Flash 


Add 10% 














e L 
. 
{ DP 
iw Dp 
’ ’ 5 w 


March, 1959 





SAVE $106.06 OFF LIST PRICE! 
Keystone 8mm Camera 


With Exposure Meter! 
COMPLETE WITH 3 LENSES! 


» TESTRITE ENLARGER 


———aae ee 


SUPER 'L’ fj, 
35mm CAMERA 


With Built-In Exposure Meter & Boos 
6-Element 1.9 - 
Super-Fast Coated Lens! 
BRAND NEW 


Comparable List $149 50 











op, 13.5 Coated, Color ¥ 
: eens c Rapid. Wind Lever le Window Range Viewtinder 
© Faw pronized tor Flash & si 95 5 re Meter with Booster 
ron ve Preve’ , . 
pl Double Exposure e numets! BOSY Comparable List $5! O + 1 Shutter—Speeds to 1500 : 
@ Shutter Speeds 1° & <omparab © Rapid Fim w = 
Mt & Shutter Cocking 
t , 
- el: t FAMOUS St. SPECIAL OFFER| BRAND NEW! LaBelle ‘Showman Projector 
° NAME SLASH! onic seec 6 $35 or one 1 
~ Model Ste: KONICA Ill MXL cptpsphvearedice eet 
' : ee reo SSmm with herp (2 Cid. Lonel f |, FOR 2x2 auromane enanonm 
-2 SPEEDLITE Tape Recorder B- “= we 7 ~ 
i = SF i siir00 95 — 
| \ 95 5 NOW 3 List $59.96" 24"5 
a = + Synchronized tor Flash & Strobe 
\ 1 \ ow BRAND NEW! , 3 « Coupled RF + Spee 1500 ee eee: 
ow List $115.00 Comparable List $219.50 o 


coo | 


PEERLESS 







Ge A" 49 69' CATALOG! 


92 Bargain-Packed Pages! Every 
Famous Make! All the Latest Models! 
Completely iiiustrated! Order Yours Today! Oni 

10« 
Per Copy! You Get 25+ Back On Your First Porehese! 


MAIL COUPON HOW! 


OFF LIST! BRAND NEW! 


With 2°" Coated Lens! 


95 
List $39.95 
wow om 1” a Peerless Camera Stores 
tr rm = 24084 Het » Co 415 LEXINGTON AVE. NEW YORK 17. N.Y 3 
Fy ept. P-3 MU 7-1000 
] | WANT TO Buy. f 
\ | {_] | WANT To TRADE . 
ope  C) Send Giant Catalog. Enclosed find 10¢ a 
Cash (J M.0 C.0.0 3 
0 () Time Payment 
NAME SaseEEensenertenenncneneeeenemnes & 
/ ADDRESS ae 
CITY/TOWN STATE__ £ 
ee oe Pe | 


19 





i fy, ts The Lens and Closeup 
GZ. if % Accessory Specialists 
TO 312” ! close-up lenses | PRICES RICES SLASHED IN. IN HALF! SLOSEU 


4 ee 
bring within EVERY photogra mere reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera ee 3 "FI LT ER Rr "S$ 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking. FILTERS IN 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, COATED see SERIES SIZES 
7” with a Plus 5, 542” with a Plus 6. 342” with a Plus 10. You can to fit standard filterheiders 
use two extreme closeup lenses, with a double retaining ring or forbear wett Yel. Med. Ve vailable fod onl 
even more extreme closeups. With a Plus 5 lens, you can fill the Neutral Density 8X, 10x, 
complete 35mm frame when y capreceeiag @ postcard: a Plus 10 is just Haze 2A, 81, 810, "Flash 
right for insects, Le « coins. Extreme Closeup lenses make chrome 1D, 80¢ , Uv- 17, infra- 
macrophotography possible with a tiny investment. All exc. Plus 10, 
mounted in rings. 


. 10. Red, CC-M10, #11, 1A 
- For 
Shipping Charge 15¢. Tungsten B, 


fiter. ; re ta 
holders — [a 








2868 Clip here for this 48 





Far nouactagut,” tinge 
coneese Ba YLIGHT: Haze, 


SER. WV ° a o ms 

SER. V . , $2.25 | $2.65 | | oer en 2A 208 a8 KODA- 
Sen. Vi y 

SER. vi 








275 | 3.25 | | chRome,, exrac EKTACHROME TYPE 
i} 2. : 7S | 425 | 5.28 NEUTRAL DENSITY: 2X, 4X. 

~ = Coates 
byt r 


yf Ser. 1V $1.15 
ser. ue 1.39 





























be Mae 
z= 


i 


rei bhatt 


h. Che oe. 1 to 4 filters 15e 


en Aan 2.004, bY 101) TTT: SET 
Useful Aesoeeer¥ for All FOR EXAKTA, EXA. Set contains two $795 


Bheal tt; 
tI POLARIZING SE clon ited brass etepters end fou bes, 


it} from a 3.4 reduc- 
all Color and black and white film. Cimigste a fron 9 3.4 totus 
- vetlections in scenery, grt : hipping 4 
= izes clouds, VS FOCUSING TUBE trom 40mm 


bai 


rome, Anscochrome, 7 - 
readed r $ DOUBLE RETAINING RING 
sista Conus ni 3 nse’ dor Suttne ela 
thes enses (for extreme c 
adjustment of maximum po Polari | ups: +2 and +3 make +5),| 
up lens and filter (cor- i 
j ! rec ection, conversion, pola), 
v9 oe 2 ; two filters, two minus 
Without eR. IV 1. 1 lenses, at same time. Fits 
Shp. n.v 1.94 i standard seemnolders, 
SER. Vi Ser ‘ or IV 85c; Ser. V 85c; 
Cho. 15¢ gen. vit Vi 95¢; Ser vil $1.50. ] 


GENUINE LEATHER 


FILTERBANK | 


An absolute must for any hind of 
Closeup and copy work. Doubles 
Ft, as booty wolparnery | attach. 
wi tri and we 

ora fittings for horisontol ex cal : i = Filtre Clo a8 
as vert f 8 .C an nus Lenses’ 

vertical fastening of camera ‘ sal eoatoenedl Gait wah} 
Pent . - able information. Send ‘ 

or tree on request with 

“DUTO DIFFUSER ders of $3.00 or more. : 
tm stond ves sizes } " es er 


TYPE 


“TENSSHADES | HOODS) 
Leah ese a LNA Ne ra ose tere vst. [8 
AS aE il cl 


— 
re 


t 
e 
7 . ve oer thine 















Morning like it tor less than double! 
_.. 20 FT. REmere SHUTTER RELEAS 


Gently acting through airpressure Vinyl hose, chrome 
cylinder, fa T se Connector to fit virtually any 
camera. (exc. Polaroid) 

43.98 


Shipping 


















Equip your camera with the enly complete sys- 

i tem of color correction and conversion filters 
Set that covers every need, that can be used with 

, all color films — come what may! Decamired 
Filters are used in conjunction with each other 












NI 
Super Sensitive photocell reads reflected and inci 
dent light; “ 3 ha all shutters, incl. movie. 


YASHICA 





























So that each set makes possible seven different 
25e EXTRA Charge 40¢ Polaroid, LVS, ASA range from 3 to 3200: combinations. Each set comes in a luxurious 
{ stop range A... 1 to 32; shutter speed range Case, complete with instructions. 
from 1/1000th to 16 seconds Sh. Ch, 40¢€ & STRAP 
Extra Sensitive booster with incident y 
; attachment, for poor light ¥ 
i: Nap WIDEANELE tut oe a's 78 | rarer ‘8 
AUX. LENSES AND ACCESSORIES FOR Special with Decamired filters, Contaflex Screw-in 7.49 
5 Famous Make Bayonet $29 95 Re - Screw-in ed 
Holder for twin th 7 
lens reflex, holds 


Fits accessory clip of all + 
35mm cameras, ASA 

800, f stop range to 32, soord . 
1/1000th, incl. leather case and 
trap, list. $9.95. Sh. Chge. 30¢ 


flash or meter in 
te models 80 (A, 8), ideal position, 


reg. $2.50, if 


For models 






, 150, 700, 800 | 110, 110A 


95 (A, 8), 
vate Wideangle, with adapter, 12.29 516.95 


Complete Set of Telephoto and Wideangle 


lenses, —— two adapters, 24. 39 29. 95 


Telephoto-Wideangle Bright Frame Finder" 





save BEET ed ee.) ee) 
Top Grain Leather—Piush lined— WO F 
Holds even large 135MM lenses. 
Incl. carry strap. Sh. Ch. 35¢ each. 

















for Polaroid, $5.9 n nt lenses, diffuser, 
TOGETHER with Tele or Wh tee or set 3 95 3.95 cxsseneseseseesssen a 2 
¢ Selftimer, fits cable release socket. List 33.95 Aux. Telephoto or Wideangle Lens, 
Photo-electric exposure meter, fits hee, List $6.95 wi 12.29 
Po] Extra Powertul 3X , Rey’ case Rapid Wind, requires no installa- 
Long Cable Releases with booster, 10 t 446, 20 ft. ........ 7.95 tion, 5 shots in 6 seconds . 3.95 
coe 298 






Two-Minute Developing Timer, List $5.95 Set of coated Aux. tele and wide- 
Deluxe COMPARTMENT CASE, le lenses in dbi. leathercase 24.69 


77x30" working space, 
Sh. Ch. 60¢ $6.95 


ries in custom poc: compartment. List $2: 
kets and l 4.00. 995 


ROID FLASH DIAL for all films, with 
























36x44" working Contaflex Outfit—the Ine 

» purchase of Polaroid accessories Shipping C harges Extra Sh. Ch. 80¢€ 58. . 95 sleeves Shipping Charge 40c¢ stating which mode! you have. 
- When ordering, specify your Polaroid Model % Add for shipping — 
120 





Popular PHOTOGRAPHY 





























for the ARGUS -¢C3 


135MM F:4. 


i . Quick- 

eg. $2.95—only 98c 
lens. Leather pouch $1.98 
DELAYED\ 
ACTION Jj 
TIMER rf 


PVaattie) hi 
CLIP *1.00 COILED 5 FT. 


FLASHCORD 


makes diaphragm set- 

ings with aux. lenses. 
filterholders, etc 
easier. for C3 


Sy. Hi for extreme 

> — s to4 
reg $5 95 for C 
ry Chae 10¢ Ni 










oe 


aera 
a) PVTQUu 
auxillary 


MODEL V-C3 for Mie ¢-3 


Set of Telephoto and Wideangle | Telephoto or Wideangle lens, com- 
Lenses, complete with proper plete with proper fitting, leather 
tings, double leather case, re- | case, matching finder attachment, 
taining ring, coated conversion | coated conversion filter, filter re- 
filter, uoltereal finder, reg. | taining ring, reg. $16.68 


$37.66. . 
To S44) oan $125 
Chg. ea. lens 25¢ 


C320 Ship. 
SYNCH YOUR OLD CAMER 
mechanical tripper, requires no 
, works through standard cable release 
socket of most old cameras. Has fitting for 75 
@ Allows adjustment for flash bulbs and 73 
zero (X) delay for Strobe. Leather Case i9e¢ extra 
SNE famous make § $4.94 sesci: Sh. h. Ch 98 25¢e 

















ther Case 79¢ 



























Fits back of almost every 35mm camera with 
removable back—lets you check lens, finder 





accuracy, effect of closeup lenses etc. No “~ an 
installation — snaps in and out of film plane. GO<- 
* e)*4s 


ry i effects; to get sidelighti 
t flash closer to to subject , beoey duty y $ 98 
‘type plug on 
one end (for Heiland, Milocoblite, Uitr Uitrabiie etc.) and 
fits Compur, Prontor, ASA, Argus, Solenoid, pe 
Exakta, Polaroid on other end. = 
a, =e - a aq yr Cone. Leica, - “ake 2 $2.25 
Coile nds any PC cord). 2.38 
Model oS ri} Yor io > cry & (3 gun) r 38; Model C4-C4 (for Argus 
C4, C44 and gun), | KO-KO (for Kodak camera and gun) 2.95 
gun, camera when ordering. 


Sh. Chg. 10e. Name 
FLASH BOUNCER, tilts flash or Y strebe, $1.49 when bought with cord 





Famous Make FLASH-POLARIZER 2.95 





3-in-1 unit, also Blue Flash Converter and Clear $ . 
Protector, slips over any gun or strobe refl if bought at 
same as Coiled Cord 





More PO 


oon are 





















™ eset ot welt Telephoto sweet bring 5 ae ome 
closer, a oa entire crete - ode A 

s add coverage in J 
wean nntertel for groups, \and- 


a - too, tor 

















Ship. Chg. 
for one lens 25c; for set 75¢ 





Features a 12 blade 542" 
fan reflector, ejector, 
built-in tester, exposure 
dial, BC capacitator, 
bladeholder, cord with 

rd PC terminal — 
nothing like it for less 
than double our = 
Available Acce 


ALL-BULB BC FANFLASH $3.33 
;*S Vi“ 


of camera $1.00; 
cameras $2.79; 


FAMOUS MAKE JAPANESE 


miKorc anol F ee yet cont™™ 


These fast lenses are all rangefinder-coupled, coated 
and color-corrected; they have clickstops and depth- 
of-field scales; their mounts are lightweight and ele- 
gant. in optical bench tests, these lenses were in 
some cases better than those sold under the camera 
manufacturers’ own brands. 


LENSES FOR 


Contax Il, 
Ha, 1, Hla 
Nikon (all 












39.95 44.95 
Leather Pouch for WA $1.25, for ue ri 98 
— Finders $4.95 ea. Universal 28mm to 135mm 
Zoom Finder W. Case, list $29.95, $14.95. 
Shipping Charge, WA 60c, TELE 75¢ 





Try the new 


miracle’ ULTRASPEED film! 
35mm DUPONT S-X PAN ay 70¢ 


Nominally rated at ASA 300, results are obtained at ASA 1,000 
and 2,000. Popular Photography's editors report in the Aug 56 issue 
of available light shots at ASA 4,000! $-X Pan has unusually fine grain 
ry a exposure latitude—truly a film of the future! 
exp. fi By bulk | 50 ft bulk | 100 ft. bulk 
70¢ =i - $2. 00 | ; $5 50 














=He 135, F:2. 8 iitrnow S29. 95 — 









PRE 





For EXAKTA, PRAKTIFLEX, PENTAX, PENTACON etc. Pf 
We'd be suspicious of the low price, too, if we hadn't pu’ 
these lenses through optical bench tests—they emerged 

with flying colors! These lenses sold at $90.00, when marketed 
hroug!. the usual channels—manufacturer, exporter, importer, whole- 
saler, dealer. Spiratone eliminated three out of five ‘in-betweens’, and. 
with its mass-selling, low-markup policy can bring you this unusual 
bargain. Hard coated, color corrected, expensive helical focusing, 
depth-of-field scale, elegant metal barrel. pre yt fishes m—what 
more can you want? Leather Pouc Pouch $1.98 hip. Chae. 75e. 
PRE-SET TELE, 


135mm F:3. sri $24°° | 


















above, List $70.00. only 
ramous 35mm F:3.5 PRE-SET 
( fe EXAKTA, PRAKTIFLEX 
WIDEANGLE_ Ma ssh ON, ASAHI PENTAX 
‘omple: design makes possible a 
95 eC, lightweight ‘ens using same accessories 
as the Biotar (as compared with expensive Series 
8 filters for other wideangles!). Hardcoated, color 
SAVE $40.00 corrected, helical focusing down to 2 ft., elegant 
ofl “ metal barrel, pre-set diaphragm. Sh. Ch. 0c 


Lea 
| fer Wwideongie $1.25 35mmF:2, Sy to above oni $4995 





4 














qn SLIDE TRAY CASE 


Thanks to Spiratone’s combining the 
facilities of a well-known projection 
screen with a famous case manufacturer, 
a dual purpose slide-tray storage case 
can be yours for half the cost of a regu 
lar case (when bought with trays or 
magazines), The luxurious two-tone 
leatherette-covered case holds 12 trays 
or magazines, The hinged cover is 
removable and contains a genuine silver 


ree 





DETACHABLE 
screen, made of the material used in $40.00 units. Use for daylight 
or for smal! group projection—with amazing brilliance, $10. 95 











|sre0. Mor 42.75 |° : 
p Loader 


SX PAN w. Dayli 


TESTED SAFETY KO 


4 99; w. Deluxe Loader $14.99 











* mus X (ASA 80); TRI X 
+ gd se "30 $0 $929 100$398 


Be 10¢, 30¢, 30€ 


COMBINATION SPECIAL 
5 cartridges, 100 ft. of Kodak Plus Xx 
or Tri X or Panatomic X, or 50 ft. of Adox 


40: 
ea 
6 for $2 
Ship. Chgs 


3 to 6 20¢; 


4 for $2 
1 or 2, 5c; 
7 to 12 J5e¢ 









than ever and at the LOWEST PRICES in photographic history! 


= TELEPHOTO- MIDEANGLE vo 


5 ~~ Telephoto or Wideangle lens, fits =, vi 












G mal 35mm camera lens, telephoto and widean| 4 





or SX-Pan with daylight $799 
loader isader $12.99 js 
With oa jader 
ShpeWt. 4 lbs Plus X, and Tx aa 
oy: DAU ~ 


INCLUDING 5 CARTRIDGES 
A 95 1F PURCHASED TOGETHER /Fily TONGUE CUTTER 
$5 ry YOur order for 
or m 
bulkfitm or $4 3 
worth of bulktiim 
plus loader For per 
ect Shaping of 
tongue to assure 
}epscen loading Must 
poe t 
a burcha at time 
Cuttey 


WITH MINIMUM OF $7 

WORTH OF BULKFILA. 
It's so simple to take advantage of the 
exceedingly low cost of 35mm bulkfilm and 
to load any desired length into a standard 
Eastman cartridge First few reloads alread 
make loader pay for itself. Leader alone w 
5 cartridges, $5.95. Sh. We. 4 lbs. 
DELUXE LOADER, with automatic counter, 
accepts alse Leica, Contax cartridges — 
$10.95 or add $5.00 te Leader comb. offers 


Your choice of KB14, KB17, KB21 EXPIRES 1961 Si. Ch. 100. 
20 exposure reload SOc; 3 or more (may be assorted) 45¢ each. 
36 exposure reload 7S¢; 3 of more (may be assorted) 70c each 
50 ft. $3.49, 100 ft. $6.59—Siipg. Choe. 25¢ per 50 ft 









up 






























MAGAZINES WITH COVERS 
2 for $3.18 12 for $18.95 Sh. Wts. 2 & 6 lbs. 
6A ipt Mi 
Wikencest cee Shpg Wie fee *Veae 
OFFER A-12 SILVER: 12 Airequipt Magazines $22.22 ~*~! 


in silverscreeg case. Shpg. Wt. 12 Iba. 





VIEWLEX, KEYSTONE 

Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, 
@O.Swith index. Shpg. Wts. 3, 7, 22, 50 Ibs. 


tn Lots of 120 4 for | 12for | 48 for | 120 for 
PWNS” $1.95 | $4.98 | $17.95 $36.00 
OFFER merge 12 SILVER: 12 trays in silverscreen case 









58.22 


only 50c extra 
553, 555, 688, 503, 505 


Shpg. V bs.. 
ae carrycasefor12 (Illustrated betow) 


SLIDE | is tor REVERE 


WOLLENS SAK 
Sturdy trays, hold 36 card- 

board and glass slides, 
intermixed, with index 


ae” $8 95 & 
OFFER R-12 SILVER: 12 in sii 514. 22 


verscreen case. Sh. Wt. 6 lbs. 


REVERE 688 SPECIAL: Remote Control 15 ft. Release plus 12 slide 
trays in Carry Case . . . $12.49; in silverscreen case . . . $16.80 




















50 ft. Adox film.w. Daylight Loader $7.99; w. Deluxe Loader $12.99 













FOR 


i 


FOR ALL MODELS RETINA, OLYMPUS, 
AIRES, RICOH, PETRI, LORD, KONICA 








Luxurious ane topgrain leather case x 
Series Vi 1.95 
Matching Telephoto or Wideangle Finder. $3.95 
Set of aux. Telephoto. and Wideangle 
Lenses, in double-zippered leather case, 


= ba ne $25 95 
NEW SPIRATONE UNIVERSAL TURRET and 
CLOSEUP (+1, +2, +3) FINDER The most 


ea versatile finder ever made, matched to your nor 


6. 


0. 


USING SERIES VI 
ADAPTERS 


13%° 








Aux. Lenses. Has parallax correction to 10", 
use with +1, +2, *3 closeup ¢ 
if bax and from 3 pest J to infinity 


bought with outfit VI-TWCR, only $6.47 





All prices include 
credited in full 


excise tax. Postage 
Everything listed i 


MA 


SPIRATONE. 


March, 


1959 


folate Marit icslalas 


s brand-new (unless 


MUST be prepaid 
otherwise 


reig te 


When in Neu 






even when no shipping weight is 
stated) and fully guaranteed against defects. 25 


dork 


369 7th AVENUE, NEW YORK 1, 


END MAIL ORDERS 10: Long Island store (uear Main St.) at 
135-06 NORTHERN BLVD. DEPT P 3 





AUTOMATIC dp yn ON. 
when bought with 6 of more trays of mag. Switch alone Cy 









Top Drawer ciain 


Open up ‘top drawer’ only, when 
you need small accessories — no 
need to waste valuable time rum 
maging through gadgetbag itself! 
Unique double zippered ‘top draw 
er’ holds film, filters, shades, other 
small accessories; Camera and 
bulky accessories stay in bag prop 
er. Luxurious features include top 
grain pigskin construction through 
out, zipper pocket inside cover, two 
removable side pockets, two out 
side pockets, tripod-holding straps 
adj. carry strap with shoulder pad, 
two locks and keys, bottom studs. 

elegant lining, twe wraparound zip 
you w 


sign as pers—the ultimate in luxury and 
venient desig convenience 
TOP DRAWER 6 Three roomy sizes, for amateur and 
11x0x5%" 


professional, for all models movie,. 





Bags, 
new about Gadget 
: Yon vecegniz® +4 most 


TOP DRAWER C 35mm, twinlens, press and Pola 
12x0x6" roid, are priced at a third of what 
TOP DRAWER D you'd expect to pay for such bags 
16x) 1x6" 15.99 Shpg. Wts. 5, 6, 7 lb 











ORDER YOUR NEW CATALOGUE C-5, naming your camera. Only Sc 
—10c back on first purchase! Contains a wealth of interesting 
accessories at fabulously low prices! 


elite overpayment will be 


deposit on C.0.D 


fisti us at 


eo 


FLUSHING 54, NY 
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the 
and pass these 
at these low, 


We eliminate 


NEW & USED CAMERAS 


Brand New 35mm Cameras 
Agta Super Silette, 12.6...... — 
Abe mic, “ae / — pies 
Gee We DEED coccccccces 59.50 





Signet 60, 12 
Kodak Retina lic. 
Kedak Retina 
Konica 1A, 11.8 . 
Lerd Vv ee 
Mamiya ‘Magazine, GBB. cccce 
Minolta A-2, 12.8 





Minolta wer &, OB. .ccecccce 
m OV B-2, 12.8... ww aes . 
Nikon SP. a, covcecoe ee 


c ° 

Olympus 35 s- Hy 1.8 
Siymoue Wide £, 13.5 
’ 


iympus Wide S, f 





Super L. 
Vitessa 7! 2. s 
Brand New 


35mm Automatic Cameras 
Agta Silette LK, 12.8 
Agta 2 











66 

Paxette Super ttt, 12. 109.50 
Paxette Super "1 133.50 
Regula 11D, 11.9 . 119.80 
Revere Electric Eye (127) . ee 
be a agg Vitomatic , #2. s. eee 

ik Retina 11S, 12.8...... eee 

Brand New 

35mm Reflex Cameras 

1D BE coccescccecece eee 
A Vill, 11.8 Auto Switar. 499.00 
Asahi Pentax K, 11.8 Auto “ee 





Tepeon Meter, 11.8 Auto 


Brand New 
Subminiature Cameras 
Mamiya Super 16... 2... 666. eee 
CD BE. ccs sceeecese eee 28.08 
tees Golden 6633235252252) anee 
Wee ecechoceseceocoeeee ee 


Dept. P39, 870 Broadway 
New York 3, N. Y. 


Send For Free Latest Guiletini 


expense 


extra 





For special 
Henry Disney! Ask for our price quotations on used equipment! eee 


at BROADWAY 


fe) Me arclalelilarsam aital= 


Savings along to you! Just 


& EQUIPMENT AT RECORD- = LOW PRICES! 


Brand New 
Reflex & Roll Film Cameres 


Brand New 8mm 
Bell & Howell EE, Turr 
Camex Reflex, ti 9 
Canon GT, 11.8. 





urr., 3 11. nses- 

Keystone KA-3, Turr., 11.8 
Kodak Scopesight, 11.9... . 58.00 
Kod. Scopesight, Turr.. 11.9. 72.00 
Kodak Brownie, Turr 3.... 43.25 

odak Brownie Turr., 11.9.... 53.00 
Revere se: O° Serer e oe 

CA. 














rr) 
~~ k SOs eC eosccrsenees 48.95 
Dejur Eldorado, See w. 78. 






so 

Keystone Ml @ébeecceceoss 71.80 
pevetene K109D. 750 w...... 121.95 
seve ones 44.95 

Nodek Mccecnsess 56.50 
Kodak Showtime 500........ 84.25 
Kodak 500 Variable. 96.75 
Kodak Re 50 
Revere 777, Woe cccocese 50 
Revere 85X, e a eeecver 77.80 
Revere OX. 750 w.......... 50 
Wollensak 715, 730 Wesscees 113.50 


Brand New 16mm Cameras 
Bell and Howell 200E£. . 
Keystone A®, *2.5.......... 84.50 





Revere C37, 11.9. coerce 


Brand New 16mm _Projectors 
Bell & Howell 302. ° 
Keystone Belmont ies 






ie. > 
219.75 

















4 9.50 
: $1.50 

Brand New Slide Projectors 
Ansco Dualet 300......... ee 9s 





Argus Special Auto.......... 


§ would like to buy a. . 


needs write to 





ao 


1 would like to trade my..... Pee eee eeeeeeereres 


eee eee ee eee eee Cee Cece Cee ee TC eee ee eee 





payments 
tele). 
low prices! They speak for themselves! 





Write BROADWAY Today 
870 Broadway, 
New York 3, N. Y. 


seeecceeece 29.98 
° s 





New Slide Projector 























Brand New Electronic Flash 
Braun Hobby Standard, Seb -. 42.850 
Braun Hobby w 


itz 200 . 
Ultrablitz Jet tl . 
Ultrabiitz Meteor 


Ultrablitz Super 
Vanguard Transistor . . 








CLEARANCE OF USED EQUIPMENT 
Quantities Limited! Order Now! 


Used 35mm Cameras 


Agta Marat, 12.8............ . 
Ansco Super Memar, 3. bd 34. 





13.2 4. 
13.2. ay 
Pers ct eeearans 26. 5< 
-22, 13.2. - 4.5 
5. is 

2.8 Veoesr........ 4. 

Contax 1iIA, 11.5 Nokton 139. 

Exa, 12.9 ritar coce mae 
Exakta VX, {2 Biotar PS... |: | 129.00 
Pony IV 9.5 

Kodak $i , Ge Gite... 5. 4. 
Kodak t 


Kodak Retina i, ‘2 Kenon.... . 
Leica A, 43.5. e° ° 
Leica 11ic, #2 Summitar . ‘ 

ica M3, 12 Summicr . 






































New & Used Odds & Ends 











Ansco Developing 8.25 
Ansco Developing Kit 12 {3 (new [11.95 
28mm 16 T 
for x ¢ .. 59.50 
35mm {2.5 Accurar P.S. 
for Exakta (Used) ... 34.50 
135mm 12.8 Jupien (New) . 34.50 
Golde Manumatic 
Sve 300 'w. AAA Slide & Strip ae 
w r 
Used 1 6mm Gameres Flim Protester (Ueed)..-.. 39.50 
Bell & Howell 25, - 69.50 TDC Headii 2 
Bell & Howell Seer," 0 ector (Used) ........ 16.50 
even wee, Sotgee, Ueimes 258-38 10. tay 5 2 for 4.95 
eystone Cc Sets (New)...... lor 4. 
Kodak Mag. id sed ge +50 8x10 Developing 
T (New) ee ee eee 3 tor 3.49 
9 
Movi 


Used Reflex & Roll Film Comores 


Cases 
Agta hostess 14.5 all electric-eye cameras (ow) 














BROADWAY CAMERA SHOPS, Inc. 


A x, 14.5 Qraflarger Back with Stand 
Astratiex Pas 2-3 Tessar Genuine eather @ Bags, 
Cirofiex A, 13. 814x1014x4”" (New) ....... 
***Write for special quotation. 
= 
CERMO. wc ccccrccccceccesececccces Cocceccocceoss i 
AOGTORS. wn cerccccccceseceeeccssessesscese i 
City/Town. .. 0 cece eececeees State. ..... eocceses a 


$.0.9. send 15% 
2 year wr n 


It, Add Postage—Excess Be. § 
ener “back guarantee. 


Service guarantee 
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Exclusive Purchase! Famous-Make! Brand New! 
* Powerful Blower Cooling System 
¥ 
With Built-In Lite Meter & Booster 95 


2x2 SLIDE PROJECTOR 
Complete with Slide Changer 
© Bright 300-Watt Projection Lamp 95 
¢ Sharp 5-inch £3.5 Coated Lens 
ae ee ae 
Above 300-Watt 2x2 Slide Projector 
with Airequipt Changer! List $52.50! 
NEW! 35mm BEAUTY ‘L’CANTER 
¢ 6-Element £1.9 Coated Lens 
© Single-Window Range /Viewfinder 
Comp. List $149.50! 


e Full MX Flash Synchronization 


BRAND NEW 7x35 BINOCULARS fail 














ONLY AT 


Our Greatest Exclusive! 


AUTOMATic| 
WELTAFLEY 


WILLOUGHBy’s _ 


Our Greatest 35mm Buy! 


Inn BEAUTY 
CANTER 


Automati 
Stop & somal cee With Sharp ¢ 
Ff P Ounter Coupled A 2.8 Ctd. Lens, 


Ngefing 
Bright Viewfinder ral 


29s eG 





Comp. List $79 59) 





Extra Wide Field! Case & Straps! L 
95 Great pt These [List p,j 
¢ Convenient Central Focus Model at Features: rice $79.95; ~ 
¢ Brilliant Matched Coated Lenses a VC \B E F <e, 
& ¢ Lightweight, Metal Construction Comp. List $79.95! \ 6) — sherp ‘3.5 Catures Include: — 
“ ed Twin Lenses °s 
‘ rT * Prontor Svs ingle-Stroke Rapid 
FAMOUS IMPORTED 35mm ENLARGER sonore ear] * ECR to we 
e e 
sorry not Brand New! With £4.5 Coated Lens 95 * Shutter 5 es Prevention. 4 Seon Speeds from } mee 
, pe e 
Wow wis ® Bright Single Condenser Model * Built-in Hed ct 1/250 Second * Double ‘te Plus Bulb ” 
mote ¢ Ventilated Negative Carrier * Built-In 10.56 YNChronization vice Ure Prevention De 
e All-Metal with Large Baseboard List $59.50! * Brand N cond Self Timer * Built-In Flash Ss ‘ 
oh ew, German Craftsman ® Built-in 10-5 YNchronization 
econd Self T 
Case, List * Brand New! imer 
ad Ne . P 
MECABLITZ-100 ELECTRONIC FLASH w95 omy coco; | cemnt basen 
Portable Unit! Salesman’s Samples! Se, List 9.9 
5 ‘95 + Only s 
* Operates on AC, Dry or Wet Cells 4.95! 
z ? include approximate postage 
% ¢ Bright Variable Beam Reflector ; 
¢ Fast Recycling © High Guide No List $49.50! ' ‘ a! 
m= TAPE RECORDER & Dictating Machine 
~~ <a 


Famous Make! With Microphone & Case 
© Use in Office, Home or Anywhere 

¢ Built-In Hi-Fidelity Speaker 

¢ Brand New, Weighs Only 10 Ibs. 


719” 


Orig. List $169.50! 


GRUNDIG HI-FI TAPE RECORDER 


Model TK8 With Microphone & Case 1 89” 


© 3 Large Built-In Hi-Fi Speakers 
List $319.95! 


ANN 





¢ Synchronous Hysteresis Motor 
¢ Brand New, 2-Speed Model 





1 ae SK ABOUT OUR LIBERAL 
elf ES TRADE-IN ALLOWANCES ON 
. ql Ha YOUR USED EQUIPMENT! 
4 Wigs ik ORLD 
ee ' O r tele J e ms 
. ° 
| ' ! ‘ d ' | | 
March, 1959 





pt P39, 





illoughby’'s, West 32nd Street, W. Y. 1m. ¥, 
Iwantanew() used {) - 
(check one) 


; (Type of Equipment) 
With the following features and accessories_ 





| want to pay @pproximately $ 

















| wish to trade my 


Cash 1) M.0. 0) C.0.D. (10% Enctosed) 0 
Neme 








Address 





City 





———— a 




















Camera “SAVOIR FAIRE” 4 our 


not their concern: their interest is solely 
it is @ well known fact that UNIVERSITY i¢ 


camera eq et 





boned equipment is 


reploce it at ne charge). 


returned for 


Obviously, 


certain factory 
concealed damages during 
(which of course, is not our fault, you'll agree... 


however, we repair or 
We take tally of these products, then we advise 


year 


UNIVERSITY CAMERA CORP. 


gists 


product: They 
 gecsroed by the UNIVERSITY policy of: “Tell the Truth about a product, 
ERA sells factory boxed Certainly, we have consumer research information which you need; it costs you nothing . . . 
you don't have te a 
bireid to give it either! Thank you for your having faith in UNIVERSITY . . . 
it wos worthwhile te do business with an honest, 


buy anything to 


employs 
not afraid to tell you the truth about a 


don't work on a commission and profit is 


find out the ‘‘truth about 


it will earn us better customers.” 


product,"" and we are not 
» you'll agree, 


responsible, trustworthy ergenizetion! 
























































































































































our clients not te buy those which are consistently defective. Most Sincerely, Garton Grodin, President 
8mm KODAK RETINA 
‘ P™ sanxvo Agta Super-Silette Petri (2.6 ...... 30.50 | 2 Comeres shove quest 8 Sec Pocket 
E TURRET £2, XENON with IMPORT | ansco momar 13.8 "36.22 orm hy Soa <o-08 | Selves ae iT we wilted, | 
Eeniinicare E.K. Serial + | ansco Super Memar autica 11.9 prea Une erage will be billed, 
J CAMERA | (Or by Kodak Everywhere) 12 89.41 imopian .. “88 | over Me 
15.00 Argus Matchmatic Praktica FX (2 -write for price quotes. 
Lint 215.00, te 53.44 Biotar .......119.50 
BOTH NEW Argus €-44 12.8: 99:48 Retina tte 79.50 : 
Same, without £.K. seria No. | asahi-Penta: eg 2 136.92 Retina 111C w /bullt- 
One Year Guarantee . 133.95 Asahi-pentan’ 2 jg 35mm, Gomm | |, | Electronic Flash—Sale 
Case a Biotar ; 136.50 Ricoh 35 "39.9 Hirshey 700 . 39.95 
Braun Super tt FR Model 150. 33.00 
MEW 1959 RETINA Beauty 11-9 69.95 — + ng ae FR Model 140. 18.95 
te per e ' . Mecabiitz 100 ... 33.00 
ti Ba anced WW {2:8 19:88 voocon 11.8 auto. 260.80 | Utraniits meteor U @a.21 
vs for each len Alpha 78.00 Walz 35-S 12.8.. 39.50 | Uitrablitz Comet.. 32.95 
through the (oe, focusin, ta 91.00 Fujica 69.95 | Ultrablitz Rocket 
Rowing ter J ang dis- —— gee ee 128.74 we 62.50 aizom 74.80 52.50 
ves. With 13mm F1-4 fons Bl 197.41 Exposure Meters— | Uitrablitz Supreme 107.50 | Kodak w/ 64.50 45.50 
biet 149 50 94. 50 Contax 111A Body 187.44 Sale Add Extra tor Cord 7% 
@ lenses Contax 11a #1. & Bracket .... 4.00) Woiiensak 
6.5mm Ww A ile Sonna 254 Norwood Helland 648 Turret Mag Be Fi.8 
tains 2-0 Director . 14.28 | Cord -. 4.98 enses. List ...... 149.50 
turret with Zam type finder | Meter couples lens automatic sine Retex © 129.50 S@konic Movie Pet 3.75 a orgs 60 | Grand New ......... 79.9 
with itmm Fi ally. Complete with Automatic Edina y ween c 12.8 Sekonic L-36 ... 9.00 tia 8.92 
jens 63,58 and auto exposure meter wto Travenar. 152.24 Sixtomat X-3 .... 18.92 | gine 135eum es : BROWNIE 
With 3 1.0 lenses ub’ BOS secc. 124.50 ete Guinn °0s.s0 Walz Color Meter. 28.50 | set F3.5 for Ex- TURRET 
— CASE 8.75 a Body, Latest 48.50 Weston OR ...... 11.50 acta, 69.50 21.95 Se Sight 
4 Photo- — ——— | 83 f2-8 or 57.50 Weston Master 111 22.50 | 25mm F3.5 for w Buittain 
’ Electri PRAKTINA FX . teles, Canam co Electric Eye 
ectric = phn tthe dete NEW 
EXPOSURE | “*te*t w/*2 Parte - se f 
. METER goccini ae: | MOHAWK minceTAPE I . ra. aie smi ist $98:80 73 
Grand New 179.5 ECORDER Lomi frame . Single owrehe EASELS, SAUNDERS aa eee os A 
WITH ase Incituded POCKET REC rent er aaa Metra Dee De e 
Your Camera in Trade _ t- timer recounted range Shien Psy | Sale = 
BOOSTER —— - Black ase 20.95 22.75 MODEL 
Comoiete ASA, index, Lens Brand New List 59.95 $3q% nO”. ..23.07 2700 
stops Fil F:32, shutter| 4x5 Crown Graphic . . a Autofocus Base, SUPERPOD 
speeds 30 y 7 to /1000 w/i4.7 Kenar, Full Le tis 2.5 14x ae Black, 
sec. Complete with Booster, | 2/0" ns te. Gratiex Leather case tiet 12.80 37.50 26.71 Geared for quick 
macther gas se and Strap. P Back, Auto Parnian er Same w/1 sec. to 1/300 b Same, Yellow Base action § raising 
fist 235.6 + Battery operated 3%” in 29.95 w/c 39.95 28.92 and lowering. 
eg $12. 95 $5.9 Brand 168.95 width, 814” im length . Extra 
Clip-on w/ne Booster 34. 5 Add 4. es tor Ectatite tens. cording. A . 3 ; -_ ve grees tilt on 
——_ @rand New a. ’. Penta- Prism cording mus or pus “u Level on 
i v. vx, & Exas, ness exec é 
a 4 LIGHT split image rangefinder COM TT ture. “seces 97 FREE B : ll Ratenet to 
tion ; 
BAR plete with extra ground glass. case Rey. oe Cc prevent cam. 
s 
COMPLETE List 60.00 with | new, our, fe'c0.., . 55. 95 Degree marks for Vertical pic- 
WITH 4 BULBS! Brand New BALOM = 
’ order Ff ict sae. rie .99 Adjustable camera screw 
* Compact * All Metal 18.98 Our Price Ss Wes List 22.95 11. 97 
* Pistol Grip “: . : 
«2 10 day trial Full fu Case list 5.95 
List 24.95 w/Bulbs Cane «+. Same w /13.9 w /ouilt at 6 each | | > ie . Special 2.92 
im meter, sec to (Por Cas onl ) estri 400 
92 Orfurret fh-8 109.00 inctudes Boos! iter $68.50 9 Tray ogee $5.95 Model 3 sec. IR sa": 
Keystone 13-8 Blens 6 gn EGO cctiackbark 7.50 20 Tray Case 9.95 List 16.95 Spec....... 9.29 
urret E’'ec Eye a 
Keystone L Ox 
*y Meteo vex. aij’ 22:00] batest 1959 EMEL COSA BRAND NEW 
Koyst * Pr ™ . 
Brand New 7 yatone ~ Meter. 4 90.28 . ame vm ol. LENSES 135mm 3.5 
Kodak Brownie . 35mm Steinheil Automatic Schneide: 
Kodak Brownie 11.9 32.50 I ep : . 
PENTAPRISM Kodak Bownte pica ayy RS Frame ce, bat qunaren 05-8, » Xenon Telephoto Lens 
urret . allax corr. ‘Swiss arts, [xa 5 ° 
Top w/spiit | Mogak Browsle 52.50 French assembly ; 38mm ‘Travegon ist OE EXAKTA 
re . ° S| 
Enocle Va tis, “°° | Modan Modation 11.9. 88.501 Our price 139.50 So-50 "t® ©** 59.70 | Special Brand New $79.50 
List $80.00. Kodak sedation 330.96 New 135mm Travenon 135mm F3.5 et 
Special $26.75 | cere. ‘ w/F1.2 Foe List $274.00 54-5 tor Exakta, Selection 
Revere 64 11.9 Our price 169.50] Wittenaur-Cine-Twin | 15°50" ates ee List $89.50 
8mm Mevie Projectors Wollensak 43-0 Now | ORE . deocial $44, 75 
Sclur 750. ‘bo vee A e 69.00 I compart case List $24.50 Camera & Projector F3.5 for Leica M3 esi 
edur Keystone ec. Eve $14.75 w/F1.9 tens or Leica mts. a 
OeJur urret 11.8. shpa Se. 89.95 53.7 | 
Hevetenc Sinty, with one lens oniy. 69.50 Free literature $179.50 write | Cases (ior Autom. Ba * 32 ripods On —_ & 
Kodak 6 one. 300 1% x %, Came Trades Accepted ° for Lit. | Cases for other 9 ‘and 


Kodak Brownie 500 
Kodak Showtime 





Revere 8 
Prexeme Variable 99.50 
K1090 w ic 119.88 


8mm Movie Cameras 
Yashica 6T 11.4 57.95 
aye 11.4 Tele 


ar 18.50 
BAH Electric Eye 
303 Turret 11.8 
Canon 8T fi. 
DeJur Eldorado ttt. 73.21 


















Rolteitiex 4x 
Yashica 44 





























STAR D. CONQU 
sclexating trpet aI. 50 13.10 























Q 
"ax x au Cameras 7 peo RE. 22.93 
Exakta 2.6 174.00 | Exakta VX 1A 11.9 Slide Projectors—Sale DELUXE TRIPOD aul 
fhonen pavorit 79.95 | Xenon Auto .. .208.95 ZOOM Star. Cont Maric’ * : 
ikofiex Ib 4 s Exakta VX 1A Ansco Duaiet .... 29.95 rT) phn SORE 16.75 
thoflex IC Novar ° w/Auto Biotar {2 Argus 300 29.75 Quickset’ Husky 
th Tossar M4 w/RF Pentaprism FINDER 31.50 
Belimee Refiex ° w /imp cert. 269.50 | Argus 300 Auto .. 45.85 avenge 
a 
Minoita Autocord Graphic 35 w/ (2.8 8 & L Balomatic a—C. ald MIRANDA, Auto- 
Rolleitiex 3 case, FL $3.23 300 56.00 wee Gasct held ot — » Sonne Raw 178, 50 
Rolieicora VA Kodak Pony 1! 20.58| 8 &L Batomatic ow a & ag jo an Your camera in trade-—Werite. 
Stereo Cameras 500 98.99 m—clic! of 
oo | Modak Pony tv 29.82 st omplete paraiiax re 
Kodak Stereo 13.5 Gratt correction. CONTAFLEX 1 ....... 78.50 
Revere Stereo 13.5, 118.00 | “Odak Signet 30,. 40.28 , ~ - 69.95 | peg $35. so. CONTAFLEX mu. 93.50 
ereo ea . . 
einen tiiiaitee Kodak Signet 50 61.04 | Keystone K-510 .. 78.92 $14 .92 (must be purchased PEM 
Akarex 111 12 Xenon. . 67 Monica tt A Kodak Cavatcade. .107.70 | “omplete wit tealmer Case 9 Tana 
ire c fh. -50 | Lora 12.8 42.50 | mansti pave cer 
Aires vA +h .] 69.50 anstietd 300 PROJECT 
Agia Ambi-Silette 12.8 Lord 1.9 69.50 Auto w 32.75 lt tad lik ORS W/Covers 
Agta Silette-St 12 . Minolta A2 {2.8 48.97 | Realist 620 29.95 | jor Exacta, Penta, Except 
Minolta Super A 12 87.00 | Revere 553 CONTAX the thia, — Cc Bat 
Minolta Autowind 63.21 | Revere 888 New 135mm o.s Ea. Ls Belle 
Nikon $2 11.4 229.50 | Revere 8880 138s A sd 42.50 > 
mim nders ays f eseee 
Pentacon (2 Biotar.89.50 | Signet 300 48.50 95 2.95 Trays, for all og + 888 
Cases 6.95 3.95 Wot a 
Case (holds Signet 500 +++ 56.50 | Wide angle 38mm aie ieke a 
30 Alrequipt) 7.49 Keystone 310 .... 64.95 | F2-8 Black. list ay Signet 40 w /Flash. 
Case (holds 89.50, 
TE Bite) .. 0.00 Tastee "*.. a0.so | Soccits Wew..... $38.50 
Case (holds ate: Se 
2 Nevere) 4.90 tise v3 Wee: . 69.50 | tome baeeee 
Case (holds 24 trays Cameras 35mm F att {Enrome) 19.95 6.28 
for Revere, TDC, enaneene.. ba t had 
Alrequipt, Mantge 36 29.98 | 55.50 “Specia " . 59.70 fete 69.50 14.80 
} x 7.49 | Minox 11S Used. .89.50| CASE .........° §.92 | 1Smm “C2 wp és: same 
13mm ¢/i.5 9 i 
3%, W/ 89.50 46.50 
Orders under $5.00— foc. Tele ..59.95 24.95 
3” */1.5 
761 Broadway, N, Y. 3, N, Y. 50¢ handling ak Ti ..eeho ence 
8th St. & B'way —GR 5-2544 SEND FOR FREE i. ‘G8 on.46 
Include approximate postage, overage refunded M-6 CATALOGUE 6.5mm 1/1.9 °° 
Money retunded, if not satisfied, 10 days. COD, send 25% wide ...... 44.50 ) 21.95 





Popular PHOTOGRAPHY 











ANY ITEM 10% DOWN 


MONTHLY PAYMENTS 


MIRACLE TRADE ALLOWANCES 


BRAND-NEW IMPORT 
Smm SPIDER TURRET 


BRAND NEW 
BARGAINS 


Aires IlIc, 1.9... 77-95 


REXER-8 


COMPLETE WITH 13mm 11.9 
Coated lens in focusing mount 
Self contained electric motor, 
works , ae ee batteries. 


Aires LIL NO WIN nooth rotary 

Argus C-44 shutter OO “vie ewe es NEW 
Many atures casa a’ 6/35 ro 
cameras Remote — ties 5.75. 


1.50 post & handli 
Write for onee, Leafiet R! 





—_ 
AMAZING PRICE FOR GERMAN 


400mm £5.5 Tele Astranar 


Exakta, Praktica, Pentacon 
are hard ‘‘Duo-C’’ coated. 
fen rus tag knob on si 
ing. L Lightweight 
8-A 


so yo 
BRAND 
mew 27? 
1.85 post & handi. 
DOWN—TRADES ACCEPTED 















tor 
Direct import, 





10% 





f2 
uto Westagon . 
Praktina 
Auto Biotar 
AND.-WN 






DIRECT IMPORT: 
NOTHING COMPARES TO IT! 


2428 un BLE MAGNALUX 


Silvered parabolic reflector. 
Extra masks. Accepts Leica 
»-NEW 29. 98 | 


MIRA 39.75. 
bulb S0e¢ sh of ow 8s 
nalux, Conc 2.85 
coated Amitar 6.95 
4.95 


r Magnalux 
Condenser .. . . 
135mm {4.5 coated Amitar 14.95 
shipped express 











Yashica MAT 






8mm PROJECTORS 


64.50 
47.00 
-00 





Argus M-500 . 
Keystone 60 ee 
Keystone K-100 : : 
Revere 85D 
Revere 777 87.00 
Keystone K100D. . 119.00 
Shipped expr ess 






35mm ASTRAFLEX 1000 


12.8 ZEISS TESSAR 
8mm CAMERAS COATED PRE-SET 
i -SPEED 
Keystone KA-1 66.00 a ee ngh Sos 
Ke stone K20x, 32.00 changeable lenses; finders 
2.: see : F cal ple hutte 5 
Kedsh Medailics. ‘ocal plane shutter 1 sec is 


8.50 1/1000, SYNCHRO, pet 
* with leathe ase only 9.9 

Bell & Howell 226 27.98  ratndes mrse os. 
Regetene & 38 1.50 








Rangefinder priems 9. 
post & ha ° 
BRAND-NEW 





Revere 

Revere 

Revere 

Revere 
Wollensak ‘28, 
Wollensak 42-D, 


f1.8 Tee . 49.00 
1.25 post & handiing 















SLIDE PROJECTORS 


Argus 300, Auto. . 

Argus 500 Auto 

Ansco Dualet 

B&aL Balomatic 300 

BéL Balomatic 500 

B&H Robomatic 

Brumberger Auto , 

Grafiex 
Constellation 

Ke ecene K-310 





wind Synchro for 

flash. 9 shutter spe 
rangefinder, delaye ] 

timer. Terrific value for. this 


import. BRAND 47* 


Soid a = wit case 7.50 
r"trades 














handi. 











ase . 

Keystone k- 510 
. 1% 

Kodak Cavaicade. . 106. ing 
Kodak Signet "500: 
nee rend Auto 
Reve 55 
Revere 333 
Revere 888D 





1.9 cane CINE AMITAR. Precision focus- 
mount. ¢ ec Jomo. Fits almost all 8mm 
a (specify). BRAND 
magnification 











u 29.95 
€ post 
Saad 2.95 





Leather case 75¢ 
For B&H, 








RETINA te MECABLITZ 100 
Latest model German import Sun 
Xenon and light converter for 
light me re List price true color shooting 
is $175 Transistors! List price 
‘BRAND 9750 . BRAND 


49.50 
NEW 
Leather case 9.75 
= t handiin 











NEW 
1.75 post & handling 












EDIXA-ROCC 
2 > > » 7 
mm —800~ 12.8 a A Rode matock 10 
mower cooled. Com SY fKhO, reds 1 sec 
plete with Altrequipt Self-timer, List 
auto ch rl mag 
FREE C 


9.50, 
C s onan 
no New 3750 3950 
t & handiin . post a candtiee 


a= 
EXAKTA 66 
ith (2.8 Zeiss Tessar 
Pre-Set diaphragm, focai } ty BR 
wit shutter; 12 sec to | Tl ayy 
00, 


1/ 

oriew 17765 
Case 11.85 
2.20 post & handting 


SouMsEneEn 
AUT 
















wtj2 Zeiss Biotar 
(ocemtianed) 19756 

1.25 post & handling 
Supply limited. 


RES 


Dept. P-3 561 East Tremont Ave. 


New York 57, New York 






























March, 1959 





Fresh DOUBLE WEIGHT LUMINOS 


ENLARGING PAPER 


FRESH STOCK—1960 DATE 


Kodak announces a 10% 














8mm FILM 


FREE PROCESSING 


price in- 











: Eastman x ‘ 
_. = me rephic paper effective -_ mS 
iH30., Sur ‘prices reflect, the old, Wovo effect until [| Cvaranteed good 
P at Air hoto Ww 
fustaer notice we renee 
size QUANTITY 9SSv so film. 5 for 4.95, C 
5x7 100 EA, 
txis 80 plus 45¢ post 
1ixi4 fs 
lixl7 50 nandiine 
dd post & ha 
Ask our prices for larger quantities. 
ENLARGI P 
PAPER 4x5 ran 5.25 
OMIDE pg Fe 
w r value. 
nacencs LS dahl x wend a ss 08 
J 7 post & 


SURF 
DW 











SWSM lémm x 100 ft. 
set 5 KODACHROME 
ews ‘ FREE PROCESSING 
aytig or ungsten 
wee i slog feel w». 695 

Swen ic is San oe —* 45c nat 1 PSO cing 
ANSCO COLOR 
VARIABLE s eomeaner. PAPER J ANSCO coLoR 








2 
: “ * Sayllgne or 
ungsten. 
gacn 79° 
order 5 for 3.95 
ore 45¢ post. 35mm 

6 exp, c 
ch 
$ for 4.95 plus 45¢ 
post. 








‘x200 FT. AERO ENLARGING PAPER | 4° 
Single eight, semi-matte Gr for EACH 
Case of 20° (one grade) $85.00. “sho rate Va (Ag ® 


16mm 100 ft. ANSCO 


3 for 6.95 & 45c¢ post.-FREE PROCESSING 


BELL & HOWELL 
70DA 








HYPAN FILM 


235 


AMPRO SOUND PROJECTOR 
arp 


2 projection 





Amazing ice on $' ts 10 watt ampli- 
surplus With 1” va.8 fier ane 750 watt lamp. 
- -— Tete v't sur 
° 17™ 9 wi plus machine worth 
ke. Excetient working ch 
aan SED. 





3 
& andl 


189% 


ms «14950 


shipped express 








F-t AERIAL CAMERA 
ye 18cm 14.5 


focal 
Takes up 
fotu: 








Snp. wt. "Is ‘bs. Used. 


BAUSCH 


plane 
to 





50 BINOCULARS 
powertul 
individual 






Most 
held; 





optics. 


130 pout, B® 








S” 14.5 ENLARGING LENS 
British surpius. 


Excellent 





4x5 SIMMON OMEGA 


quality. Gives true fiat with 4.5 LENS 

field. Brass barrei, dia- Famous NF model. 
pihiragm c fete with Accepts negatives 
mounting flange. n from 35mm to 4x5. 
much Used, from govern. 


45¢ post & handling 








12” 14.5 rerss TESSAR ” 
Coated, in GRA Alphax M-X 15” 5.6 GRAFLEX 
Sy ae" cape v Amazing Tete-Optar in Barrel /diaphragh 
ice for a tens this Made by Gratiex for the U. &. Gov- 
quatity Seusies and com ernment, Gives 3X 
mercial hers will magnification over the eo 
4 do welt, fo inves! igate this. B normal 5” lens. Siightly > 


Sov t surplus 
1.50 post & handi 


144% | Sie eart gs. \ 





— me 





POLICY: 
respooled by us for professional 
is equal to fresh and guarantee 


Film & paper outdated gov't surplus and may be recut and 


and amateur needs, All film and paper 
d by us until November 1959. COD's 
nan $20.00, Prices FOB, N.Y. Sbiect 


DE “J 





with 25% deposit; none less th 
prior sale, 
° ° . . 
4 Dept. P-3 
nN 








East vequens Ave. 


sss 
ew York 57. WN. 
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SAVE! SAVE! 
Brand New Brand New 
1958 1958 
KODAK KODAK 


RETINA Capital °C” 
REFLEX | RETINA HNIC 


With Xenon 2 bullt-in lightmeter, 

coupled to LV autom. diaphragm con- NEWEST MODEL of new multi- sromme 
trol eplit age rangefinder bi atte 10 der, XENON [2; bullt-in exp rune 
selftimer Vs rapid winder J Compur MXV shutter, | 


shutter Reg. $175.00 4 

Bt bat 00 912950 | 5, 9450 

Case, List $15.! Special $10 Case, List $14.50. ..Special $9.95 
BOTH SOLD “ONLY WiTH CASE 


DPAAAAAAAAAAAAA1000 
Another AMERICAN T! NOW in stock ; 


the newest RETINA is 


With automatic exposure contro! through bullt-in moter in- 

tegrated with cross-coupled shutter & diaphragm, 12.8 /SOmm 

XENON tens, accepts tuily nerenenees ws 7 from 28- 
» built-in paraliax-cor on. List $175.00 


3 
Case List $15.50. ONLY $10. 5° New 
(Soild onty with case!) ‘BRAND = 


WAN V0 0008 0000000000000004 
“KODAK RETINA Accessories BRAND-NE 


List NET Reflex 111C Hike Ile HC INS 
x 


Curtar 35mm [5 $59.00 $39. =z 8 
na Curtar S5mm 4 « 77.80 51.5 x ~ 
“won SSmumn 0.00 53. 
own 53. x x 
om $3. 
oo 53. 


ae 


Flashhoider - 
Camera tf 


~@nee 


~ 
Ser~euenceer 


Model ¢ 
Stand Kit B 


Neen 


j2mm a 
Filters 60mm shy ye re 7 
ompartment Cane 


exe 
Pee? Co? de 
uxxxxeuxx®™ 
MK RRR KR 


cane 
onet type 


Model B 
deluxe 


Pe SOrunesene 
voow-so-~ ve ~ 
SeeseSucasscaauuse 


w 

*e 
“x 
“x 
“x 





{| 





co NTA LEX X BRAND-NEW 1958 models 


ngle Lens Reflex with split ome ane range- 
shutter, built-in seliftimer, ¢ 
L 


s 
Pantar 1.8 s109 


Brand-New 
CONTAFLEX -- . color & white 


' 
ittchment 


- “@ ou 
UH weuKrwOOPuec ‘ 2° 


- 
Accessories: eee, Seen eases (35, S ews oe 


Cannetle 


- 


Acee ory hoe 
Rook Contafiex’’ Way 


ASAHI PENTAX Newest, most advanced 


Single Lens Reflex fea- 
turing INSTANT Mirror Return, single stroke adv ance * lever 
BRAND NEW List R NET 
ASAHI PENTAX K w Automatic TAKUMAR 
Somm 1.8 $249 50 $169.00 
ASAHI PENTAX w Takumar 12.2 50mm P.S 137.50 
ASAHI PENTAX, body oni 5 








Eveready Case for camera 
Brand-New Takumar 
akumar 
Takumar #imm 1.0 
Asahi Pentax fakumar 100mm 3.5 
fakumar 135mm 3.5 
Accessories: Takumar 300mm {4 


Takumar 500mm £5 





tomate ERAKTA SMS. 


With Genuine be moa PENTA PRISM with Split 
image Rangefinder A 

{2 Automatic A or ONLY 

11.9 Automatic XENON or 


11.9 Automatic QUINON $199 
Reg. $399.50 50 


Latest $ 50 
Automatic e Single Flashposts for Strobe, Regular FP 
Newest baseless bulbs—newly engineered shut- 
Flash Model ter, fully redesigned Slow-Speed & Delay Mech- Plus Your 


EXAKTAVX Ia S57 cece. eiteces? ort Control.” Ome | Sasi 





BRAND NEW XA MX  outnt 
test rand-N E 
° fa 9/50mm Meritar xa. "Wrsest Reg. List $219.50 


| ion ta Pris sm Fin OuR PRICE 


de 
Split Image Rangefinder Insert. 
we Ground Glass eaneee $ 50 
C. Flashgun ... eee 
50mm 13.5 te Tessar Eveready Leather Cas 
ew 4 of add somm 2.8 Automatic Westanar instead or Meritar add 
J 


tatest ‘hutomatic PRAKTINA > 4 Outfit T E L E .: R | TA N A R 


* Automatic Praktina FX Camera List $329.50 $ 95 
* F2.850mm owt ae s P 73. ah 
© F4.5 135mm T e ONLY 199 See - z py —~ 
+ PENTA PRISM & RANGEFINDER elephoto for EXA only. 


* Extension Tube Set tor Close-ups FS Seam, Agee O's Siotar List $79.50. BRAND 


es- oupens 
« Levinor Corrine Cave se" "$39.50 |PXE“—. $34.95 
*fExposure Met : seers 


| ACCESSORIES THE 


For Exakta, Praktica, Pentacon, Praktina FX | for EXAKTA, EXA, CONTAX D, PRAKTICA FX, 
@RAND-NEW OUR | PRAKTIFLEX, CONSOL, PENTACON, HEXACON 
Reg 


1s 

Novoflex Ext. Bellows, single car ti ANGENIEUX 

Novofiex Double Ext. Bellows 950 42.50) 13.5 28mm Angenieux PS 
Novofiex Extend Bellows lens hood 2.5 35mm Angenieux PS 
Novoflex Slide Copy Device 22.50 11.8 90mm Angenieux 
Leather Case tor Bellows 00 7.00) f2 
EXAKTA ONLY: 

thagee Type Ext. Tube Set 

thagee Type 2 in 1 Adapter 
thagee-type Microscope Adapter 
thagee Waist Level Finder 

thagee Penta Prism RF 

Ihagee Eveready Case 

thagee Deluxe Eveready Case 
Ihagee Body Caps 

thagee Eye Piece for Penta Prism 
thagee Range Finder Giass for PP. 
PRAKTINA FX only: 
Rapid-Sequence Spring Motor 
Microscopic Eyepiece 

Extension Beliows 
Extension Tube Set, 2 adapters 
Microscope Adapter Set 
Special Ext. Tube Set 
Waist-level Reflex Viewfinder 
Ground Glass Focusing Screen 
Leather Case for Waist-ievel 
Deiuxe Leather Eveready Case 
Rubber Eye Cup 














5 90mm Angenieux 
2.5 135mm Angenieux 
13.5 135mm Angenieux 
14.5 180mm Angenieux 


of 


ZEISS 

12.8 35mm Flectagon Autom. 
f2 58mm Biotar Autom 
12.8 50mm Tessar Autom 
11.5 75mm Zeiss Biotar PS 
{4.0 135mm Zeiss Triotar PS 
12.8 180mm Zeiss Sonnar PS 


35mm/f3.5 AUTOMATIC Wide Angle 


Famous Make. 
color-corrected, 

ment lens system 
ceptional sharpness 
Exakta, prams Fx3. 


oo Refi 
$99. as env $55. 50 


ware 
Brom Microkilar E PS..... 119.50 
2 ; 40mm Microkilar D PS . 


oo 
Ro - SERS 





wo 





Sxsssss 








S888SSessss Ssssssssss 


- 
OFww 











MINOX Wis The ogre sational subminiature 
with + coated lens, 6 eens 
to 1000 sec Flash aquelacatantion Focuses 
to i" 3 
Used—exc. cond. List, new $139.50. ONLY $6 50 
Minox Exposure Meter List $27.00... SPECIAL $12.95 
ALSO; NEWEST MINOX B IN STOCK FOR IMMEDIATE DELIVERY! 








| Shane, Geum Smover cay 
prano-New TELEMEGOR 394° 


Hard ctd, pre-set, lightweight. List $199.50 


13.5 150mm Tele-Kilar PS...... 


5.6 300mm Tele-Kilar PS. . 
0 & 15.6 oe we Kilar PS. . 
5.6 600mm Fern Kilar 
ee CHNEIDER 
2.8 35mm Curtagon Autom. 
EXCLUSIVE 11.9 50mm Xenon Autom. 
Ww G = 5 135mm ae 
5.5 200mm Tele-Xenar 
est- erman Import 15.5 360mm Tele-Xenar PS 
240mm /14.5 Telephoto Lens STEINHEIL 


an By wu tee and PENTA- 12.8 35mm Quinaron Autom. 


~ eee ee 
wr 


fsovoc wsveoo &4 


. Black ane- 13.5 40mm Cassaron 
dized body, built- 1.9 55mm Quinon Autom. 
ie sun Pg , $6950 2.8 85mm Culminar 

pS an “| on Gate $ 8 135mm Quinar, PS 
mm e on ote 50 8 135mm Quinar, Autom. 
Lens. Brand New. ONLY 89 14.5 200mm Tele-Quinar, PS 














*Most lenses available for PRAKTINA—add $5.00. 








® On COD—10% deposit. © Trade-ins invited! 
© include postage on all prepaid orders. Excess credited or refunded. 
@ Prompt shipment GUARANTEED! 


Ti] 08! 1) ese 
Madison Avenue © Dept. F°3 ¢ New York 17, N.Y. 


Popular PHOTOGRAPHY 





WITH THE BEST 
BUYS IN ANY 
TOWN! 





“@ & element F2.8 lens yust ARRIVED 
@ Synchro shutter 
© Single p siatee rangefinder 
wewt 


© Auto rapid wind 


< 
FY 
3 
~ 
> 


| 


vrrvyyoryyy itty, 


snano new 34.95 


© Case 495 © Fash 495 


@ F2 Auto Westagor ctd tens (aise) 
pentaprism 1dr 
ound glass insert 
© amet £25, preset telephoto 
© Extension tube set 
@ BC flashgur 
© Eveready leather case 
ust 919.95 
' SPECI 
F1 9 Auto Kenon len 
‘complete with reg. and Imp 
BONUS — FREE — Leather 
gadget bag (14.95 Vel.) 


PURCHASE 
BRAND NEW 
3 VIEWLEX 
_ Project-0-Matuc 
Slide Projector 
Burit in auto projection 252 6 
Bantam sides; 300 watt piower 
cooled, Car case 
List 70.50 
snano new 42.95 
The above proj. complete with 40% 
40 tripod sereen, 12 extra trays in 


© Latest Exa Camera 

© Synchro Shutter 

@ SOmm 2.9 Meritar lens 
© 135mm £45 Telephoto teas 
© Leather carrying case 

@ Flashgun 

@ Waist level finder 

Reg. 179.00 


Compierenew 82.50 


Manstiim powus—Fnee—CxPosune 
METER (7.95 Valve 


Famous Nome 
35mm 
AUTO-WIDE 


no 
th Sewn F2.8 ctd. lens sync 
Shutter tepid wind, Bright finder 


ist 
AaniriLM SPEC. 29.95 


New Pentacon outfit with F2 Auto. 
Westagon, leather case 13$mm — 
Preset Telephoto lens, Flashgun 
Exposure meter an var 388 98 


BRAND NEW 


with exclusive features of 
selling for more than twice the 


TURRET CAMERA 


SANKYO 8R, 3 lens Turret C 


amera with bril 


liant individual finders for each lens, through 


the lens focusing, Rewind for fades and dis 
olves. With 13mm F1.9 lens. 

With 31.9 lenses, standard, 6.5mm WA & 142” tele 
For 13mm F1.4 instead of F.9 add 

SANKYO Model 8Y—3 lens turret with Zoom 

type finder with 13mm F1.9 lens 

With 3 F1.9 lenses 


—“ a 


eo? 


@ Speeds to 1/1000 s 


e\ 
ef 
el 


@ Exposure metet 
Minifilm BONU' 


D\. THE LATEST IN 
a 
so HI-FI TAPE 
RECORDERS 


1959 Model, West German im 
Clusive features found on reco 
for more than twice the price 


© 2 Speeds 

© 2 Full Fidelity Dynamic Speakers 
© Precision Balanced Motor 

© Single Knob Contro! 

© Double Effect Button 

© Smooth Braking Action 

© Automatic end of tape shut off 
© Magic eye record indicator 

© Compact Continental Decor 

© Directional Microphone 


ASK 


MINIFILM 
SPECIAL 


port with ex 
orders selling 


89" 


a =~] 
ABOUT OUR 


LIBERAL 
TRADE-IN 


a 


© F1.8 Automatic lens 


ASAHI-PENT AX 
MODEL K OUTFIT 


NEW 
SPECIAL 


219.50 
Reg. 399.50 

Ss — FREE - Flashgu" (10.95 Value) 

> 


RICOH SUPER 44 OUTFIT 
with BRAND NEW 


e £35 lens 
43.95 


@ MXV shutter 

o@ 9 speeds 

nd or the adove accessories with 
p Yashica 44 camera 


entaprism tinder 


sec 
35mm F3.5 preset Telephoto 
xtension tube set 
eather carrying case 


leather case 
deluxe flashgun 
eo Exposure meter 


ust 


CANON Vi CAMERA 


OUTFIT R86. 513.50 
CIAL 


369% 


WITH 

@ F18 lens 
© Coupled exposure meter 

@ 135mm F35 ctd. Telephoto 
© Case for telephoto 

© 35mm F28 cid. WA lens 
© Case for camera 

@ BC flashgun 


3 MAIL = 


ALLOWANCES 
ON YOUR 
EQUIPMENT 


metal case 
List 109.40 


— ORDERS 
PROMPTLY 
FILLED 


vy" 


Brand NEW 62.50 
ight line finder 

Sun range mtr (installed) 

Weather carrying Case 

© tan type flash & case 


empire 47-98 


+9" 
eseeee 


Ricoh 300, cc, fl 
Ricoh 519 11.9 
Ricoh 16 


Smm CAMERAS + 
B&H 390€E ee 
B&H 393EE Turr 
DeJur Electra Turr 


ABSOLUTE 
CONFIDENCE 


"ywrvwr: 


35mm 13.5 Auto 
Sortease 108.00 
Genvine 135mm {2.8 Auto 
Cort Letes 
wrod» KOFLEX 
* case for camera and sccessories FAVORIT a KAI Turr 
° o-electric exposure meter stone KA3 Turr 
+ 2 films 79.95 Fully Automatic Kodak Scopesight f 
ust 11580 SPECIAL ° Compur WS ° Kodah Scopenignt 
urr fl 
Kodak Brownie Turr 
fg 


BULLETIN wan 


inar 
35mm 13.5 Auto 
Travegon $2.0 


EXPOSURE METERS 
Brockway S and Case 
Weston lil and Case 
G.E. Golden Crown and 


Revere 850 
Eumig P8 
Wollensak 715 


75.00 
9 
113.00 


SLIDE PROJECTORS 
Argus 300 Auto 42.15 
Argus 500 Auto 49:50 
B&L Balomatic 305 68 95 
B&L Balomatic 500 99.95 
Brumberger 300 Auto. 42.00 
Brumberger Riviera 42.00 
Brumberger Fleetwood 49.00 
Keystone K300 45.00) Uitrablitz Super 
Keystone K511 Comet 

Kodak Cavalcade 


ie meter 
with 13.5 TESSAR lens 
onty 74.50 
plus your present Reflex camera 
baw » uss —_ Brownie Turr 
Eveready case—list $15.00 onby $11.78 
Wf your camera Js worth more, we will 
give you 2 Detter allowance 


TOP RATED 
Built in Exposur 
_ OLYMPUS 35 SH 
with 7 element 11.8 lens 
11/900 See WIE Synch 
LVS Indicator Automatic 
Paratias Correction 


BRAND 
mew ony 74.95 
UST $114.50 


Leather Eveready case 
List $16.00 ~ only $7.08 


mw yry yr dante 


Case 
Norwood Super Director 
ond Case 
Weston Dr 
Sekonic 36 


Electronic Flash 
150 


verte 


Revere CA] [18 
Revere CA2 Turr 
Revere CA3 Mag 
Revere CA4 Mag Turr 
Wollensak 430 
Wollensak 46 
Wollensak 47 
Yashica 81 {1.4 
Yashica 812 11.4 


TAPE RECORDERS 
Wollensak 11500 137.50 
Wollensak T1515 154.95 


Contax tila, 11.5 
Sonnar (U) 


( 
Contina Wil 12.8 
Exakta XVila, (2 
auto Biotar (U) 


rrervryv yr 


Ultrablitz Meteor 
Heiland 648 
Ultrablitz Jet 
FR 140 (AC) 


Seve 43-60% 
from list 


LENSES FOR CXAKTA, 
PRARTICA PENTACON, 


Zeiss Tessar lens, Builte 
> moter Comput LVS shutter 
with leather eveready cae 


onty 136.95 
FREE with sbove, Accessory shoe and 
BC folding Bounce Flashgue 
Lust $195.00 


Kodak Retina Ilis, 12 
Leica M-3, (2 
summicron (U) 
Leica ilig, 2 Revere oF 
summicron (U) 30 | Revere 8880 
Leica M-2, 12.8 Elmar B&H Robomatic 
Minox |11B B&H Duo 
Mamiya 35 %. Wollensak 815 
Minolta 16 Viewlex Powermatic 
Minolta A2 (2.8 Realist 620 


Minolta Mini 
Realist 400 Auto 
Revere 503 Kalimar Reflex 
thoflex 1C 
95) inofiex Favorit 
Mamiya Pro C 
Minolta Autocord 
Minolta Autocord L 
50 | Ricoh Diacord G 
Ricoh Diacord L 
Yashicamat 


———aE A 


Brond New —Tep Quelity 
Som 135 preset ..§ 39.88 
Form 12 8 preset 98 


ust $1250 onty 79.95 


with interchangeable 12 8 Color eit) 





35mm 12.8 Flektagon 
5S | 35mm 12.8 Auto 
Quinaron 

28mm 13.5 Angenieux 
35mm 12.5 Angemeux 


~ aaivande w. FL9 Automatic Soligot 
Pane Prism finder, leather ever 
eady case, 135mm 628 Telephoto 


ems, and cases 
ust sese NEW 242.00 


MAIL ORDERS TO MINIFILM PHOTO CORP.167 WEST 32nd ST.N. Y. 1 


March, 1959 


+ Where case is not listed, 
please allow extra to cover its 
cost. Cameras must be pur - 
chased with case 


104.90 All prices are F.0.8. New York 


64.90 | Overages will be credited 
69.00 | Shortages billed 





wry vy vreyeryy 








A 
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EXCELLENT FILM VALUES! 





SPECIAL ANSCOCHROME 35mm FILM ANSCO COLOR IN BULK 


\omm—20-exp. 


| Ansco Color vedigaees 16mm 4c per ft.—Minimum order 5 
Within Date per roll... ee eo 100°’ 


8mm 25’ on camera OPOGE s .0.0 «0004 61.2% 4 
i Roll eeeee veee ».00 20 exp. roll ; 4—8mm 25’ on camera weet reperf. f 4 
36 Exp we 6 ; : 2.25 ‘ $2.75 Daylight No, 534 : 
5 Rolls 10,00 35mm 








| " - . 385mm 
SUPER ANSCOCHROME | BLACK AND WHITE MOVIE | 35mm 
ASA 100 FILM WITIL PROCESSING OECIAL SALE 
AS. = i. 
High Speed—1959 Date ASA 50 OLD MOVIE STARS 
Orig. Factory Packed 8mm 25’ dbl b rarpengnce: . oa Films 8mm 200’ assorted as follows: 
35mm 20X list + -$2.86 38 for $5.95 10 re 7 a a 2" Le ret = HARDY MICKEY ROONEY 
120 list. . ‘75 $ for 1.45 —. rt Ak as ~ a 2.5 UR GA - eee oo 
on “ . " 16mm 100’ sound ASA 2 2.3 CANTO s PICTURE bo pe 1 
PHOTOGRAPHIC hg — Praline - scipar 90 | PRLINTHE CAT. AESOP'S FABLES 
ENLARGING PAPER With purchase of 5 rolls, 1 roll free. | KOKO CHARLIE CHAPLIN 
100 Sheet Package Contrasts 1—2—3 | Also a new Smm Brumberger Motor Driven machine. 
iat ewe ‘sw bw | 35mm ANSCOCHROME REGULAR PRICE $100,00—OUR PRICE $50.00 

















4x 5 i $1.39 $1.79 rehgeen =n 

a ae "208 | os ee. “snes BULK FILM SPECIAL 

. 10 Be R. AE RRS “45 1.00 | Our Price—1.25 per roll ® Brand New Daylight Film oncaape lie 
" 3 rolls for $3.50 6 rolls for $6.50 © 100’ 35mm negative film (our choice 

l6mm SOUND PROJECTORS 


DAYLIGHT ONLY—ASA 32 © 12 empty 35mm cartridges $5 5 
tell & Howell, Vietor, Ampro Re EE pea ia a 


Yours for only. 














speciat Used 9159.00 B & W 35mm Film 100 Roll | | 16mm KODACHROME 


Negative fi 100 ft. rolls—processing included. Slightly 
KOD ACO! OR > ane outdated, Reg. $10.00. Price $6.00 per roll. 
\ d 4 




















Developing & Color prints 


\4 >. wpaouad ne) 
Developing & Color prig ANSCOCHROME ASA 32 ACCESSORIES 
exp. roll devel. & print } 16mm with Processing CHEMICAL KITS—D88& 
SPECIAL 12 exp. roll devel, & print $.45 100’ 16mm roll » One gallon size good for reversal 
20 ext imm devel, & print 1.65 _ nib =e a = processing of paper and film. 
per print. .$1.00 8x10 per print.. 2.45 50’ 16mm Mag. .. oe , Empty 16mm Magazines—3 for 
Orig. factory pac ked 19: 59 dated | Maw Smm Me ahineg—<0 f Pree 
_ mm of -RINTS New ! Magi 
BRILLI AN | ( OLOR | RI} , 16mm 100’ camera spools and cans 
. P ' , > tanh ake 
(From Transparencies) COl ot HROME PPR as ne _ ay See 
: ‘ r 35mm cartridges or cans—one dozen 
6——WALLET SIZE (2 ' from - os 8mm Roll ASA : 3.2! for 
oot a Si, tiem 886 & Bieres) % with a within date 
1X (4 i) % 16mm 1200’ reels. . 
each 75 sur ’ ch Al r “LY ‘ . >» enc 
aia each 1.60 DEV ELOPING SERV I¢ 1D : ne Sor sieve ones 
: y 3 "y Cans for above each 
KODACHROME COLOR PROCESSING AVAILABLE ans for above ea: 
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25 
MOVIE FILMS 100’ 16mm B&W. . 1.25 ee geal cee Aho ; ‘ 
60 { 
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8mm 25’ double BE W 6 —— cans for above—3 for 
Smm 25’ double color 2! ‘ilm cement, 


M: 16mm 100’ roll color 
lémm «x 100 Ro 





16mm 50’ Mag. color 
STILL FILMS 


=? y NT] , ‘Dp 
. . . 4 ‘ 4 
iam © sp. w/mounting on Above color prices refer to Ansco Color MOVIE | 11M SPECIAL 
ttmm x 36 mounting 7 and Anscochrome only. a ASA 50 
1Smm } Ste w/mounting 1 25’ double 8mm on camera 
iomm « 25 @ Stereo w/mounting eee 7 


ANSCO COLOR FILM spools 


16 rolls as above. 
DUPLICATE COLOR SLIDES | WITH PROCESSING 64 rolls as above: 
35mm Mounted 15¢ each | —T 15 rolls 16mm 1007 on camera 
id ‘for $1.40 | &mm 25’ dbl. roll reperforated..... 2! spools 
SBmm Mounted 25¢ each Smm 100’ on Bolex wien 27 rolls 
rom Kodacolor) 10 for $1.99 | reperforated 








as above. 





4 rolls as abc 
16mm 100’ roll 


; AS. 
: j , na 5. NO PROC ‘ESSING ON ABOVE 
KODACHROME peau 109 . 4 


Movie Film. with Processing Included! seme 50" 1 oe 8.6 BULK MOVIE FILM ASA 50 
(PP) "ACTOR PAC ib OR | ’ mac ‘7 al 
(PF) FACTORY FRESH (Respooled) 7o0 TW Om 7 NO PROCESSING 
@ One year accede dal date o Fully Guaranteed | { SED ( LEARANCE SALE 16mm 25’ = " :' , 
8mm Roll 25/ dbl ‘ $ Rolls 103 ML 16mm Subjects Approx. 400’ available i oS 


sound or silent 








rolls as above 


rolls as above. 





16mm Mag. 50/ 


, 1: 25.50 | . A Ns 0 5 4 a se mconen es 
i ates, 80 ay z6 Sa | For Home Use Only . 15 16mm 50’ rolls. ....... e000 





= he 54 rolls as above 
anon SPECIAL ON NEW 100° Smm or 5 
HAL ROACH COMEDIES— Smm AND 1l6mm SUBJECTS 
Snub Pollard & other famous stars, full version— AA. , Oe , Doe ‘ > 
a vailable in Amn snare. 200 ft * oe ete reel (Cartoons, Comedies and Westerns) Somme ¢ OLOR K ILM 
- 0 | 


om bmier 0 silent per reel and #12.50 as . 4 atiate. | ibudnah comamiilie With Processing Included 

sound ox, 400 ft . BLACK AND WHITE SUBJECTS (FP) Faetory Packed or (FF) Factory Fresh (Re- 
ORIGINAL OUR GANG COMEDIES— Made direct from negatives spooled) 

available in Smm and témm $5.00 for mm | 50’ Simm 

approx. 200 ft. $10.00 per reel for lémm silent 


approx 100 ft. per reel—available in one and 
two reelers 





One year expiration date. Fully Guaranteed, 
eat $ 1.00 KODACHROME— (Same prices 
200’ 8mm ‘ 3.50 | Anscochrome and Ektachrome) 
100’ 16mm 2.00 8-Rolls 10- Rolls_ 
100 16mm (silent) er 7.50 20 Exp. ot aap. 20 Exp. 5 

PRIZE FIGHTS 100’ 16mm (sound) 10.00 ” ‘ $7. 60 $11. aii nO 


apply for 








35 10,2! 
‘ANSC oc HR¢ 

8 oe 8! 28.00 

‘ 25.50 


HEAVY WEIGHT FEATHER WEIGHT > yy 
LIGHT WEIGHT ROLL FILM 
Full Version 127, 120, 620, 116, 616, Black and 
Available 200’. 7 Rmm $ 7.50 White ASA 80—F » for. $1.00 
100’ l6mm 15.00 | 20X 35mm B&W ASA 50 ‘ for.. 1.00 
Fights From Early Days Till Present 16X 35mm B&W ASA 50—2 for. . 








ACOLOR 
; ‘ 20.00 
1,00 e% 5.3! 8.6 17.45 27.00 


> 55th St. & Broadway 
All Film Sales Co. Si%iese7 
MINIMUM VISIT OUR STORE—OPEN SATURDAYS. 
$2.00 PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 


ttl ntti, ntti ttillitauitilltitnitli itil. .tiltti...ttlite. itil... itil. .itili...itilliliiy...itili..tli. itil. .ttili. tilt, ili. itil, tell tala, tall tall las ull ll lle, sll all all, all ll al al ale ll alle alll 
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/ PANORAN’S 
COLOR PRINT 


“SPECIAL 


YOUR CHOICE 


“25: 
relaa| 


Nigelumerlisliul 


* ANY 12 
2.99 





3.2 x VY 


"20: 
eld a 


(from 2s x 2s 


* ANY 15 
2.99 


OR ANY 
4-1.00 





2 Vy . | Vy 


* 15° 
each 


(from 35mm) 


* ANY 20 
2.99 














All 3 Sizes 


rom Positive 


F 
Transparencies 


PRICES 
SUBJECT 


Only 
TO CHANGE 

















Complete Index to 1957 POPULAR PHOTOGRAPHY | 


SHOWS WHERE TO FIND HUNDREDS 
OF PICTURES, FACTS, 
TIPS AND IDEAS 


Turns a Whole Year of POPULAR PHOTOGRAPHY 
into an 1,800-page, Ready-Reference “Library” 
Tells Which Page Which Issue .. 
Lists 85 Authors, 318 Photographers, 
132 Subjects 
Authors: Hal Berg . Cartier-Bresson 
Dimitri Rebikoff Dan Rubin , 
Weston and 79 cther writers who ap- 
peared in POPULAR PHOTOGRAPHY 
are listed in this new index, together 
with name and subject of their articles, 
months they appeared and page num- 

bers 
Photographers: Bischof—Capa 
Davis, Jr.—Del Tin—Gowland—Halsman 

Vishniac—318 photographers in all with their pictures listed 
as to issue and page 
Subjects: Common Blunders, 22 Analyses of new Cameras, 
Charts and Tables, 37 features on Color, 68 reports on new 
Equipment, Enlarging, Film, Flash, Money-Making Ideas, Print- 
ing, Stereo, 35mm and many others. 





Sammy 


| Popular Photography, Index Dept. | SEND 25c¢ WITH 
1434 S. Wabash Ave., Chicago 5, Ill. COUPON 


Rush me the new Index to POPULAR PHOTOGRAPHY 
(1957) containing 535 listings by author, photog 
rapher, subject. | enclose 25¢ as full payment 

| Please send me the following previous indexes ad coin with the cou- 
POPULAR PHOTOGRAPHY pon (left), we will 


1956 © 1955 1954 @ 25¢ each, | : 
send you this use- 


ful Index by return 
mail, But please or- 
der today. Supplies 
are limited. 


If you'll mail 25c in 


(Please Print) 
l Address 


 % © 
each mounted 








FOR ALL YOUR 


PANORAM FILM NEEDS . 


“YOU'LL BE | $O GLAD THAT YOU DID” 


STILL AND MOVIE COLOR FILM PRICE LIST 


FACTORY FRESH RELOADS 


FILM TYPE Si 3 ROLLS | 10 LS 
exp. 4.15 
135 36 e 5.50 
TE 
REO Al 
KODACHROME LL 
7) LL 1 





ANSCOCHROME 
EKTACHROME 





wie ADD Sc per roll on film for postage & handling 


ADD 10c for 16mm film for postage & handling 
KODACHROME, ANSCOCHROME, EKTACHROME 


rR CRESS IR © 


3 35mm, 36 exp including mounting $1.75 
eee } 00 STEREO: 35mm _ 15 Stereo pairs 
ing mounting 


including mounting 1.75 
per roll 28 Stereo pairs including ees 2.75 
8mm 25 roll 8mm 25° magazine .. 4 
16mm 50° magazine. 1.00 
50’ roll 1. 100 roll 2.50 


35mm COLOR SLIDE x5 
DUPLICATING 


5x7 
ax 50¢., [5x 85° «. 


5 for 2.00 3 fer 2.00 
2 for 3.00 8x 10 


E3 20for 2.99 8x 1.75. 


PANORAM FILM LABS INC., 1190 SIXTH AVE., N. Y. 36 


IF YOU’RE UNHAPPY WITH 
RESULTS FROM YOUR 35-mm 
CAMERA THIS BOOKLET 


een IS FOR YOU! 


we | do-mm FOR 
DUFFERS”’ 


by Ray Shorr as published in 
POPULAR PHOTOGRAPHY 


ONLY 10c 


Here’s a reprint of an informative article 
on 35-mm photography you're sure to 
profit from and enjoy! 
“35-mm for Duffers” tells you what 
35-mm photography is... films to use 
. composing . . . focus and exposure . . . depth of field... 
cropping—how to get the most from a miniature camera. 
Reprinted by request from Popular Photography, the 
world’s leading photographic magazine, this fine article is 
yours for only 10c! 











js CAMA 








| POPULAR PHOTOGRAPHY P39 ORDER YOUR 
Box #628 REPRINT NOW! 


Church Street Station l 
ree oe em | Simply mail 10c in 


coin or stamps with 
the coupon (left) 
and you'll receive 
your copy of ‘35- 
mm For Duffers”’ 
promptly. But sup- 
plies are limited, so 
order today! 

Popular PHOTOGRAPHY 


| Please rush my copy of 35-mm for Duffers. | enclose 
] 10¢ to cover postage and handling, 





mee 
xi 


FREE AIDS 


to better 


PHOTOGRAPHY 


March, 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS, STILL 


23. (a) Booklet: For Prize Winning Pictures 
—Graflex. Specifications, etc 

38. (€) Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera. 8 pages 
filled with tips and hints on making extra 
money; also gives suggestions of 
markets and what to charge 
poration. 

41.(a) Brochure: ‘Realist 35” 
facts on Model A & B, accessories 
chure: Realist 45, description, illus 
Inc 

37.(c) Booklet: Accessories for the Hassel- 
blad 2%x2% reflex camera. Illus. Paillard 
Products, Inc. 

72. (a) Brochure: Walzflex Model II Cam- 
era Kit, Description, Specifications, How to 
use Jumbo Mask, Accessories, illus. (b) Bro- 
chure: Walzflex Semi-Automatic; gives spec- 
ifications, lists accessories and full descrip- 
tion; illus. U.S. Photo Supply Corporation. 
82. (a) Brochure: Facts and information on 
the new Mamiya 35 Magazine which enables 
the shooting of color and black & white in- 
terchangeably. (b) Brochure: Mamiya C 
professional with interchangeable lenses. Lists 
all features of this reflex camera along with 
accessories. (C) Price list for all Mamiya 
products. Mamiya Division, Caprod Ltd 


CAMERAS, MOTION PICTURE 

7. (a) Brochure: The Auricon Cine-Voice; 
16-mm camera for professionals. (b) Bro- 
chure: Same as above, except for home movie 
makers. (C) Booklet: How to use your Cine- 
Voice. 16-mm sound-on-film Recording Cam- 
era. (d) Catalog: 40 pp., illus., Auricon 
Cameras. Berndt-Bach, Inc. 
63. (a) Catalog: Lists Wollensak Motion Pic- 
ture Cameras, Projectors, Stereo Cameras 
and accessories, prices, descriptions. 12 pp., 
illus. Wollensak Optical 

MOTION PICTURE ACCESSORIES 
37. (b) Magazine: “The Bolex Reporter,” 
quarterly, available thru franchised Bolex 
dealers. Paillard Products, Inc. 
37. (d) Booklet: Kern Motion Picture Lens 
Booklet about motion picture 


1959 


possible 
Polaroid Cor- 


detailed 


(c) Bro- 
Realist, 


lenses for 


8-mm and 16-mm cameras. In 
charts, schematics, etc. 

43.(b) Booklet: Features and operation 
Curvamatic Splicer. (¢) Booklet: Curvamatic 
Splicer, details, data. (g) Booklet: Motion 
Picture Equipment. Revere Camera Com- 
pany. 


full 


color, 


LENSES 

18. (b) Brochure: Steinheil lenses, wide an- 
gle, telephoto and movie lenses. (¢) Bro- 
chure: Angenieux Lenses, complete informa- 
tion on construction, angles of view 
magnification, range, focal 
Camera Company 
54 (a) Booklet: Raptar 8-mm cine lenses (b) 
Booklet: Raptar 16-mm cine; depth of field 
projection charts. (¢) Booklet: ‘‘How to Have 
More Fun With Your Camera.’ Wollensak 
72. (¢c) Brochure: Walz quality Movie Lens; 
complete description of wide angle lenses, 
telephoto lenses and standard lens, illus 
(d) Pamphlet: illustrates how different type 
Walz filters improve your picture. U.S. Photo 
Supply. 
84. (a) Booklet: Closeup Picture Technique 
Revealed. Secrets of closeup photography, 
including the picturing of stamps, coins, 
flowers, diamonds and other subjects requir 
ing above-normal magnification, are treated; 
gives correct lens-to-subject distances, ex 
posure factors and focusing data for all pop- 
ular lenses. Wall Street Camera Exchange 

FLASH EQUIPMENT 
1. (a) Booklet: Various styles of lighting 
equipment for still pictures, indoor movies 
and 3-D shots. (b) Folder: Describes use of 
multiple floodlamp control box, gives elec 
trical facts affecting use of flood and flash 
lamps; 6 pp. (c) Catalog: Photoflood Light 
ing, highly descriptive and illustrated 16- 
page booklet of lighting equipment for ama 
teur and professional photographer. Includes 
lighting tips on indoor still and movie pic- 
tures with diagrams, charts, etc. Acme-Lite 
Mfg. Co 
22. (d) Photolamp Data—lighting, exposure, 
film speed for flash, flood, other lamps. (g) 
Booklet: The M-2 Bulbs; data information 
on the “tiny” bulbs. General Electric 
24. (f) Folder: “Why You Will Get Better 
Flash Pictures with the Heiland Foto-Mite,” 
14 pp., illus., how to use the flash unit, with 
picture-taking hints. (g) ‘“‘Take Your Pick" 
folder, illus., describing new Strobonars 61A, 
62A, Seven and 71A, with light distribution 
comparison photos and _ accessories. (h) 
Folder: ‘“‘The Heiland Professional Line." 
Flash Units, Synchronizers and Standard 
Strobonars,’’ describes Strobonars I, III, IV, 
Six, famous Press Model Synchronizers 
chro-Customs, and complete 
cluding cords, reflectors and battery cases 
illus. (j) Folder: Describes the new Heiland 
Tilt-A-Mite Flash with exclusive dual socket 
which takes different bulbs 
adapters. Also lists accessories and prices 
(k) Folder: Gives information and describes 
the Heiland Futuramic Strobonar with illus- 
trations and prices. Heiland 
25. (a) Folder: Sun-Lite II 
illus. on speedflash. (b) Folder 
description and information, 6 pp. illus. (c) 
Folder: Flash Saver, description, 4 pp. Her 
shey Mfg. Company 


relative 
length. Exakta 


Syn 


accessories in 


size without 


description and 
Sun-Lite 500 


29.(c) Folders: Kalart Flash Equipment, 
BC-400 and Kalart Super Speed Flash. (e) 
How B. C. by Hy Schwartz. Kalart Com 
pany, Inc. 

35. (a) Booklet: Eveready Battery Engineer 
ing Bulletin on flash photography, 12 pp 
illus.; issued periodically, (b) Eveready Bat- 
teries, data, helpful information. “B,’’ “"B-C"’ 
batteries. National Carbon Company 

46. (a) Brochure: Listing of lighting equip- 
ment for semi-professional or advanced ama 
teur. (b) Brochure: Complete listing of light 
ing equipment for the amateur and movie 
maker. (C) Booklet: ‘Indoor Photos Made 
Easy,’ how to do indoor lighting. 10 pp. il 
lus. Smith-Victor Corporation 
8.(c) Exposure Guide: Pocket 
correct F-stops. Obex Co 

72. (g) Pamphlet: Walz Pocket 
description and instruction on 


illus. U.S. Photo Supply. 


PROCESSING EQUIPMENT 
AND MATERIALS 

10. (a) Brochure Illustrating 
function of Model 45M Enlarger 
Leaflet: Additional uses of Model 45M En 
larger. (C) Pamphlet: Discusses characteris 
tics and operation of Model 57MB. (d) Book 
A Brief 73 Year History of Enlarger Design, 
32 pp. Charles Beseler Company 
27. (a) Leaflet Time-O-Lite Printer (b) 
Leaflet: Time-O-Lite Meters and Switches 
Industrial Timer 
45. (b) Catalogs 
D-.3, E-5; (One on each model, specify which 
you want.) (c) Booklet: How to Buy The 
Right Enlarger, (d) Booklet: Omega Distor 
tion Correction Attachment. (@) Booklet 
Refractamatic 35. Simmons Brothers 
58. (a) Brochure: Discusses Lisco Cut Film 
Holder, gives data and information on ex 
clusive features, Lisco Products 
64. (a) Booklet: Describes methods and ma 
terials for mounting transparencies for 
ing and projecting. Erie Scientific Corp 
68. (a) Catalog and Handbook 
lustrated, Nega-File 
sories. (b) Circular: Four New Files by Nega 
File, describes new files created by Nega 
File to hold from 20 to 50 of the small plas 
tic Kodaslide boxes Nega 
File Company 
78. (a) Brochure 
slide collectors, with Add-A-Tray 
that grows with your slide collection 


able Slide Mfg. Cevp 


size, gives 


Flash-Gun 
how to use, 


design and 


24 pp. (b) 


Omega A-2, B-7, B-8, D-2, 


view 


18 pages, il 
slide-cabinets, acces 


prices and types 


Describes file drawers for 
slide file 
Port 


EXPOSURE METERS 
21. (a) Circular: Describes the Skan 
Meter, price, information. (b) Booklet 
nical data, information on use 
Skan Meters, helpful hints, 24 pp 
Laboratories, Inc 
51. (c) Booklet 
Exposure Meter. 15 pp., illus 
discusses the workings of a 
Electrical Instrument Corp 


Quick 
Tech 
and care of 


, illus. G-M 


Help in Selecting the Right 
Describes and 


Weston 


meter 


SLIDES, STEREO 
43. (e) Booklet: Features of Shield 
Slide Projectors. Revere Camera Co 
73. (b) Booklet: “Slide Showmanship 
to Improve Slide Shows."’ Airequipt 
Co., Inc 


'N Vue 


Ways 
Mig 
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NOTICE: Rates 75c per word. Minimum 10 words. May 1959 issue closes February 16th. Send order and remittance to Popular PHOTOGRAPHY, 1 Park Ave., N. Y. City 16. 








DRIVING! Jay Reed's two biocks from Drake Hotel 
(Outer Drive)! Excelient parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10 





CANADIANS send for bargain list, new and used equip- 
ment. Simon's Camera inc., 11 Craig West, Montreal, 
Canada 





SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State, Chicago 


LARGEST Camera discount house in the East. Write in 
‘our needs Dept. PP, “King For Price,’ Box 39 
pring Valley, N. Y. 


CANADIANS Free Bargain Lists, New item Bulletins. 
Mills Photo—Saskatoon. 











PROFESSIONAL Camera Buyer will buy for you. Write 
for quotation, if you have a trade-in describe it ac- 
curately. C.0.0. shipment with inspection privilege 
permits you to examine the equipment before paying. 
Deduct the allowance in advance but retain trade-in 
until you are satisfied, assuring you full control of 
the transaction. Buyer is bonded, Dun & Bradstreet 
rated, Government, PSA, Bank references and client 
testimonials in your area. No deposit required. Ten 
year service contract. Time payments with no money 
down. Minimum transaction $200 list. Professional 
Camera Buyer, Colchester 18, Connecticut. 





MINOX, Sub- Miniature Film Processed. Custom Qual- 
rt Wholesale Prices! Send Postcard for Free Mailer. 
Fiash-Foto. Box 36Y, Brooklyn 4, N.Y. 


WRITE in for Prices on any Photo Equipment. Lowest 
Prices in the U. S. Guaranteed, Savings from 40% 
to 50%-—Bausch & Lomb Balomatics 305 $63.95, 500 
$94.95, Argus 555 $65.50, Beli & Howell 742 $53.50, 
Revere 888 $94.95, Keystone 511, $63.95, all 1959 in 
Factory Sealed Boxes, Write in for Catalog 59-—25¢. 

“King For A Price” Inc., Box 398, Spring Valley, N. Y. 





PENTACON, F2 Biotar, pre-set, list $249.50, sale 
$99.50, case $10, Altman's, 16 S. Wabash, Chicago 





PENTACON, automatic F2 Westagon, list $249.50, sale 
a case $10, Altman's, 16 S. Wabash, Chicago 3, 





RETINA Ii-c, F2.8 Xenon, list 


132, sale $64, case 
$9.50, Altman's, 16 S. Wabash, 


hicago 3, Ill. 





TOPCON-R, the amazing 35mm single lens reflex, in 
Stock, Altman’s, 16 S. Wabash, Chicago 3, III. 





KALIMAR Reflex, 80mm F3.5 Kaligar, list $99.50, sale 
— case $6.95, Altman's, 16 S. Wabash, Chicago 


RETINA II l-c, F2 Xenon, Used, Spotless $75, Altman’s, 
16 S. Wabash, Chicago 3, ui. 





AIRES IlI-L, F1.9, used, spotless $49.50, Altman's, 16 
S. Wabash, Chicago 3, Ill. 





FOTON, F2 Cooke, used, spotless $195, Altman’s, 16 
$s. Wabash, Chicago 3, ‘ML. 





PANOX, 50mm F2.8, 140 degree angle gemere, In 
Stock, Altman’s, 16 S. Wabash, Chicago 3, Ill. 





4x4 CM Cameras—Rollei, Sawyer, Yashica, Ricoh, In 
Stock, Altman’s, 16 S. Wabash, Chicago 3, III 





NOT Advertised, if it’s any good, it’s In Stock at, 
Altman’s, 16 S. Wabash, Chicago 3, III. 





4x5 Crown Graphic, 135mm F4.7 Xenar, rangefinder, 
list ome, oars $152.95, Altman’s, 16. S. Wabash, Chi- 
cago 3, Ill. 





CANON VT, F1.8 Canon, used, spotiess $155, Altman’s, 
16 S. Wabash, Chicago 3, Ill. 





NIKON S-2, F1.4 Nikkor, used spotiess $165, Altman’s, 
16 S. Wabash, Chicago 3, III. 





LEICA III-F, F2 Summitar, used, spotiess $165, Alt- 
man’s, 16 S. Wabash, Chicago 3, III. 





TOPCON-R, automatic F1.8 Topcor, 


used, 
$195, Altman's, 16 S. Wabash, 


spotiess 
hicago 3, Ill. 





HASSELBLAD franchised dealer, new, used, bought, 
sold, traded, Altman’s, 16 S. Wabash, Chicago 3, Ill. 


ELECTRONIC Flash (Strobes), get 25% discount on 
famous brands, Altman's, 16 S. Wabash, Chicago 3, 





IMMEDIATE Airmail Payments for Superior Brands, 


Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago. 





LEICA M-3, F2 Summicron, used, spotiess $235, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 





CAMERAS, Projectors, Lenses. Highest Cash Airmailed 
immediately. Satisfaction or merchandise returned 
prepaid. Transactions fully insured. Don't be misled. 








CANON IV-S2, F1.8 Canon, used, spotless $110, Established 1920. Reliable Camera Exchange, 515 

Altman's, 16 S. Wabash, Chicago 3, il. South Main Street, Los Angeles 13, Calif. 

3.5 G Rollei, F3.5 Planar, used, spotless $135, Alt- GRAFLEX Photo-Record couipment and/or extra mag- 

man's, 16 S. Wabash, Chicago 3, Ill. azines. State if magazine has lever for hand wind- 
ing. H. O. Arnall, 261 East 52nd St., North, Tulsa, 

2.8 E. Rollei, F2.8 Planar, lightmeter, used, spotless Oklahoma. 

$185, Altman’s, 16 S. Wabash, Chicago 3, Ill. 





ALPA 7, automatic F1.8 Switar, used, spotiess $235, 
Altman's, 16 S. Wabash, Chicago 3, III. 





NEW ‘German and Japanese top name cameras at 
World's lowest prices. Quick air delivery. No red 
tape. Money-back guarantee. Camera Export, Basel 
23, Switzerland. State preferences for airmailed quo- 
tation. (no catalogs.) 





WE buy, sell or trade. ‘photo equipment. Leicas, Con- 
tax, Rolleifiex, Bolex, Etc. Pay top prices. Check 
sent same day. Hold equipment 10 days. Sell to Larg- 
est camera co., middie west. Established 1918. Lin- 
colin Camera Co., 219 W. Washington Street, indi- 
anapolis 4, Indiana. 


BIG Bertha 30” f/6.3 $69.50, 20” 1/6.3 $49.50, 355mm 
1/15.6, $34.50, 200mm 112.9 $32.50, 125/250mm ¢/4 
Convertibie $29.50. Baers, 741 State, Lancaster 1, 
enna 








EXCEPTIONALLY sharp 6” Ektar F4.5 Coated, Flash 
Supermatic. Like new, Inspection ery $55.00. 
Geo. Zarin, 34-19 10th St., L. I. Cc 


DISCOUNTS to 50% on cameras, ‘projectors, tapes, 
recorders, h-fi oc t specific prices, 
Long island Camera Exchange, Rosedale 22, N. Y. 





NEW German/Japanese Cameras, Binoculars, Recorders 
riced right! Exakta ila w/ latest 1.9 AutoXenon 
204.00; Exakta lightmeter w/case $39.00; Steinhell 
Auto-Quinar f2.8/135mm $115.00. Edixa Reflex C 
a Auto-Quinon £1.9/55mm $199.00; Praktica 

w/PB Meyer Primotar £3.5/80mm $59.00; Latest 
Praktina \la w/Auto Tessar {2.8/50mm $149.00. Also 
world’s fine st German Binoculars $25.00-$125.00, 
choose from 30 models. Special Savings for Canadians, 
Tourists, , A import method. Transaction, mer- 
chandise ully guaranteed money-back basis. 
Government references. Sale list. Hobbies Co., 94 
Mth Ave., Jackson Heights 72, New York. 





NEW Model Alpas with F1.8 Macro-Switars, 


In Stock, 
Altman's, 16 S. Wabash, Chicago 3, III 





PRAKTINA FX, automatic F1.9 Quinon, used, spotless 
$145, Altman’s, 16 S. Wabash, Chicago 3, III. 





PRAKTICA FX, F2.8 Tessar, pre-set, used, 


» ee 
$52.50, Altman’s, 16 S. Wabash, Chicago 3, 





EUMIG franchised dealer, new, used, buy, sell, trade, 
Altman's, 16 S Wabash, Chicago 3, Ill. 





7x50 ZEISS C.F. binoculars, used, spotiess $95, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill. 





8x30 Bausch and Lomb binoculars, used, spotiess $95, 
Altman's, 16 S. Wabash, Chicago 3, III. 





CONTAFLEX IV, F2.8 Tessar, used, spotiess $110, Alt- 
man’s, 16 S. Wabash, Chicago 3, Wl. 





CONTAFLEX Ili, F2.8 Tessar, used, spotiess $95, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 





ELECTRIC Eye Movie Cameras—Bell-Howell, 
Eumig, Dejur, Revere, Wollensak, 
16 S. Wabash, Chicago 3, Ill. 


MOVIE Projectors, get 25% discount 7 panes brands, 
Altman’s, 16 S. Wabash, Chicago 3, 


SLIDE Projectors, ae 35% discount on famous 
brands, Altman’s, 16 S. Wabash, Chicago 3, Ill. 


BINOCULARS, get 25% discount on famous brands, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 


6x30 BAUSCH and Lomb C.F. binoculars, used, spot- 
less $85, Altman's, 16 S. Wabash, Chicago 3, Ill. 


Bolex, 
In Stock, Altman's, 

















AMAZING Bar ains from Bankruptcy purchase of large 
N. Y. store. New and used Leicas, Nikons, Exaktas, 
Edixas, Praktinas, Prakticas, 35-4000 mm. lenses, 
many others. Bargain list, individual quotations. Spe- 
cial discounts for dealers, institutions, etc. Lay away 
plan. 1 yr. guarantee. Free gift Japanese sub minia- 
ture camera w every $100 purchase. Hobbies Co., 
94006 34th Ave., Jackson Heights 72, N. Y. 

8MM Electric Eye Cameras, Projectors, 
lies. Free neuen Catalog. 

1 Dey St., o> oe We 





Films, Sup- 
National Cinema 8mm, 


LINHOF franchised dealer, new, used, buy, sell, trade, 
Altman's, 16 S. Wabash, Chicago . iW. 


EXAKTA VX-ila, automatic F2 Biotar, rangefinder 
prism, used, spotless $195, Altman's, i6 S. abash, 
Chicago 3, Ill. 


EXAKTA VX-lla, disc. automatic F1.9 Xenon, waist- 
level $209.50, eunpenacer $229.50, Altman's, 16 S. 
Wabash, Chicago 3, Ill. 


BOLEX franchised dealer, new, used, buy sell, 
Altman's, 16 S. Wabash, Chicago 3, mM. 











trade, 








RETINA Reflex, F2 os used, spotiess $115, Alt- 
man's, 16 S. Wabash, Chicago 3, Ill, 
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LEICA franchised dealer, new, used, buy, sell, trade, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 





WE pay highest eeee for used quality still and movie 


cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 


sured prepaid. Indiana's largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle, Indianapolis 4, Indiana. 





WE buy, sell or trade photo equipment. Will pay top 
rices. Leicas, Contax, Rolleiflex, Bell and Howell, 
lex, etc. Sell to the largest camera co. in the 

middle west. Check sent same day equipment received. 

No waiting. Will hold equipment 10 days for your ap- 

proval. Lincoin Camera Co., 219 W. Washington, 

Indianapolis 4, Ind. 





CASH Airmailed Immediately for your Cameras, Pro- 
jectors or any Photographic Equipment, We Consist- 
ently Pay More! Complete Satisfaction or a reece 
Returned Fully Insured at our Expense. ‘OK’ Cam 

Exchange, 553 S. Main Street, Los Angeles 13, Calif. 


WANTED! Quality equipment! Satistying segeee guar- 
anteed or return pee S immediately! Chromoptics, 
State, Near Oak, Chicago 1 








HIGHEST Prices paid for Leica, Contax, Rolleis, Pol- 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th St., New York P-22, N. Y. 


FOUND the Store paying the highest cash prices for 
your used Comeme 6 and enses. We buy, sell and also 
exchange. Broadway Camera Exchange, 2130 Broad- 
way (75th St.), New York 23, N. Y. 

COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 9 943 North State, Chicago. 


ERNEMANN Ernostar lenses Wanted. Send description. 
Eldon Harris, Lehi, Utah. 














ALTMAN’S is too big to ‘play games.” You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, III. 


ALTMAN Urgently Needs Fine Used Cameras, Lense, 
Accessories. if you want to deal with one of the 
largest and most respected firms in photographic re- 
tailing, and want — action, send your equipment 
in or write for an offer, Altman's, 16 S. Wabash, 
Chicago 3, Ill 


ALTMAN’S is known for fast action, no delays, no 
ir you along, Altman’s, 16 S. Wabash. Cc icago 








Popular PHOTOGRAPHY 








ALTMAN’S is especially interested in buying the fol- 
lowing cameras, their lenses and accessories: Alpa, 
Bolex, Bell- Howell, Canon, Contaflex, Contax, Exakta, 
Graphics, Hasselblad, Leica, Linhof, Minox, Miranda, 
Nikon, Pentacons, Praktinas, Retina, Rolleicords, 
Rolleiflex, Super tkontas, Topcons, Altman's, 16 S. 
Wabash, Chicago 3, Ill. 





DESPERATE!!!! Desperate, the Biggest new and used 
Camera Dealer in Los Angeles cannot get enough 
clean High Class Cameras, Lenses and Projectors 
like Leica, Linhoff, Bell and Howell etc. We promise 
to pay much more than the market value. Check 
follows immediately, will hold cameras 10 days for 
ur approval. Henry’s Camera Corp. 701 W. Eight 
t., Downtown, Los Angeles. 
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LOCOMOTIVES, Trolley Street Cars, 40 page I\lustrated 
Catalog and Sample Free. Universal, Box 779L. Bev- 
erly Hills, Calif. 





COLOR Slides. Relive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send to- 
day, Kelly P. Choda, Box 15, Palmer Lake, Colorado. 





ALASKA And its Wildlife, 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for — slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 

WE have it photos, color slides, movies. Send 25¢ 
for illustrated exclusive brochure. Reyelle Phot., 
Dept. PP 2, 171 East 33 Street, N.Y.C. 


FOREIGN Color Films Processed Fastest Service—Free 
Mailers. Studio City Camera Exchange, Studio City, 
California. 





1959 PASADENA Rose Parade (2x2) Sparkling Color, 
from Professional Kodachromes—entire parade all 
floats—Plus free bonus set of Horse Units—Bands and 
Rosebow!—70 Slides in all, including script describ- 
ing each float—only $12.00 Postpaid. (Set of 24 Prize 
winning floats. $5.95 p.p.). Complete Satisfaction 
Guaranteed—our sixth year. Beautiful Color Movies 
of the Parade New Low Price. 8mm 50 ft.—$6.95 
100 ft. $13.95, 16mm 100 ft.—$14.95, 200 ft. $29.95 
(Longer versions available). Colorslide, Box 1193, Stu- 
dio City, Calif. 





MISS America Pageant Slides of 1959. Orders now 
being taken for the 1960 Pageant. 8 colorful 2x2 
slides for $2.00, or 20 Slides for $5.00. Miss Amer- 
ica Pageant Slides, Box 433, Atlantic tle City, New Jersey. 
PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine, 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
Indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—drussels World’s Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. 





2X2 Wonderslides—sample and catalog 25¢. The 
Stereo Lab., P.O. Box 37, Boulder, Colorado. 





LARGEST selection of colorslides on the National 
Parks and Scenic Areas of the Western United States, 
Canada, and Mexico. Others have as many subjects 
available but try to cover the whole world! We special- 
ize in personally photographing a more limited region 
and thus bring you dozens to hundreds of colorful 
slides on each park. Name the park or region you 
want and we'll send a special introductory approval 
selection of 36 superlative slides. Or request free 
32 page catalog and order individual slides on approval 
from thousands covering the West alone! Slides guar- 
anteed to satisfy, indistinguishable from Kodachrome 
originals, and so ideal for filling in the shots you 
missed. Douglas Whiteside, Yosemite National Park, 
California. 





SPECIAL—Optical Reflex Viewer, plus 3 color slides 
of the Nation's Capital only $1.00. Also free lists of 
slides from U. S. and Abroad. Photo-Lab, Inc. Dep’t 
P., 3825 Georgia Ave., Washington 11, D. C 


TRAVELERS—Complete your collection—order the shot 
you missed—as good as your own most beautiful orig- 
inals—Sent on Approval! Choose from 6800 Hi-Fidelity 
Color Slides 2 x 2 (35mm) from 75 countries—over 
1000 New U.S. slides plus complete Caribbean cov- 
erage also 1200 Stereos (3-D). Name the spot—we 
have the slide—including title and map slides. Send 
25¢ (deductible from first order) for 52-page 35mm 
catalog with “Suggestions for Giving a Travelogue.’ 
Stereo catalog free if requested. Wolfe Worldwide 
Films, Dept. P, Los Angeles 24, Calif 


SOUTHSEAS—Colorful, unusual, Sample 30¢ catalogue, 
free. Avery Colorsiides, 4818 Placidia, North Holly- 
wood, California. 
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WHOLESALE—Exclusive—Brussels Fair Slides Brochure 
25¢. Worldwide (12-D2), New York City 60. 


BEAUTIFUL Cypress Gardens—8 colorslides $1. Cat- 
alog—sample 10¢. Riviera Slides, Box 1303, Coral 
Gables 34, Fla. 








MESTON’S the preferred 35mm color slides. Top qual- 
ity, biggest library, best package. Exciting Preview 
Package four slides hermetically sealed in plastic 
plus 80 page catalog only $1.00. Meston's Travels, 
Dept. PP 3801 N. Piedras, El Paso, Texas. 


COLOR Slides of scenic New England. List, sample 
25¢. Douglas Photo Service, P. 0. Box 547, East 
Douglas, Mass. 





ENGLAND'S Historic Houses—Exclusive interior and 
exterior wide angle shots of . . . Hatfield, Wilton, 
Petworth, Clayden, Polesdon ne Knole, West Wy- 
combe, Blenheim Palace (Churchill's bedroom) West- 
minster Catholic Cathedral, also famous London land- 
marks. Per set of five—Eastman color—$1.50 in- 
cluding postage. Stereograms Limited, 10 North 
Audley Street, London, W. 1, England. 

MASTER Color Slides, Central and South America and 
the Mediterranean. Paul F. Milhollan, P. 0. Box 99, 
Village Station, New York 14, N. Y 





ATKINS Travel Slides now available to you directly. 
Send 25c in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows, Atkins Travel Slides, Inc., Dept 
2045 Balboa St., San Francisco 21, California 





NEWEST 35mm Colorviews: Hearst's ‘‘Enchanted Hill,’’ 
Wilshire Center ‘‘77'"’ Sunset Strip, Fashion Square, 
Hollywood Boulevard, Rosebowl floats. Interesting 
listing with previews, 10c. Go places via: Coventry 
Colorviews, 10989 Roebling, Los Angeles 24, California. 





SEE 1959 Rose Parade. Gorgeous color slides from 
perfect professional Kodachromes. Shot from choicest 
press locations during actual parade. Wholesale priced 
—entire parade, all floats, over 65 perfect 2x2 slides, 
including full description only $11.00 PPD. 36 best 
(2x2) all winners $7.00 PPD. Stereo realist ‘‘20 Best’’ 
$9.00 PPD. No finer slides available anywhere at any 
price. Our eighth year of satisfaction guaranteed or 
money back. Extra bonus slides free with early orders. 
Horse and band units, Queen, Title, Rose Bowl. Send 
check, cash or money order today. Color Contro! Com- 
pany, Dept. P2, 1538 Cassil Pl., Hollywood 28, California. 





LOCOMOTIVES, Steam and Diesel. Trolley Street Cars. 
Many Foreign. 40 page Illustrated Catalog and Sam- 
ple Free. Universal. Box 779L, Beverly Hills, Calif. 





FREE Samples 8mm Movie Titles. Harolds, Box 170, 
Aurora, Itlinois. 





WORLD’S Fair or Miss Universe. Eight Colorslides 
$1.00. Eddings, Roberts Avenue, Corning, N. Y 





FREE! Blackhawk’s big sale catalog 8mm, 16mm 
movies, 2”x2” color slides. Biggest selection any- 
where! Projectors, cameras, supplies—big discounts! 
Get free, every three weeks, 12-page newspaper size 
bargain list! Blackhawk Films, Davenport 18, lowa. 





LOURDES—Special Centennial Set, Holy Land, Jeru- 
salem, Nativity Grotto, Holy Sepulchre, Fatima, Lisieux, 
Italian Shrines, Interiors of Roman Basilicas. Canoni- 
zation Pope Pius X. Pontifical Mass in St. Peter's, 
Exteriors; Splendid Interiors. Descriptive 64-page, 
illustrated, Combined Catalog ‘‘PR’’ 25¢ (Deductible 
from first order). Argo Slides, 116 Nassau St., New 
York 38, N.Y 


LIVING Colors—Splendid 35mm Color Slides by pro- 
fessionals. Collectors’ items. We are especially or- 
ganized to serve travellers and lecturers. Complete 
coverage of Europe, also India, Pakistan, Mexico, etc 
Exteriors and Magnificent Interiors of famous cathe- 
drals, museums, Chartre, Versailles, Prado, etc. Stained 
windows. Descriptive, Illustrated Catalog ‘‘P’’ 15¢ 
(Deductible from first order). J. Glie, PSA, Argo Slides. 
116 Nassau St., New York 38, N. Y 


200,000 SLIDES in stock incures quick delivery. 15,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C 
SCENIC Wonders of “the World—in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio 





COLORSLIDES From Your Own Colorprints and Draw- 
ings 50c, Supersiides 75c. Curiophoto, See ad Photo- 
fin'shing. 





VIRGINIA Mountains, Caverns, Historic, Seven $1.00 
Royalpix 9B, Woodland, Charlotte 5, N. C 





COLORFUL Autumn——New York State. Eight Colorsiides 
$1.00. Eddings, Roberts Avenue, Corning, N. Y. 





BRUSSELS World's Fair slides ready. Roloc, Box 1715, 
Washington 13, D. C. 


ATKINS Travel Slides, Now available to you directly. 
Send 25¢ for multipage descriptive catalog of our 
world-wide coverage and Free Slide. The cream of the 
crop from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Titles and Novelties, too. Atkins Travel 
Slides, Inc., 2045 Balboa Street, San Francisco 21, 
California. 





COLOR Slide Catalog illustrated in full color 10¢, post- 
age. Inter-American Features, Jenkintown 16, Penna. 





16MM. SOUND, Projectors, Films. Sale, Rental, Ex- 
change. Visit store a ta for catalog. National 
Cinema, 71 Dey St., 


8mm- 16mm KODACHROME Movies. Travel, Adventure, 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa 


5,000 NEW, used 8-16mm silent, sound films. inter- 
national-Greenvale, N. Y 


FREE Catalog New—-8-——-16MM Film Now Available. 
Best Rite Sales Co., P. 0. Box 357, Times Square 
Station, New York 36, N.Y 


SENSATIONAL Offer. 8mm 50 ft. Movies. Reg. $1.95, 
Only $1.00. Comedies, Cartoons, Travel, Animals, Air- 
planes. Send $1.00 each. Home Movies, Box 10P, 
Van Nuys, Calif. 


KEYSTONE Comedies, 


8-16mm., Valentino, Chaplins, 
travelogues. 
D.C 


Megifilms, Box 5803B, Washington 14, 


RENT 16mm sound films 50¢ reel. Large selection; 
free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J. 





HUGE listings, color, B&W sports, comedies, travel, 
musicals, etc. Catalog 10¢. Turke Films, 423 S. Lin- 
coin St., Hinsdale, Ill. 





YOUR classified message placed right here will attract 
the attention of more than 400,000 photographers 
You'll get fast results. For full details, write to 
Martin Lincoln, Popular Photography, One Park Ave- 
nue, New York 16, N. Y 





USED 16mm sound films from world's movie capital. 
Tremendous savings! Excellent condition. Thousands 
of titles. Write for Free catalog. Gaines, Box 36378-A, 
Los Angeles 36 





ALL Types of 8-16mm movies. Full length sample 8mm 
movie $1.00 (16mm—$2.00). Complete listing $.04. 
Specify type of movies desired. Movies, Dept. PP, 
Box 128, Pacoima, Calif 





INTRODUCTORY Offer! 1000 ft. Brand New 16mm 
Sound Musical Variety Film—$9.95. Complete 1959 
8 and 16mm Movies and Photographic Discount Cat 
alog. Send 10¢ Postage. imperial, Dept. P, 34 Park 
Row, New York 38, N. Y 





WE have it—Photos, Color Slides, Movies, Send 25c 
for illustrated exclusive brochure. Reyelle Phot 
Dept. PP, 2, 171 East 33 Street, N Cc. 


FREE Lists; Sound, Silent, Movie films; 
bought, exchanged. Prices unbeatable; 
Co., Little Bidg., Boston, Mass 





Equipment 
Frank Lane 





COLOR Movies of Pikes Peak Region. Write Scenic 
Associates, Box 547, Colorado Springs, Colorado. 








16MM Sound Films. Bargain Bulletin. Duquette, 97-R 
Snow, Fitchburg, Mass 





ROSE Parade 1959 in Color, 8mm 50’ Special $4.95. 
Complete Parade 200’ $17.50. Finest vueregrenny. 
Rose Parade Movies, Box 10P, Van Nuys, Cali 





AWARD-winning documentaries produced by Fox 
Movietonews. Babe Ruth, Knute Rockne, MacArthur, 
Will Rogers, Edison, 39 thrilling, biographical action, 
121% min., 16 mm. B & W sound, $60 each, prepaid, 
new prints. Send for free list of 39 world-famous sub- 
ects. Star TV Film Company, 79 Bobolink Lane, 
evittown, N. Y 





TREMENDOUS List of 16MM sound Features and short 
subjects. Also reasonable exchanges. Send for our 
Film and Equipment list. Abbe Films and Equipment 
Co., Dept. PP359, 417 West 44 Street, New York 36 
Plaza 7-2219 

MOVIE Film! Eso-F, 47th Holly, Kansas City 12, Mis 
sour. 
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AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 

WORLDWIDE 3-0 coverage in Incom rable Hi-Fidelity 
Color. Complete your collection from 1200 views. 
Sent on approval. Free catalog. Wolfe Worldwide 
Films, Dept. P, Los Angeles 24, Calif. 








STEREO Wonderslides—sample a he —y . Spec- 
ify stereo. The Stereo Lab. P. ulder, 
Colorado. 





ALBUMS, most beautiful (Studio, Couples Name Gold) 
Wholesale Catalog free. Photofitco 131-15 West 42nd, 
New York 36. 





MODEL Releases 100—$1.00 Studio, Box 1143-P, Santa 
Barbara, Calif. 





ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer’s names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri 





PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 





AMATEURS-Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
Gwartney, 301 Acoma, Box 932A, Desert Hot Springs 
2, Calif. 





PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York. 





PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass 





PROFESSIONAL negative filing folders and loose leaf 
inserts for 120 and 35mm. Write for free sample and 
catalogue. H & L Photo Specialties, 727842 Melrose 
Avenue, Hollywood 46, Calif. 


BINOCULARS 
and TELESCOPES 


OPTICAL Bargains—Request Free Giant Catalog ‘'C)." 
96 pages—Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war surplus 
bargains. Edmund Scientific Co., Barrington, New 
Jersey. 


YOUR Photo Equipment deserves precision care, wher- 
ever you live. See your National Camera ServiShops 
Dealer. if there is not yet a ServiShops near you, 
send repairs to National ServiShops Headquarters, 
Department L-15, Englewood, Colorado. 





EFFIC\IENT—Fast—Iinexpensive Cameras. Movie Cam- 
eras. Binoculars. All makes. Free estimate. Modern 
em Supply Co., Dept. PP, 55 West 42nd St., 
N. Y. 36, N. Y. 





GUARANTEED Repairs on Cameras, Movie Cameras, 
Binoculars. Synchronization. Curtains Installed. in- 
quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2, N. Y 





COMPUR, Pentacon, Contafiex, Graphic, Wollensak, 
Kodak, Zeiss ikon, Leica, Bolsey, ga Argus and 
Robot Shutters a Lage frome Service). Central 
zee Camera Repairs, 3114 uglas, Wichita 8, 
ansas. 


NEOPRENE coated curtains installed in Leica, Exakta, 
Foth, Korelle, Canon, Nicca, Nikon. B & V Camera 
Repair Service, 21 E. Van ’ hoven St., Chicago 5, Ill. 


LENSES made and repaired. Hard coating for sharper 
pictures, faster s Recementing, repolishing, light 
scratches and haze removed. b~ mga of binocular re- 
iring. Guaranteed ay Send lenses or 
inoculars or write for free estimates. Gould Lens 
Service, 26N Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 








QUALITY Camera Repairing. Au aS Catt Camera Repair, 
611 N. Harper Ave., Hollywood 





UNUSUAL Books, etc. 
$1.00. interestin 
210-CP 5th Ave., 


14-Rare illustrated booklets 
catalog 10¢. Aladdin Book Co., 
w York City. 





LEICA Fotografie’s English Edition from Germany. 2 
Sample Copies for $1.00 Postpaid delivery. Rayelle 
Publications, Philadelphia 44, Pa. 

















mC. 


CAMERA Repairmen greatly needed! You can learn 

manufacturers’ service methods at home, in your spare 

time! Free, big iliustrated book tells how! Write today, 

ae Camera Repair School, Dept. B-3, Englewood, 
olorado 


sa. 





OIL Coloring Photographs—A fascinating hobby or 
— sideline for those with artistic talent. 
earn at home. Easy simplified method. Free booklet. 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 





PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. 
Free booklet. American School of cee, 835 
Diversey Parkway, Dept. 2254, Chicago linois. 





PHOTOGRAPHIC Oi! Coloring—For Pleasure or Profit— 
Learn a new hobby for fun, or cash in on this excel- 
lent cppertantty for full or ‘part- time earnings right in 
ur own home. No previous experience required. 
rite today for Free Booklet 8, tells how to get 
started. Hamilton Studios, Inc., Seaford, New York. 





ELECTRONIC And Aeronautical Engincering Technology. 
Two-Year Courses. Bachelor of Science Degree in three 
years. Northrop institute in Southern Californja pre- 
pares you for highly paid Fan = yy in Aviation and 
Electronic industries. E during 
school and after graduation. ” Approved for Veterans. 
Write for Free catalog. Northrop Aeronautical Insti- 
tute, 1101 Arbor Vitae, Inglewood 1, California. 








LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
today. Barry | Studio, Dept. X, 3723 Fullerton 
Ave., Chicago 47, til 





YOU can repair and service Leicas,‘ Contaxes, Speed 
Graphics and other cameras, shutters and photographic 
equipment easily, quickly and make good money. Big 
reference service manual shows you how you can. 
Where to buy your material and stock parts, and how 
to save money buying your tools and shop equipment 
to start your own repair shop. Satisfaction or your 
| back. Write to: Guild Service Publication, P.O. 
88, Morton Grove, III 





BIG Money in Photography. Train quickly at home 
or in New York in America’s largest photographic 
school. Veteran Approved. Send for Free illustrated 
book. New York institute of Photography, Dept. C-99, 
10 West 33 Street, New York 1, New York. 





36-HOUR quality color processing, standard prices. 
Ektachrome, Anscochrome, Super Anscochrome. We push 
Ansco films. Bahnsen-Blosser, Box 811, Dayton, Ohio. 





PROCESSING Agfacolor, Gevacolor, Fujicolor: GenPhoto, 
136-140 Charles, Boston 14, Mass. 





BINOCULAR specialists, all makes repaired. Authorized 
Bausch Lomb, Zeiss, Hensoldt, Bushnell dealer. Tele- 
Optics, 5514 Lawrence, Chicago 30, Illinois. 
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FOREIGN Films Processed—Agfacolor, Gevacolor, Fer- 
SR SEeT — Seer UEN, 136-140 Charles, Boston 14, 
ass. 


ANSCOCHROME Color Prints » New England's eee 
Authorized Color Finisher. Wallet size special 1 
“oe. 256) 3Y4x4, 35¢; 4x5, i 5x7, 0 00; 8x10, 
ea scochrome, Kodachrome, Eki ‘hrome Process- 
7 all pon $1 .00 per roll. 35mm mounted. 36 Ex- 
ure $1 1.75 mounted. Kodacolor Processing per 
Fol Kodacolor Prints 25¢ each. Minimum - 
pate No C.0.D. Please. Guaranteed Satisfaction 
refunded. U. S. Color Mart, Box 2222, Hart- 





FOREIGN Films Processed: Agfacolor, Gevacolor, Fer- 


ranicolor, others. 


Genphoto, 136-140 Charles St., 
Boston, 





PHOTOMURALS. Any size. In black and white, sepia or 
full color. From your i or from our collection 
of thousands. Catalog 50¢. Photomammoth Murals, 
+ a. S, Saees Vanowen Street, North Hol lywood 

, California. 





ENLARGEMENTS of distinctive quality. 5x7, 30¢; 8x10, 
40¢; 11x14, 80¢; 16x20, $2.35. New negatives, 60¢. 
Minimum order, $1.00. Barzell Photo Service, 796 
East 175th St., New York 60, N. Y. 





ABSOLUTELY highest quality professional double weight 
enlar re at dealers prices, 5x7, 32c; 8x10, 41c; 
11x14, 85¢. No extra any] for cropping or dodging. 
New ‘e ¢ from your photo 60¢ minimum order 
$1.00. 25% discount on Kodacolor processing. 20% 
discount on Developing By Kodak on any size Koda- 
chrome film. Foto Portrait Co., 1172-P Ogden Ave., 
New York City 52. 


KODACHROME processing b 
35mm 20 exp. $1.35. Prompt 
ee Color Pix, Dept. 





Kodak—8mm roll or 
rvice. Write for Mailers 
K. CPO Box 30, Kingston, 





MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Labs, 920 Ave. U, Brooklyn 23. 





PHOTOMURALS From Your Reomees. Photos, Color 
Slides, 20’x24” $3.50; 20’x30” $3.75; 24x30” $4.25; 
24x36” $5.10; 30x40” $7.08. Free Fa ah Pho- 
tomural Studios, 770 State, New Haven, Conn. 





2x2 B & W Mounted slides from negatives 10¢; from 
— 15¢. Slides from old photographs our specialty. 
jogers Studio, Box 5134, East San Diego, Calif. 





ENLARGEMENTS! Eight 5x7’s or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 





MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N. Y. 





NO Negative? Send $1.25 for New Negative and two 
5x7 Enlargements from Snapshot, colorslide, color- 
rint, stereoframe, tintype, movieframe (two 4x5). 
rojectionslide from any Black and White Picture, 
Negative three one Dollar. Colorslides from Color- 
= 50c Supersiide 75c. Reversal Processing of 
‘anatomic and Direct Positive (Important for Stereo 
and XRay Users). Subminiature 16 Film Free with 
ccc Curiophoto, 1187 Jerome Ave., New York 





COLOR =X ¥ Keegy Ektachrome film de- 
> ‘0 exp. 35 mm rolls mounted). Color 
prints from ransparencies”" 233% six for $1.05 
3¥ox5 six for $1. 5x7 each 75c, 8x10—$1 
Lee-Jan-Lab., Box 382, LaGrange, Ilinois. 


YOUR. classified message pplaced ri right here will attract 
the attention of more 400,000 photographers. 
You'll get fast results. For full details, write to 
Martin Lincoin, Yee Photography, One Park Ave- 
nue, New York 16, 





SAVE 50%! Guaranteed—fresh color, b&w movie film! 


8mm, 16mm. Free catalog; ESO-F, 47th Holly, Kansas 
City 12, Missouri. 





SAVE $$$. Fresh 8mm, 16mm B&W and color film. 
Home Processing Equipment. Free Catalog. Superior 
Bulk Film Co., 442-444 N. Wells, Chicago 10. 





NEW Agfacolor reversal films—ASA 50 20 Exp.—35MM 
—$3. 36 exp. $5.50, 120 size—$2.50, including 

processing fresh stock—Genphoto, 136-140 Charles, 
ston 14, Mass. 


Popular PHOTOGRAPHY 


~ 





VIN TT, 


Fs Fe 








FREE-LANCE Photographers register now. No obliga- 
tion. For application write—Accredited Press, Inc., 
Lawrence 6, New York. 





35mm COLORSLIDE Photographers, Unlimited profit 
with key ring telescope viewers. Free literature, 
samples A Marjax, Box 27, Vanderveer St., Brook- 
lyn 10, N 

CAMERA Owners! Earn $50.00 Weekends! instruc- 
tions $1.00. information Free! Kline, 935-PH, North 
Austin, Chicago 51, Illinois. 








AMATEURS, sell color transparencies. Free informa- 
penn Idaho Color Agency, 434 S. 2nd E St., Preston, 
jaho. 





“PHOTOGRAPHERS, It’s Time to Get Smart.” Feature 
16x20 Life-Like oil portraits, now at wholesale prices 
to you. Carian Dept. P, 574 Clinton Avenue, Newark, 
New Jersey. 

CAMERA Repairmen greatly “needed! You can : learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-3, Englewood, Colorado. 


CAMERA Stores! Someone ‘‘borrowing’’ your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Popular Photography's con- 
venient re-sale plan. Sell copies in your store. 
perform a good service for your customers. with 
no risk involved. For details, write: Direct Sales De- 
partment, Popular Photography, One Park Avenue, New 
York 16, New York. 








AMATEURS and Professionals—Extra cash from your 
Photos. Become a Member of our World-Wide Photo 
Agency and Enjoy innumerable Benefits. Send your 
8x10 Photos for Presentation to World Markets and 
Only $1.00 for Membership number and Informative 
Letter. Limited Offer. Photo-Worid, 538 North Federal, 
Fort Lauderdale, Florida. 


COSTUMES and PROPS 


LEOTARDS. Bikinis, Costumes. Actual “7 illustra- 
tions, $1.00. Stan Stanton, Liberty 3, & Y¥. 


PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights, 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 


SKYSCRAPER- Heel Shoes, Wasp-Waisted Corsets! Photo 


eens. $2.00. Finecraft, Box 442-P, Hollywood 28, 
alif 





BIZARRE Fashions! |ilustrated Catalogue, 
Renee’, Box 2804-P, Hollywood 28, Calif. 


BIKINIS, leotard $2.98. Catalog 25c. 
Originals, Dept. PP-93, 776 8th Ave., 


$1.00 





Cover Girl 
New York, N. Y. 


MISCELLANEOUS 


PHOTOGRAPHERS—Sell Photo-Statuettes Little League, 
Scouts, etc. Particulars free. Statuettes, 8337 Third 
St., Downey, Calif. 


NEGOTAINERS—glassine, cellophane, slide mounts, 
releases, embossers, stickers, business cards, nega- 
tive files, “Press Plates,’’ others. Free Literature, 
samples. Lutz Co., Box 5, Syracuse 11, N. Y. 
FREE illustrated brochure on exclusive Movies, Photos, 
Color Slides plus special sample for 50¢ or order now 
8mm movie $6.00—16mm—$12.00, set of 8 glossy 
photos—$3.00—set of 2 x 2, 3-D Slides—$3.00. 
Camerart oe. 34 W. 3ist St., Dept. P-3, New 
York 1, N. 
MODEL ‘Releases, “Convenient check- book siz size, . padded. 
100—$1.00, postpaid. Photos, Box 18, Bluff City, 
Tennessee. 





BUY WHOLESALE: 100,000 Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis- 
counts to 80%. Buy: Rite, Box 258, Hawthorne 117, 
New Jersey. 

WE have it—photos, color slides, movies. Send 25¢ 
for illustrated exclusive brochure. Reyelle Phot. Dept. 
PP 2, 171 East 33 Street, N. Y. C. 


PICTURE Post Cards made from your photograph: 1000 
$12.00. Raum’s, 4154 Fifth Street, Philadelphia 40. 
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AMERICAN Overseas Jobs. 


High Pay. 
Transportation Paid. Free information. 
world, Dept. MZ. 200 West 34th St., 


Men, Women 
Write: Trans- 
New York 1. 


FOREIGN Employment information—$1 
1665A, Lake City, Seattle 55, Wash. 


Parks, Box 


DETECTIVES—Experience unnecessary. pean Par- 
ticulars. Wagoner, 125-Z West 86th, N. 





EARN extra Cash! Prepare advertising postals. Lang- 
dons, Box 411072, Los Angeles 41, California. 





EARN Extra money selling advertising book matches 
Free samples furnished. Matchcorp, Dept. MD-39, 
Chicago 32, I\linois 





WRITE for Profit. No Training. Receive Many small 
Checks Now. Write Publicity, Box 727ZS, Kalamazoo, 
Michigan 





$30-$60 WEEKLY Addressing Envelopes at home. In- 
structions $1 (refundable). Reiss, 210 Fifth Ave., 
Suite 1102-M, New York 10 





BE Appointed State Notary Public now. information 
Stationers, Rt. 2, Box 206-B, Battle Ground, Wash 





MAKE $25-$50 Week, clipping newspaper items for 


publishers. Some clippings worth $5.00 each. Par- 
ticulars free. National, 81-DG, Knickerbocker Station, 
New York. 





YOUR Own Home-operated business! Take over your 
area as our Service Distributor keeping stores sup- 
plied. Nationally advertised 28-year old line pays you 
6624% mark-up. Less than $100 for merchandise, 
starts you. For samples, highly successful plan, write 
Novo, Inc., 1168-P Milwaukee, Chicago 22, III 


MEN- Women Agents: sensational new money- mehere— 
Beautifully hand-painted plastic personalized photo en- 
largements, compacts, rings, bracelets, lockets, etc. 
Simply take orders, pocket 40% commission—we de- 
liver and collect. Sales outfit free. Novelco, 3341 
North Ave., Chicago 47. 





FREE Book ‘505 Odd Successful Businesses.’’ Work 
home. Pacific-PPY, Oceanside, California. 





NEWS photos wanted. For details and application 
blank for Accredited Press identification card, write 
Accredited Press, Lawrence 1, N. Y 





AMERICAN Overseas Jobs. High Pay. Men, Women. 
Transportation Paid. Free information. Write: Trans- 
world, Dept. FZ. 200 West 34th St., New York 1 


WANTED! 


Cameras, 
photo equipment 
and accessories! 


The 400,000 readers of POPULAR 
PHOTOGRAPHY are always in 
the market for a good buy. So if 
you have something to sell, let POP [ 


PHOTO readers know about it in | , 





our classified columns. 
It costs very little: especially if | 
it’s just personally-owned equip- 
ment—only 45¢ a word including 
name and address. Minimum mes- 
sage: 10 words. 
mation, write: 
Martin Lincoln | 
POPULAR PHOTOGRAPHY 
One Park Avenue 
New York 16, New York . 


For further infor- 


HI-Fl Interest you? Write for Free 20 page H. H. Scott 
Component Catalog. H. H. Scott Inc., Dept. PP-3, 111 
Powdermill Road, Maynard, Mass 


TAPE recorders, Hi-Fi Components, 
Equipment, Tapes. Unusual values. 
Dressner 69-02 P, 174 St., Flushing 65, 


Sleep Learning 
Free catalog. 
2. 


RECORDERS, Hi- Fi. Free Wholesale Catalogue. Carston, 
215X-E 88 St., New York City 28. 


LEARN While Asleep with amazing new Electronic Edu- 
cator endless tape recorder. Details free. Research 
Association, Box 24-S, Olympia, Wash 


LABORATORY Instruments, Surplus Electronics: Engi- 
neering, Farhills, Box 26X, Dayton 19, Ohio. 


$50 TRANSISTOR Radio $23.95. Soldering Gun $8.95 
C.0.D. Electronics Hypnotizer $19.95. Transworld Ex- 
port, Box 929, Indio, California 


STAMPS & COINS 


77 DIFFERENT U.S., 100 Different China, 25 Different 
Czechoslavakia, all 60¢. Approvals. Leonards, 1143R, 
North Keeler, Chicago 51. 








508 DIFFERENT Worldwide from Madagascar, Macao, 
Guinea, etc., cataloging over $15.00 on 35¢. Approvals 
Littleton Stamp Company, Littleton Q17, New Hamp- 
shire. 


U.S, STAMPS Giant Bargain Catalog——15¢ 
35-VZD Maideniane, NYC 38 


100 LARGE U.S. Commemoratives 
provals. Wm. Rice, 
42,N.Y 


Raymax 


only 25¢ with ap- 
87 Washington Ave., Kingston 


1000 DIFFERENT Worldwide Stamps $1.25. Valued over 
$20.00. Universal, Box 6, Kenosha 18, Wisconsin 


UNITED Nations. Five different 10¢. Approvals. An- 
derson, 1112 Harrison, San Francisco 3, Calif 


NEW! 1959 Bargain American Coin Catalogue! Revised 
Prices! Only 25¢. Write: Sullivan 128-EA East Fourth 
st., St. Paul 1, Minnesota 


COIN Magazine. 200 pages 
7328 Milwaukee, Chicago 48 


EDUCATIONAL 
OPPORTUNITIES 


COMPLETE Your High School at home in spare time 
with 62-year-old school. Texts furnished. No classes 
Diploma. information booklet free. American School, 
Dept. X236, Drexel at 58th, Chicago 37, IIlinois 


Sample 40¢. Scrapbook, 


scenes 


FOR SALE aoe 


ENGINES OHV V8's. All Popular Makes. 1956, 1959 
Ledbetter Enterprises, 1015 West 17th, Texarkana 
20, Texas. 


ELECTRIC Pencil: Engraves all Metals, $2.00. Beyer 
Mfg. 10511-ZD, Springfield, Chicago 43, II. 


BUY Surplus Jeeps, tractors, winches, pumps, tools, 
hydraulics, electronics, boats, typewriters, generators 
wholesale direct from government. List and procedure 
$1.00. Aviation Surplus, Thomasville, Penna. 


‘WINEMAKING; Beer, Ale 
$2.00. Many others 
Rosa, California. 


Brewing.’ Illustrated. 
Eaton Books, Box 1242-D, Santa 
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YOUR envelopes addressed accurately, reasonably. Fast 


service. We have capable addressers in your city. 
Glenway System, Box 6568, Cleveland 1, Ohio. 





PRINTING Presses Type, Supplies, Lists, 4¢. Turn- 


baugh Service, Mechanicsburg, Pa 





YOUR classified message place right here will attract 
the attention of more than 400,000 photographers. 
You'll get fast results. For full details, write to 
Martin Lincoln, eo Photography, One Park Avenue, 
New York 16, Y 


BARBELLS, Courses, Apparatus. Gotetoans 10¢. Good 
Barbell Co., Dept. D., Siloam Springs, Arkansas. 


200 Letterhead $2.95. 100 Envelopes. 25 Personal 
Cards. 506 E. John St., Dept. P-P, Little Falls, N. Y. 








INVENTORS—If you believe you have an invention, yon 
should find out how to protect it. Send for a ¢, 
our Patent Booklet “‘How to Protect re, Invention’ 
and “Invention Record’ form. No obligation. McMor- 
row, Berman & Davidson, Registered Patent Attorneys, 
2441, Victor Building, Washington 1, D. C 








THE Law of Life Revealed and How to Apply it, $1.00. 
The Open Way, Celina, Tennessee. 





WHY not be the person you wish to be, realizing the 
fulfiliment of your desires? Good things are attracted 
to oe — u know and apply the rules. Read: 
lelpmate $1.25; Using “the Magnetic 
Forces rx our Mind $3.00 — 1.P. Society, Dept. 
Z, P.O. Box 42187, Los Angeles, 42, California. (in 
Calif. add 4% sales tax). 
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OPTICAL BUYS 


_ TAKE PHOTOS of the MOON 
, oF ies hanes a. ae 


CAMERA "HOLDER 
for TELESCOPES 


Bracket attaches permanently to reflecting or 
refracting telescopes. Removable rod holds 
camera over eye-piece to take pictures of 
Moon .. . or terrestrial telephoto shots of 
distant objects. White metal projection screen 
ermits you to see the sun spots! Includes 
rackets, 28 %” rod, projection screen, screws, 
directions. 
Order Stock No. 70,162-P........$9.95 Postpaid 
(Send Check or M.O.—Money-Back 
Guarantee) 








8 POWER ELBOW TELESCOPE 
—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Value 
—Only $13.50 
Big 2” objective, fo- 
cusing eyepiece 28mm 
focal length—Amici 
erecting system—turret 
mounted filters, clear, 
red, amber and neutral 
—reticle illumination. 
Sparkling clear, bright 7 


image—6° field (325 ft. at 
Focus adjusts 15 ft. 





1,000 
to infinity. Excellent 
for finder on an astronomical telescope, or 
ideal for terrestrial observation. Useful for 
telephoto photography. Plan sheet included 
showing how to adapt your camera. Objective 
lens can be removed and a tube added with 


yds.). 


a longer focal length objective lens to make 
a hig -power astronomical telescope. 28mm 
f.1. eyepiece alone is worth more than $12.50 


Stock No. 70,173—P...... $13.50 postpaid 





STEREO MICROSCOPE 


| American-Made Instrument 
at Over 50% Saving. Up to 
* 3” Working Distance—Erect 
Image—Wide 3-Dimensional 
Field. Used for inspections, 
examinations, counting, 
checking, assembling, dis- 
secting. 2 sets of objectives 
on rotating turret. Standard 
air of wide field 10X Kell- 
ner Eyepieces give you 23 power and 40 
power. Helical rack and pinion focusing. 10- 
DAY TRIAL . .. Complete satisfaction or 
your money back. Order Stock No. 85,056-P. 
Full price . . . $99.50 f.0.b. Barrington, N. J. 
Low Power ‘Supplementary Lens Attachment 
for above Stereo—provides 15X down to 6X 
with clear, extra large 114” field at 6X. 


Stock No. 30,276-P...........00. seeeee+$7.50 


Erect Image Low Power Microscope 
5X, 10X, 20X 
Extremely sturdy with rack and 
pinion focusing, color corrected 
optics, turnable microscope body 
for inclined viewing, three differ- 
ent powers, long working distance 
, under objectives, sufficient eye re- 
) lief for easy viewing. Made from 
_ War surplus optical instrument so 

that you actually get $80.00 of 
value. Weighs 4 lbs., 13” high. Accessory 
Sree available for powers of 15X, 30X, 


cen No. 70,172-P.......++++-$19.95 Postpaid 
Send Check FRO Seman 
Guarantee 


“ror FREE CATALOG- P 


96 pages! Over 1,000 items. 
Optics for the Space Era! Huge 
selection of lenses, prisms, 
wer surplus optical instru- 
ments, parts and accessories. 
Telescopes, microscopes, satel- 
lite scopes, binoculars, infra- 
red sniperscopes, etc. Request 
Catalog P. 


EDMUND SCIENTIFIC CO. 
BARRINGTON, NEW JERSEY 
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GET READY FOR THE SPACE ERA! SEE THE SATELLITES. 


OM. AMAZING TELESCOPE BUYS 





. *« AND OTHER OPTICAL BARGAINS 


..- See the Stars, Moon, Planets Close Up! 
Photographers! 


eee ) 3” ASTRONOMICAL REFLECTING TELESCOPE 


lent Telephoto shots 


ond fascinating photos 4 Assembled and Ready to Usel 
of moon: . 


60 to 160 Power—An Unusual Buy! 


FAMOUS MT. PALOMAR TYPE 
You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star 
Clusters, Moons of Jupiter in detail, Galaxies! This is a fine quality, American-made tele- 
scope engineered va: built for clear definition and resolution, Equatorial mount with lock on 
both axes—you automatically follow stars across the heavens. Aluminized and overcoated 
3” diameter high-speed f/10 mirror. Each mirror Focault tested, Telescope comes equipped 
with a 60X eyepiece and a mounted Barlow Lens, giving you 60 to 160 power. Accessory 
eyepieces available for higher powers. An Optical Finder Telescope, always so essential, 
is also included. Sturdy, hardwood, portable tripod 
Free with scope: Valuable STAR CHART and 272 page ‘‘Astronomy Book" 

is eee te wes Ce eh eee ee Ree es OneN ¢ eee Ss bee $29.95 Postpaid 


41%" Refiecting Telescope—up to 270 Power—Stock No. 65,006-P $74.50 F.0.8. Barrington, N.J. 


MOUNTED 35MM TESSAR PROJECTION LENS 


F/3.5 63mm F.L. Coated Lenses 


rican made! Never before have Tessar sys- 
tems b red for $9.50. Surplus from d rm change 
List pr A beautiful 4-element system mounted in 
satin finished aluminum grooved for spiral focusing. Black 
glossy plastic cap. O.D. of barrel 144”, length 244”. You 
can now make a low cost 35mm slide projector that will 
compete with any on the market. Excellent 
black and white transparencies 


Order Stock Number $0,211-P..... $9.50 postpaid 








a aia 


New Hand 
Spectroscope 


Never before such low price. 
For the first time—employs 
replica grating on film—18, 
400 lines per inch. Mounted 
in Aluminum tube 4%” long, 
dia, Demonstrates spec- 


Brand 






for color or 

































SALE! TERRIFIC WAR SURPLUS BARGAIN! trum; use to check light 
i 
filters 
AERIAL CAMERA LENSES Stock No. 30.280-P 
Gov't Cost $1216—Now _ as $39.50 used 05.80 _pestpars 
treememrapmers! This ie an setual photograph, of the moon taken Made by B& 1. and E.K.—24" F.L. £/6. in 29” long Lens 
ough our stronomica elescope by a student, Com Use 1 i re B 4 a r ie » o 
Richest field (wide fields low power) telescape, ete. tenses | ANASTIGMAT 35MM 
1 are 4” dia.——precision 4-element t » » Te “a Aer« 
AMAZING! AMAZING! NOW AVAILABLE 4 Easily removed. Diaphragm Pe, hers 22) is included. CAMERA LENS 
ens appre x y ns and cone 25 Ib 
sence REPLICA GRATING Stray Chery trunk'—wi: ie tim, “mt comet AND SHUTTER 
a 
GRATING < Order Stock No. 85,058-P 24”, used. Price $39.50 t.o.b. Utah 
aaoounes Xo Low, Low Cost Order Stock No. 85,060-P 24”, new. Price $59.50 f.0.b. Utah 
PER INCH 
: See All The Colors Of The Spectrum 
This is a MAJOR event! Replica War Surplus American-Made 7 x 50 Binoculars 
grating—for the first time on film 
instead of glass—at very low price. Big _Savings! Brand new! Cryst al clear viewing—-7 power. 
Breaks up white light into full ee ee cioment . nes. “Excalle nt for BINO- thotox: 
of spectrum colors. An exciting dis- ateltite : ce ss- ne site recommended for 
play 13,400 lines per inch. Diffraction Grating has prox feild at tt On Wane ts ‘Sve 't "GC aventndl dane tndet 
een used to answer more questions about the struc- pon nngeond 7 A se | nevmaily cost 8195. Our war surplus price 
other single device. Use it Tor making apectrescopes, | Steck Na. i83a-r Ay RE, OSE 





onty bad 00 pstpd. RS pou prican- 
for experiments, as a fascinating novelty. First time ux included } $24 value—American-made 
available such large size—so cheaply. Comes in clear for high quality 35mm cam- 
plastic protector era, Brand new. Lenses low 
Stock No. 50,202-P . . . includes 2 pieces 
s” 


x S'/y"—1 trnsmission type, 1 SALE! WIDE ANGLE ERFLE EYEPIECE reflection coated, For color 





flecti t $ 2.00 P or black and white. Shutter 

reflecting type -00 Pstpd. speeds T., B. 200, 100, 50, 

Stock No. 50, 180- -P...1 piece transmis- Tremendous bargain! 11.” f.1.! Focusing metal mount 25, 10. Iris diaphragm f/3.2 
sion type 8° x 6 ft. ; 5.95 Petpd. is 2-11/16” in diameter. Consists of 3 coated achro 


Stock No. 50,203-P ...1 piece reflecting 








to f/22 
type 8” x 6 ft......... $10.95 Pstpa mats. 65” field. Gov't. cost over $100. Use these with | geek No. 30,311-P— 
ae : ‘ “ the 24” f.1. Aerial Camera Lenses to make a 16 power Synchronized for flash 
New! 2 in 1 Combination! Pocket-Size wide field Telescope. This Erfle Eyepiece also makes .. $9.50 Pstpd. 
wonderful Kodachrome Viewer-Magnifier—6! power Stock No. 30,312-P— 
50 POWER MICROSCOPE Steck No. 50-178-P only $9.95 Postpaid Not synchronized 





and 10 POWER TELESCOPE 


eeeeeee+- $8.50 Patpd. 


: . CLOSE OUT! MECHANICAL DRAWING SET 
——— ce] Reguiar Price $18.00—Our Price Only $6.00 Postpaid E 7) OQ ANASTIGMAT REFLEX 





American mfr. couldn't com 


Useful Telescope and Microscope combined in CAMERA LENS SET 
pete with foreign imports 


one amazing, precision instrument. Imported! 
Worth $60.00 
thus you get a terrific bar bt $ 


No larger than a fountain pen Telescope is 

10 Power. Microscope magnifies 50 Times, 

Sharp focus at any range Handy for sports, 

looking at small objects. just giain snooping. gain, even far below import Our Price $12.50 
prices 10 handsome pleces 
n velvet-lined case Nickel P . 
Beye: brass — precision Made for use in $200 American Reflex Camera-— 
American-made, Set con now surplus because of a design change, You get 


Order Stock No. 30,059-P 
7 tains 5%” Swedish Ruling both Camera Lens and Shutter and Viewing Lens 
INSTRUCTION :feole) @a ai Pen, 5%” Compass, Lengthening Bar, Interchangeabl {/3.5, ¥fmm FL, coated, Shutter speeds to 1/400th 


ones Send Check or M. O. $4.50 Pstpd. 
Pen, Dividers, 3 Center Wheel Bow instruments, et« 





Satisfaction Guaranteed! 






































Kasy to follow—accurate—81/2 x 11 page size—many We guarantee you'll be satisfied or money refunded Stock No. 30,308-P......... $12.50 per set Pstpd. 
illustrations, Do-it-yourself—Save!l and have Fun! Stock No. 50,200-P........ $6.00 Postpaid 4 
Price Quantity Price: 5 Sets for $5.50 each Postpaid 
Pstod. 10 Sets for $5.00 each Postpaid WRITE 

How to Build Projectors... . 30c FOR » 
llomebuilt Telescopes .:...... 40c 
Method to Clean Precision Guties. 15¢ IRIS DIAPHRAGMS! “ 
Observing the Sun. . 15c — 
All About Telephoto Lenses iS i ai tie lo 60c Stock Oe, As 118-P—0O.D. 214"—N 
How to Condense and Project Light Ap $4 4.50 Potea. 96 pages! Over 1,000 
' Be eon ae i = wd 6 wes’ eo oe 6 4 Stock bg 30.263.- asl D. 19.8mm— items. Optics for the 

\ ex anc 8 eee Max. Ap. 12mr $3.00 Pstpod. 
vu RA CLOSE-L P Photography Soe Shick Ga, 90.204.0.0.D, 100mm. Space Era! Huge se- 

a-red L. a 8 od eas c a> TF ; i 

aos Memes 8°" age Max. Ap. 75mn $12.00 Pstpd. lection of lenses, 
Fomomade Stereo-Viewers ....... 30c prisms, war surplus G , 

oto Micrography with Pen J Fun for adults! Fun for chil- ‘ : 

Microscope ceopeuvereeoecees 10c BEGINNER'S LENS KITS! dsenl - Kite wy A aintaie optical instruments, } 
Dummy Cameras ead e 0640 weee 20¢ written, illustrated booklet parts and accesso- 
Collimating Pn watceseenee 35c showing how you can build lots of optical poms . 
qrenens © Condenser Enlarger’ 40c Stock No. —10 lenses 4 1.00 Postpaid ries. Telescopes, 

ie 2 Py. co ccc eee eee 60c Stock No. ——45 lenses. 5.00 Postpaid ; 5 
Fun with Optics......... asians 50c Stock Ne. 10-P——80 lenses. ‘$10.00 Postpaid | Microscopes, satel 

lite scopes, binoculars, infrared sni- 








ORDER BY STOCK NUMBER . SEND CHECK OR MONEY ORDER. SATISFACTION GUARANTEED! perscopes, etc. Request Catalog P. 
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Do speedlights work at all 
focal-plane shutter speeds? 
DONALD S. CARTER, TOWSON, MD.— 
Is there any way to use electronic flash at 
fast shutter speeds with a focal-plane shut- 
ter? When I want to employ it as fill-in 
with daylight, there often is enough illumi- 
nation to blur moving subjects at the 1/50 
sec speed recommended for synchronizing 
my camera with speedlight. 

ANSWER: Sorry—the only solution to this 
problem is to switch to conventional flash- 
bulbs. Modern focal-plane shutters have 
many advantages, but they can’t be used 
for speedlight pictures at fast shutter 
speeds. When you shoot around 1/50 see or 
slower, the shutter—in most cases—opens 
to expose the entire film area and then 
closes. Synchronized speedlight can strike 
the entire picture, At higher speeds the slit 
in the focal-plane shutter’s curtain is nar- 
rowed to expose only a section at a time as 
it moves across the film. Thus speedlight 
will strike only a strip of film the width of 
the curtain opening. 


Will rust on slide files 
damage my transparencies? 
CHARLES KRAMER, PITTSBURGH, PA. 
About two weeks ago I noticed some rust 
on my Slide files. Will it affect my slides? 
ANSWER: Rust itself is not particularly 
dangerous, except that particles of it don’t 
look good on projected slides and may 
cause scratches if you aren't very careful 
in removing them. Far more hazardous to 
color transparencies is the dampness that 
causes rust. Chances are that the place 
where you store your files is far too damp 
for the good of the slides themselves. Ex- 
cessive moisture makes colors deteriorate 
more rapidly and is likely to cause fungus 
growth. Better find a safe, dry place. 


Why change condensers when 

you project super-slides? 

JAMES LAWRENCE, NEW YORK, N.Y. 
—Why do some projectors require special 
condensers for showing super-slides? 
Others are built to take 35-mm _ transpar- 
encies and super-slides interchangeably, 
without any modification. 

ANSWER: An efficient slide projector con- 
centrates its light on the picture. Until a 
few years ago, designers were concerned 
mainly with covering up to 28x40mm, the 
area of Bantam-size slides. When super 
slides came along, with the 15¢x15¢-inch 
pictures, the light had to be spread out to 
cover this larger area, Brightness was sacri 
ficed, slightly, to gain wider coverage. This 
was accomplished by a change in condens- 


ers, Manufacturers who stress convenience 
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'THAT’S A GOOD QUESTION 


and simplicity now are fitting all their pro- 
jectors with condensers that will cover 
super-slides as well as 35-mm transparen- 
cies. Those who believe maximum bright- 
ness is important enough to be worth the 
bother of changing offer special condensers 
for 35-mm. The choice is up to you. 


How can I cut contrast 

of wide-range scenes? 

ROBERT MUIR, TRIPOLI, LIBYA—/f / 
expose for a truck on the desert, the sand 
and sky are burned out and grainy. If I 
expose for sand and sky, the truck comes 
out a black silhouette. How can I use 
overexposure and underdevelopment to re- 
duce contrast in desert pictures? I send my 
film to a custom processing firm. 

ANSWER: First, keep the lighting itself as 
flat as you can. Select an angle that shows 
the sunny side of a truck, for example. 
Take advantage of locations where reflec- 
tions from the sand help illuminate the 
shadows. Determine a compromise ex- 
posure by measuring both highlights and 
shadows with your meter. Then deliberately 
open your lens two stops to take the pic- 
ture. This overexposure will call for cutting 
the development time by somewhat more 
than one-third—the exact amount will de- 
pend on characteristics of the film you are 
using and the developer employed. Tell 
your photofinisher how much you have 
overexposed the film and he will know how 
to modify his processing procedure to give 
you the result you want. 


What glows when you tear 

the paper from roll film? 

WILBUR H. DOWNING, COLUMBUS, 
OHIO—W hat is the greenish glow that ap- 
pears when you tear the paper backing 
from roll film before inserting it in the de- 
veloping tank reel? This problem has 
caused some of my film to become fogged. 
What can I do to avoid this? 

ANSWER: Static electricity, generated as 
the fastening tape is pulled from the film, 
causes the glow. While it may appear bright 
when your eyes are accustomed to the com- 
plete darkness of the darkroom, it is un- 
likely to fog any but the very fastest films. 
To eliminate it altogether, keep a pair of 
shears handy and cut off the fastening tape 
along with the last half inch or so of the 
film itself. 





Every month Porutar PHorTocrRAPHy 
receives close to 1.000 letters from read- 
ers. We'd like to reply to them all. but 
this would be an impossible task. Instead 
we'll answer the most intéresting ques- 


tions each month in this department. 











Printed in U.S.A, 





& 
Again: How to set camera when 
shooting through binoculars 
VICTOR SALEMANN, WEST NEW 
YORK, N. J.—/ want to use my camera for 
telephoto work, by holding a pair of binoc- 
ulars in front of it. However, the method of 
determining the effective aperture of the 
combination, suggested in your February 
issue, does not appear to make any sense. 
According to it, a 7x50 pair of binoculars 
would have less light transmission than a 
7x35 pair. This is not my experience. 
Would you clear this up? 

ANSWER: You and a number of other 
alert readers certainly caught us napping. 
A letter from John H. Reynolds, Associate 
Professor of Physics at the University of 
California, had the right answer: the 
f-opening value of the combination equals 
the focal length (in mm) multiplied by 
the magnification of the binoculars, and 
the product divided by the diameter (in 
mm) of the binoculars’ front objective. As 
stated, focus through the binoculars by 
eye, and set the camera lens on infinity. 


How much should the ASA 

film ratings be increased? 

MERLE E. WILSON, GRANDVIEW, MO. 
—TI have appreciated very much learning 
from your recent articles about how better 
35-mm pictures can be obtained by increas- 
ing the ASA number given by the film 
manufacturer. What I am wondering is how 
you know when to increase it, and how 
much? After you have increased the num- 
ber, how do you allow for this variation in 
development? 

ANSWER: The ASA indexes are designed 
to result in exposures which fall in the 
middle of the latitude of black-and-white 
films. Thus it is possible to get printable 
negatives with about two stops more or less 
exposure than the ASA numbers call for. 
This provides a cushion to absorb the er- 
rors likely to occur with amateur equip 
ment and working methods. However, ex- 
perienced 35-mm photographers know that 
their films yield best possible pictures when 
they are given the minimum exposure re- 
quired to get printable negatives. As the 
exposure is lessened, grain is reduced and 
definition is improved. Seasoned veterans 
have found they can multiply the manu- 
facturers ASA number of some films by 
factors ranging from 2 to 4. Such a factor 
must be selected by you alone, so it will 
take into consideration your own equip- 
ment, techniques, and the type of negatives 
you prefer. Once you get it, you can use it 
for all work with the film on which you 
have standardized. No change in develop- 
ment is involved.— 
















You'll take better pictures 
with any camera... 
when you adda 


FUTURAMIC STROBONAR 9-9 = 


Electronic Flash g oot th yl 


(no power pack of any kind!) 





the dual transistor unit 
with no power pack 

that has modernized 

flash photography 





70° wide-angle light spread 





Mode! 64B, with 10° 
AC line cord, only 


$5925 


Already owned by 
more photographers than 





any electronic flash 200 or more flashes from 


ever made! See it 3 batteries in the handle 
—less than 1¢ per flash 
demonstrated today 


at your photo dealer. 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5202 E. Evans Ave., Denver 22, Colorado 


| omeywell 
| ] E > dial makes 
TH) Heiland Photo Products camera settings easy 














Kodachrome 
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For sharpest color detail on your screen 
load your camera with Kodachrome Film 


What makes a champion? Superior performance, of course. 
That’s why Kodachrome Film is the favorite for big-picture, 
sharply-detailed screen projection .. . still and movie. 

Each year the popularity of Kodachrome Film increases. 
These are the reasons: 


Microscopically fine grain...extremely high resolution of 


detail... high acutance, sharp separation where one image de- 
tail meets another... emulsion structure and processing that 
keep the sharpness... all for utmost detail and texture in the 
picture image. 

Good contrast, to give the sunny, sparkling screen quality 


everybody likes—and to intensify the feeling of sharp, crisp 
detail on the screen. 

Full color—able to cope with the most saturated colors in 
nature as well as the most subtle, and carry them effectively to 
the screen. 

And dependability—so you can count on the same top- 
quality performance every time—in your camera, on your 
screen—from shot to shot, roll to roll, year after year. 

You'll find the familiar yellow boxes of Kodachrome Film 
at your Kodak dealer’s—in 35mm No. 135, 20- and 36-expo- 
sure, in 8-exposure No. 828, and in 8mm and 16mm. 


Do you need more speed than Kodachrome has, and the convenience of home or local labora- 
tory processing, in another top-quality color-transparency film? That’s what Kodak Ekta- 
chrome Film is for. Same Kodak dependability. Comes in Nos. 135, 828, 120, 620, and 127 sizes 


Do you want color prints, big color enlargements? That’s what Kodacolor Film is for. 


Kodak 


—a trademark since 1888 


Available in all popular sizes. Gives you color negatives for prints, enlargements, and 
slides (135 and 828). 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





